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Lawrence and Gandhi as
Environmentalists with a Difference

(s K s

. owhoever makes aoything with roal imterest. puls
lifie into it, and makes it a linle foantain of life for the
next comer. Thersfore a Gandhi weaver is cansmiting
lifiz o vthers—and that 15 Lthe great charity.” (Lawrenco
1983 25)

.o am sure Gandh 15 vight for Todia., | am sore every
rare and nation will have o fight, and fight hard, to
survive the machme. " (Lawrence |929: 424}

Crandhi {1869-1948) were pcnivscs with striking

dissimilaritics and similarities. The crucial difference
between them could be swnmed up in a sentence—that while
Lawrence was a passionarc belicver in the life of the body, Gandhi
valued ascetivism and held soul-lifc to be supreme. As
resrolutionarics, their wodess of dissenl were directed againsg
mechanization, modernization, envirenmental destruction,
authoritarianism, ryranmy and oppression.  Yel Lawrence’s ficrce
imdividualism guve him a very different identiry from that of Gendh,
whirie mission it was, as it were, to remain & man of he people.

DII Lawrence (1885-1945) and Mohandas Karanchand

In puwt-World-War- I gloomy Evrope, Lawrence saw no
hope for humanicy and deelared it w be o “desd leder’, Gandhi, on
the other hand, was emenging in India as a messiah of hope, freedom
and hagpiness through his vision of self-rule, Lawrence's political
opinien wavercd at different stages of his life. He found nothing
worthwhile in the decadent British acistocracy and way initially in
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close sympathy with the working- class population o be disil lusiomed
whlerwards, however, by their unspirilusl sspiration for money and
lack of vision. ITe had little sympathy with the middie-class
tridesl ligreniein wich their snobbery, mural hypoerisy and lack of verve,
Toying for somie Ume with the fascist idea of the leadership of
{suppusediy) racially superion people. be ulimately came round to
the view that neither a superior form of Fascism, nor Socialism was
the righl pulitics, snd visnalized & vtopia in the form of a solf-
suMficient community Life of “Tullilled incividuals’, with no blind
matcrializm.  Gundhi, on the other hand, seadfastly adbered o
demucracy ag the best possible form of government; althoogh as a
lcader of the Indian Mutional Congress, he would have liked the
Congress o keep out of power politics and involve ilself in active
workl with the people. His vision of “CGirram Swaraj’ (sell-sullicient
village ecomomy) however, remains o this day by and large as an
ideal, yot to be aciualized—alrmuosl ug utopian as Marx's ideal of o
classless soviety, or like Lawrence’s own projecl ‘Rananim”® that
never saw the light of day. Whal we gain from gonivscs is not so
much a redelnilivm of an ideal social ooder in tesine of their own
vision, but g hard core of new thoughe as well as gnidance for
practical achuon that Hes behind their visioo.

Luwrences tethinking of possibilities of renewal of life and
ralnes in sipnificant wuys followed a realistc as well as spirilual
path ws cdicd Gandhi’s, Their analysis of the maluise of @vilization
and possiblc ways of relomm were in many ways similar, A return to
the old commmunity 1ife, close 1o the earth and nature, based on manoal
labor and commuanity-centered values, seemingly bordering on
primikivism was the panaces, according o them. To both machinery
wing evil. nud thinps made by man madc a Lot of scnse, Lawrence
waw e meaning 0 the "Gandhi weaver” who for bim way an
imape of the fulfilled individual, than in the machioe - minding man.

comeaving, carving, bullding—this is the flow of life,”
Lawtence told BEarl Brewster, ‘life ows into the objeci—
and life flows ouf again to the beholder. So that whoever
miakes amything with real intcrest, puts lite into it, and mokes
it a Little fowntain of hife for the next comer. Thercfore a

¥ &K Caa: Lavmance snd Gandly as Eqvirarmeniaists. .,

Guandhi weaver is transmitting life to others—and thar is the
preat charity.
(Luwrence 1901:28)
Lawrcnoee saw thal Gandhi proresting industmialization as
detrimental to India’s agricultural ecomomy, [avored the use of the
spinning wheel, nol the handloom, for the lader could not be
introduced in cvery home while 1L was possible to so install the
former. According to Gandhi, ‘Agriculture does not need
revolutionary changes. The Indian peasant requircs a supplementlary |
indusiry. The most natural is the introduction of the spinning
wheel, . The restoration therefore, of the spinning-wheel solves the
economic problem of India at a stroke. . (Gandi 1922 401).

In his liferime Lawrenos saw how laree seale industrial
mining had ruined the enviconment and created an cxistential cnsis
fur people by alicnating them from the neturel envirooment and
from their culwral inheritance. He thought the ugly barracks in
MNottingham where the mineworkers resided and their deab lifc in
the coal pits had warped theilr mind. Candhi in the sume vein
deplored the dismal condition of millions of moral atisans and
pessanty wmed factory-workers in India. Lawrence lamented
Mottingham s sprawling growth into an ‘amorphous agglomeration,”
andd 115 loss of character as a city. *There is no Nottingham, in the
sensc that there is Siena. .. The New cities of America are much
more genuine cities, in the Roman sense, than ix London or
Manchester, Even Edinburgh used o be mode of 4 true cify than any
tewn Enpgland ever produced” (Lawrence1961: 130).

Lawrence looked for ‘beanty, dignity, and a certain splendor®
in cities, His vigion of @ clean new Tl wo come is reflected in Ursula
Hrangwen's vision of the earth’s pew architecore, at the end af The
Raimbow,

... the rainhow stood on the earth. She knew that the savdid
peaple who crept hard-sealed and separate on the Tace of
the earth’s cormption were living still, that the rainbow was
arched in theit bloml and guiver w life in their spirit, that
they would cusl ofl their horny covering of dizsintegraton,
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that new, clean, naked hodics would izsve o a new
gormination, 1o a new gprowih ising o the light and the wind
of heaven, She saw in the rainbow the earth's new
urchilecture, Lhe old brigle carruption of houses and factomies
STWEPE AW ., ...

(Lawrence 1970 495965

Meurly o cenlury intervensy botwecn that text and our o
fime, to-day, when envirenment is a global agenda of prime concern.
Scvieral thousands of people, includmg TN delegations, NCOs, rade
unicms, business and city officials, rescarchers and Parliamentarians
met at the Habdtar IT UM Conference om Hurnan Settlements held in
Estumbul 10 the summer of 19, Extensive dehates took place on
matrers relating o howsing tights, sustnnable urhan sctflement
Lurpels and the challenges of neing mega cities in the coming vears.
Some alarming facts were observed: thal glebally cities werc
prowing by ane milhion each week | that one-third of the world’s
urban popaiation live in sub-standard howsing, thal by the year 20625,
pearly cero-thirds of the world's population will he living in citics.
According to the British architect Sir Richaed Rogers, the guestion
before Environmentalists lo-day s “how do we leave tuture
generations unpolluted land, air, water, and a rich diversity of
material eesources bath animal und mineral ¥ (Ledencr 1966; 7). Sir
Richard who consimcred a new conrt building in Bordeaus, without
artificial air-conditioning and with air pipes passing through o
walerfall in the vicinity, wvisoalizes that the fulure will see solar
cities and buildings with solar technology: “The sun iz the canth's
enly energy souree.,, A solar age will replace the industrial age.’

Similar covirommantal concern was (2l by Lawrence, as he
thought of the rapidly growing tide of indestrialization. In contrasl
to industrial Enaland is his portrayal of old sgrcultoral Bogland in
The Rainbow, where he depicts the lifc of the Brangwens of an ealier
eenerubion: ‘They knew the miercourse hetween heaven and earth,
simshine drawn inte the breast and bowels, the rain sucked up in the
day tirne, nukedness that comes under the wind in autumn, showing
the birds, nests oo longer worth hiding”

(Lawrence [9T0:E)

4 G A Das: Lawrenoe and Gandly g8 Envirenrmeaniailiss. .

Bxponents of environment to day look at their movement
uy o revolution. According to themy the Emaronmental revolution
was preceded by two earlier revolutions: first, the agriculiural
revolution which began some ten thowsand years ngo 45 a result of
the diseovery of fanming; second. the lndustrial revalutiom which
was heralded by the invention of the sieam enpine converting coal
energy inle mechanical power and progressed for two centuries.
The contribition of the Tndustrial revolution is evaluared in woms
ol increasad outpot of raw materials and manulaciored poods. Buot
the Environmental revolution, its exponsnts say, "will he judged by
whether it can shitt the world scomamy onto un enviceomengally
suggainable developrmenl path, one that leads to hooer COOTHTIG
gecurity, healthicr life-styles, a worldwide improvement in the
human comdition Brown 1992: 1750,

Lawrcnce was an environmentahst with a difference, as was
Gandhi. Economic sceurity and a process of social rans formation
with itz contral emnphasis om econemic wellbaing did not have prionty
in heir vision of things, For them the crucisb maue was binw 1o mesiode
and preserve our tooledness in the eacth. “We are bleading at the
ronels,” wiote Lawrence. *hocanse wo are cut ofT from tee earth and
sup and stars. .. We must go back o anto relation, vivid and nourshing
relation, o the cosmes and the Universe (Lawrence 1993 323).

Ciunadhi oo was a strong advocate of a life Hved in close
contact with natre, amid nounkhing naturst rescurces—eanh. water,
sunlight and sir—which essentially meant to him village-life, manual
labor, tarming. and a feeling of harmony and [ulloess. In this he
was in some wiys influenced by the beliefs and practices of Fdwanl
Carpenter, and Thoresu, whose clussic work Wielden had moch
fascination for Lawrence also. Gandhi and Lawrence both drow
inspiration from the fact that simphaity of life with Tewer wants,
dignity of labor, sell-help and encichment of the geality of life
through a sustained responsivencss to rthe vibrant natural
cavironment wore some o the ideas thal Thoreau believed in and
practice]. Like Thoreaw, they oo bemoancd the degradation of
nalural environment in the process of developmenl and
modernization,
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Gandhi’s conumentson environmental depradation as 3 grim
aspect of modem civilization appearsd in his writings in the colurmny
of Fddicn (pinion, published in South Africa in 1908, These writings,
translated into Tnglish from the orginal Gujarat, later came ouwt ay
bas Titlle boik Hind Swura or the indian Home Rele (1909, Gandh
nnce deseribed bus book az *a copdemnation of modern civilizalion.
In chapter v, titled “The Condition of Hngland,” he blumes madorm
civilization for the depraded condition of the English people. ‘T is
it due o any particular fault of e English people, but the condition
15 due trmadern civilization. It iz a civilization only in name, Under
it ihe nations of Eerope, are becoming degraded and ruined day by
daw® (Gancdhi 1908: 47).

Two chaprers of Flired Swargf are devoted o the subject
Civilizalion' and eme to "Machinery.' In these pages Gandhi sharply
crilicizes materialism, large scale industrialization and
mechanization. He deplores that belter-buile houses in Burope,
replacemnent of manual labor by sroam engioe in farming, industeial
production, and growth of mines and fuctorics wich the objective of
amassing wealth were being mistakenly ideatified with civilization,
He remarks: “*Civilization iz not an incurable discase, but it should

never be forgoticn that the Englizh p:_.DL'I]E" ire ut present afflicted by
it" ((randhi 1996 33).

Luwrence and Gandin bameally ok the sume position in
vm the state of delerivration of Western civilization, Lawrence thd
nor thisk thul the machine as such was a0 cvil thing. He woold,
thercfiore, disagres with Gandhi who cutright condemned machinery.

Machinery is like a snake-hole, which may conlain one to a
hundeed snukes. Where there is machinery there are large
citics; and where there are larae cities, there arc tram cars,
railways. .. Honest phywicians will el vou thut where means
ol artificial locomotion have increased, the health of the
people hax softered. .. il is necessary 1o realize that
machinery 15 buad, We shall then be ahle pradvally to do away
with it. Nature has not provided any way hy whereby we
may reach a desired goal all of o sudden. TF, instcad of

0 G Das; Lawranees e Gandfil 85 Envronmaniaists,.,

welcoming machinery as & boon, we should Lok upon it as
an evil, it would ultinvately go.

{Gundhn |3%G:83-84}

CGiandhi’s “desired poal’ was prescrvation of India’s
traditicual civilization and collure, which were still alive in the
villages. Heknew (hat although villagers were geling impoverished
and their dwellings looked like *‘dung heaps” in “sgualid
surroundings, (Gandhi 1998 184} cufourally, life in the villags bad
largely remained (ree [rom Westernization. “Japan huas become
Wealermized,” he obsorved, “of China nilhing can be said; ot India
iz till, somehow or other, sound at the basc’ {(randh 19%6:8). e
advocared development of village handicrafis, spinning, weaving
and other cottage indusldes that provided occupation and earning
i families. He thowght handicralts were the hallmark of village
eeomomy and culiere. As Lawrence once told Earl Brewster, the
‘Gandhi weaver” who was traditionally engaged in mannal labor
and in making beaorifill objects, was “transmalling life™ to e
COmmInity,

Crandhi advocated a system of ‘basic” education, in place of
mere book lesrming. The educarion system, in his view, should creale
apportanitics for the pupil for developing manwal 3i11s and i shoold
impart croative and oceupational waining as an integral parl ol
learning, thus paving the way for a sell-sullicient familyfvillage
eoomomy (gram swaraf) Lawrence’s own view of educabion was
sigrificantly similar & Gandhi's. The Mlawed education system in
19% century Brilain with its focus on enlightenment and mental
learning was not only & matter of personal experience for Lawrence,
but it often is commented on in his writings—in the narration of
Ursula Brangwen's cxpericnoe ax aschool eacher, in Tie Rainbow,
tor example. An education system based on book learning having
litide tuch with actualitics, can indeed resolt in a callons nnconecmn
for the enviropment, as indesd il has happened in most parts of the
wornrd.

Lawrence would not apree with Gandhi, bowever, in
supporting any syslem buile on fotal rejection of the machine. "Now

Enghsty Srudbes in dno¥a, Vinkwrie 20, January 2072 7



there 1s 4 railing against the muchine, as it it were an evil thing, And
the thinkers talk about the return w0 the medieval syslem of
handicrafts, Which is absurd. .1 do honer to the machine and jts
imvenror,” he rernurks in his 'Study of Thomas Hardv”  “TL will
produce what we wanl und save us the pecessily of much Labod,
which is whal it was nvented for” (Gandhi 19906: 426-27), Despite
this poinl of difference. however, Lawrence comes close to Gandhi
in his view on the machine. "o we use the machine to produce
gords Jur our need, or is it wsed ax a muck-rake for mking logether
beaps of money. ., Why, when man, in his godly elfort has produced
& e o freedom, do we make it a means o more slavers ™ {Gandid
|9%¢: ) In raking an ideolugical position, both Guandhi and | awrence
thus took near- identical seand,

Their views on nebanization and its effccts on the lie of
peaple were similar. Luwrence's deseription of sovial changes that
urbanization had brought abont in Britain in the 19 century und
Cumndhi's comments on the Indian simation at the wm of the last
cenmey reflect a common concern over the rapidly deteriorating
envirumment and changieg hurmen condition. Migranl women and
mea frem the countryside, alienated from their land and nalorl
heriluge, weore trning o slave labor in industry and factories,
Lawrcneg's nurration of the degraded comdition of miners in
Nolinghamshire, when mining industry was mechanized, and
Crandhi’s description of the dismal condition of factory workers in
the cotton mills of Gujaral are asote comments on environmental
change under the impact of large scale industrialization.
Ackniwledging the fact that the establishiment of mills and factorics
bronght sarme economic well-being, Gundhi remarked, however, that
1L had also led to degradation of the physical and moral health of
poople:

Hy reprodueing Manchester in India, we shall keep our
mivney At the price of our blood, because our very moral
being will be sapped, and T call in support of my statement
the very mill-hands as wilnesses. And those who hove
amassed wealth out of factories are niov likely to be betler
than other rich men. Tt would be folly o assame that an

& G K Das: Lawrenca and Gandh as Emvironmantalizie..

Indian Rockefeller would he better than the American
Rockefelleor,

fClandin [953G: B)

Lawrence's naration of the social situation in quesion 15
vivid in Sons and Lovers. The lwo sellings w the life-story of the
miners in the epening chapter, 'Hell Row' and “The Botloms,'
forcground the change: ©. . some $1A0y Yedrs ago. a sudden change
Lok place. The gin-pits were elbowed agide by the larpe mines of
the financiers.' The ‘awlorous’ Hell Row, where the colliers lived,
wins burned down making way for The Bottorme buill by the company,
There “the sclual condions of living ., Were gquite imsavory hocawse
paople most live in the kitchen, and the kitchen opened on to thar
nasty alfey of ash-pils.' {Lawrence 1992; - 1h We are told that Mrs
Morel had to move o “The HEotoms' rather reluctontdy, ot found
hersell lucky w have an “end house,” with an “cxira sirip of gurden”
that gave her a sense of “superiority.’ The house had a linle front
garden alse, where Mres Motel could occasiomally escape from her
‘struggle with poverty and ugliness and meanness’ (Lawrence
1002:13).

bor the young Paol Morel, similady, "Willewy Farm’®, is &
retreat from the industrial envitonment and 1ts debivdraling
comeequences on personal life! the life of feeling, imagimation and
arl, With some wildness around it and hMimam at its centre, Willey
Farms inlegrated emaotive ambience cnlarges and enriches Paul's
life. From the reercat he must, however, teturn Lo the drab realicy.

Ume evening he came home later o his lodging. The fire
was burning low; cverybody weas m bed. He threw on some
mare coal, glanced sl the tble, and decided he wanted no
supper. .. he saw the dim smoke wavering up the chimmney,
Presently two mice came oot cantiously nibbling the fallen
cruinibs, Ile watched them as it were from a kong way all.
.Far away hc conld hear che sharp climking of the trucks on
the railway... The two mice, careering wildly, scamperad
checkily over his shppers.

(Lawrence | #2:455%
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Faul’s road to liberation from the prison -house of
mdnsialisim hes 1o bis resolnee resistance w il Only by rejecting
the pressures of industrialism. and my heing a part of it may he
come: t0 4 sense of one’s own being, The point is illosrated by a
symbulic episode in the story, In Chapter xi "The Test on Mirdam®,
there is 4 gorpecus piclure of cherry mees in it al the Willey Farm:
"The trees at the back of the howse, very large and tall, hung dhick
with scarlet and crimson drops, under dark leaves. Paul and Hadgar
e patbering the froit. Panl climbs (he iree, and dronk in cxcitement,
Lears off *handful after handlul of sleck cool-fleshed fruit Chemies
touch bus ears und his neck,” Miriam standing by the free exclaims
in admiration: "How high you are?’ At this momseant, we nolce Lthat
beside her on the rthubarh-loaves, ave *four dead hirds, thicves that
have heen shot,” Paul then sees spme ‘cherry -stones hanging quite
bleached, like skefctons picked clear of Mesh®. As he scrambles
down with his basket, his shirl slesve gets torn, There is a sublle
point thil the nurrative seems o make here with the three symbols
used: - the four birds deat have been shot, the cherry stones hanging
like skeletons, and Paul's torn shict sleeves.  Paol is gently
admonished for ‘drunken’ aggmession on environment: in his greed
for ravistang the fruit bearing cheiry Lres. he iz more of 3 predator
than the birds whe ate the chemies and were shot. The symbalism
of the dead birds is also reminiscent of that of the dead mother
ribhit and the thiee other hide ones in Lawrcnce’s story “Adaoll;" i
14 remimiscent uys well of “the piercing dealh ery of clephants dying
atrthe hands of the lasLof the Amazons,” in Lawrence's mythic short
piece 'The Elephants of Diongsus’ (Lawrence 1974:39), The
symbolic epsode does alere us to the threal w wild life, a key
environmental issoe.

CGandhi’s Taith in nem-violenee, and his reverence for life in
any lorm were not only ingrained in him by his religions faith, they
wite also Lthe most pragmacic way, according b him, of leading a
gesnd lite, He labored hard by ensure provision of clean habitation
Tur peaiple, and belicved in a simple lile lived in tune with natore.
Reading Thoreau™s Walden, he came under his spiriteal influence.

I G K Das, Lawrenes and Gardh 52 Emaronmeninists, .,

Both Thereaw and Gandhi have indced been madels for the
Environmcntalives.

Emincat Environmentalizts such asz E H Schumacher [Small
i Beautiiul: Economicy As I People Mattered, 1973 and Ivan
Iich{Towards @ History af Meeds, 1978 )cnitigue the use of heavy
machinery <n a larpe scale for economic development, and the
comuumnerist philosophy that productivity and growth alone measore
quality of life, Both Lawrence and Candhi indeed anficipared that
view and pleaded for a reordering of the social system by
congervation and judicious use of the carth s natural resources. They
bth criticized Britain's imperial armbition dat bad led to debasement
of the human condition under colonial Tule. Ursula Brangwen in
The Ruinbow pooh-poohs the idea that Skerbensky was poing to
India for being "somcbody” there, Gandhi in Aimd Swaraj castipates
ihe expansive arbilicn of inpenal admemsteation 1o Iiedia, “Tts object
way 0 increase it civmmerces and to make money . someone asked
the lale President Eruger,’ cecalls Gandhi, "whether there was pold
in the moon, He replied that it was highly onlikely becanse, if thers
were, e Enolish would have annexed i’ (Gandhi 19496:36-37),

Gerald Crich, the industrial magnate and belisver in
modernization as development, o Womien I Love, is doomcd 1o
destruction. His was the type who went W trade in Imdia, and
established an emypire of money and pover, To Ursula, the 'cmpire
atimks!' The Brigsh in Tndia had railways and hig indusimes bt w
expand frade and comierce, wWhich for good or bad, murmed Indians
to 8 comsumerist population. “They wish o convert the whole wordd
into a vasl macket for their poods,” (Gandhi 1996:37) remarks
Caandlhi. Tn the process of economic exploitation they guve lillle
thuuzhl o conservabion of Tndia’s vast wealth of biodiversity.

Biodiversity iy an important ilem on the environmentaliso
apenda o-day, Scientists believe that the total specics of lite-forms
is heoween 10 and 80 million, ot of which only g tiny fraction has
been identiiied. Most of these are small animals, soch as insects
and mollpsks, Lawrenee™s keon interest in plants, flowers and
animals—domestic and wild—is well known. Animal lfe smd activity
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forms an important pard in the hody of his work, His poems on
snuke, lizard, tortoise, bat, turkey-cock, humming bird, blue jay,
Kanpgaroo, mounlain lvom, red waelt, clephane, he-goat, she-poal, ass,
hihble, mosguito cie demonstrate inlense curiosily in organic life in
any furm. He admited the great ambience of biological resources
of the pre-industrial world amid which the Azlecs of old pre-colonial
Mexico, the Evruscans, snd the Buddhist monks in ancicnr India-
lived wml huilt greac civilizations, In contrast 1o which he sees thu

[f]ars is cesentially & fragic age, so owe reluse o take it
ragicaliy. The cataclysm has happened, we are among the
mins, we seart (o build up new hittle hakitats, @ have new
lictle hopes, Bt is rather hardwork: there 15 now no smonth
road wnle the fuwre:  bat we go round o scramble over the
obstacles. But we have got o Hve, no matter how many
skies have fallen.

(Lawrence 1974;32)

The opeming passage of Lady Chatterley s Lover cxpresses
un anguished vearning for survival and for social snd envirommental
reconstruclion in the post-world-war U simaton, The story is get in
s smoky, filthy coal-and-iron industeial site with the “stench of
sulfurou: combustion of the surth's excrement”, polluted by the toxic
cffcets of indusirial poisons. It is possible 1o escupe to a fine nearhy
park. however, und aoross the park to a wood, The wood is the
rernnant of what was once a greal forest. Il has some ald ouk—trees
which their owner is snxiows to proteet, He has the teeling thar these
trees wore his own through penerations, and they must remain
imviodate. There 14 a cleanng nearby from where wrees had been felled
o make french tmber during the war. The denuded place 1% being
replanted by the owner, 8 war-crippled upper class individual. TTis
wife, less upper-class, 4 country-looking pirl, & full of unosual
enerygy. She represcnts the spiric of the park and the wood. There 15
i pamie kesper o look after the park and the birds. A creamre of the
carth and nanore, be is to be the lover of the woman and lead her to
Ffulfillment, Their love becomes the source-spring of life for her in
thes soulless lamd.

12 G KOs, Lawmenee amd Gandly' 85 Environmendaliss.. .

The novel is Lawrence’s fable of the poasibahity of new life,
in a2 dying world. With the realization that industrialism canool be
wished away, there 15 the mworal: “we must ve snd leam.”™ It is
pussible by re-ordering envivomment to conscrve the roots of life
and to rebwdld it on that fouwndation.

S0t 15 we all have our rools in earth. And it is our oots
thar now necd a Liole attention, need he hoerd so1] eased
wwity [rom themn, snd softened wo that a linde fresh air can
coitke to them, and they can bresthe. Tor by pretending o
have no roots, we have trodden the earth so hard over them
that they are starving and stifling below the soil. .

(Lawicnee 1974: 2800

Lawrence herg gives most direct expression o hiy
anvironmental inslinct and program.  Protection of animal habitats,
parks snd wondlands is csscniial, as he sees, [or preservation of
biological diversily. Environmmentulisis sdmit that slchough their
mirvement has largely been an cconoumic apenda, in spimil iL s a
social revolution concerned with re-prioritization of valocs, We are
L recognize our imbericance o the carth and ber natural systems.
Like Lawre nee and Gamdhi. we are Lo revere not squandar away our
natural respurces. As Envirenmentalists believe, “strong visfonary
leaders can aceelerate the Environmental Bevalution™ {Lawrance
1992 178).
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{esteliki, Moscow, 191 5; herealten it will be reterred to as DI thal
Bakhtin has hecoms an important new factorin the detate oo coltural
producrion and critical theory, Westcrn scholarship is busily catching
up with hir. although book-length studies are not Yeb Qumcrous.
Much of this calching-up has to do with a readjustment and relocation
of powitions with respeet of language/meaning, fonm/significaian,
genre/inter-pretation—positdons fhat arc handed down both fiom
atructeral linguistics |and stmuctural theorization generally ], and from
posi-stmcoralist extensions and reversals of soructuralism al varions
points. Within the Marxist theory also, Dakhiin has caused arevision

aof acsthetic postulations that held ground berween the 1930sand the
19705 [Lukacs o Goldmann|.

Ti is chviows ar first sight iself that Lo e interesred thind-
world pracitioner of criticism/evaluation-ar least fa a sexl, une thal
will hopelully grow and prosper—Bakhtin offers very welcome new
around after the histerically less appropriatable {in fact-historically
qlienating! lendencies of stucturalist snd post-struclaralist thought,
even afler one has connted the value of their critique of earlier crtical
practices (such as of Formalism and American New Criticism]. Por
s slart, Bakhtin’s arcat strength seems his avowal everywhere that
lhe shaping of cxperience inle specilic language styles and penres

"Clartesy; Jowral of Ante & fdecw, aind reprinbed by permission ol te autlar B0
chamged 0 snil the joarnal
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Mikhail Bakhtin: The Politics of
Language and Genre’

Fadri Raina

only wirh the publication in 1981 of The Diglogical

Tmaginaion [originally as four cssays in Vopresy Diderotury
Pesteliki, Mosoow, 1915; herealier 10 will be referred to 8z D1 thut
Bakhtn has becorne an important now factor in the dehuate on coltural
peoduction and crigical theory. Western scholarship is busily catching
up with hirmn, although book-length studies are nol yel n0erous.
Much of this eatching-up has W do with a readjustment and relocation
of positions with respect of langusge/meaning, lorm/signitication,
acnte/inter-pretation—positions that are handed down hath from
stmuctural linpuistics [and stroctural theorixaton penerallv], and from
poat-strpcturalist extensions wod reversals of strucharalism st various
prints. Within the Marxist theory also, Bakhtn has cansed a revision
of acsthetic postulatons thal beld around berween the 1950 and the
190k [Lukacs 1o Coldmann|.

It 15 obvious at tiest sipht itself that W the mlerested thind-
world practitioner of criticismievaluation—at least to a scot, ome that
will hopefully prow and prosper-Bakhrin offers very weloeime new
eround after the histoncally less appropriatable (in facr-historically
alienating! tendencies of stucturalist and post-struciuralist thought,
v alter one lag covnted the value of their critique of eardicr critical
practices {such as of Tormalism and American New Criticism]. For
a slart, Bakhin's preat strength scoms hig avowal everswhere thar
the shaping of cxpericnce int specilic langwage styles and penres

3 [thoweh Mikhail Bakhtin's work dates from the 1920s, it is

'-l;_"u:ru:'l;rsq." Jpornal af Arts & Tdeaas, and seponted |'.'-}' p:“-.r[:.'l.i.ﬂil:m af rhe aathem. Rl‘_-'lt-
chanped e i the jowrnal.
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I5 csscntially a provess of the transformation of lived control
mechanisms into acsthetics. Rooung himsclf openly in a matrix of
the: ideologies of the historically neglected, Bakhtin is well-placed
Wy dethrone the particnlar mxesdiabions of ather ideologies and sesthenc
practices thatl ofien musguersde as objective Universals. If in the
provess of decentering the 'high’ stylistics of cstablished linguistic
power-stiuctures Bakhin tisks the contradiction of privileging
alternale slyles and penres |such as the novel] this involves,  my
mind, no 1oss cither of the [orthrightmess or fhe historicalferideal
value of his enlerprise. Bakhtin's whole view of languages! forms
1 coloured without ambiguity by his perception of the ubiguitous
micta-culiueal fact of cluss-stuggle. In a sense, therefure, the pro-
given ol Dukhtin’s cxplorations is thul sesthetic and formal
eomtenticns in lilerarv/collural debate are always the expressions of
el social comientions within specific historcal contexts. Further,
this invalves Bakhtin's recognition that *literatoee” as a specializod
chltvral practice makes appropriations of reality in meghodo-logically
sell-comacions and inferested ways. This recognition allows him o
cxeeed the 'reflectiom’ thoory of the aesthetic act—ome most
commonly associated with Lukacs, which iz not oo limit Lukucsian
theorization merely o a natoralist realisen, since we do know that in
pusibing s divide within 2 capilalist/mass socicty between the “hera”
[with a “soul either larger or smaller than the “world* | and the “vwoddd’,
i in locating the eotactiment of thal o vide within the povel, Lukacy
otfers a hestosical [although romantic-listonical] dynsmics for the
penre [within still a bouigeois aesthetics|, What does remain e,
thaaigh, is that the radiculizing poteatial of the novelistic process
indkeedd, the foree of the impulsion behind that process tends w escape
Lukacs. Thus, mslead of view ing the novel a5 a necessary
dhislacation of 3 contralisedfepicul world-order |and, therelure, o Mores
fou the faure] Lukacys' conremplation of the novel iy tinged with the
sganeas of nostalgia. For Lukues, then, the main virtee of the novel
lies n mitroring, revealing a historical malaies characterized hy
isalation and empliness tather than by a produciive jostling berween
the atahilizers of the past and the cluimants of & world-in-the-muking.
It is perhips such @ shift in perspective that has iended to penerale
fresh theorization within Marwan scsthetics [Althusser, Mucherey,

I Badr Ralima: Mikhal Bakhbin

Eagleton] which speaks tofot the dislectics ol refracted and mﬁ':-l.ﬂ?ng.
idealupgies [as between awthorfreadel, text/contexl, Irmla,-ylums:[.'
milicn | within Hierary prodocrion. And, it would seem, that Bakhtim
must have [in the actusl writing] anticipated such theomzation. In
his analvsis of genres [Epic, Tragedy, Lyric, Novel] Bakhtin is able
i pushh:usc theoretical dymarmics o revolutionary d::rnunsu-mlinus
ax he shavers how claseiog! genres restin sup-pressions of contenbious,
multi-langnaged [heteroglor] ideologics while the novel thaives by
silmitting a plethors of competing centrifiugal veices—voices thal
denote comerels storical sebjects.

This shorl paper is proposed only as an cwlline of the
conmections of Bakhtin®s full arpument of what scem the necessary
coordinates of his cultueal enguiry from the 19208 cowards, Even
preeminendy as the spokesman for heterogeneity, there is an essenlial
concepial unity in Bukhtin’s ourpat: Vhe Problems of Dosioevsky 5
Poeticys (1929, rpt.. 1963). Rabelais and His World (1940, pub.,
19657 wnd the [our essays bronght together in The Pialagic:
Fracisrimetion ¢ 1975, trans. 1981} all relate, a5 cullural arguinents. in
an inseparable way o the view that Volosinev(Bakhtin (onc and lhe
sarme?) ke of language and lanpoage-production in Murcsm ared
the Philozophy wf Langeage (19297, a work thar offers the fies
considersd Marxist theary of language, The ovcasion i3 provided
by Saussure's attewpt, ar the wm of the cenmry, fo priduce o
scientific langnage theary as well as by the Formahst's atremp a
little later 1o build on Saussure owards a scicnritic analysis of e
Titerariness” of texly.

Although Saussure admitted lanpuage e be u “social’ act
and & syutern of relations, his keenness Lo evolve 4 sciontific theary
-;1I-.|I1'_|_=_|:-;_i him effectively o deride and relegate the funchivnal/social
aspeets of languape use and formabion. Tle chose 1.]'.“;1::{11 Loa
emphasize that all languuge use by the actal speaking individual
(le parole i3 made pussible by an @ prisri scheme (strecmrc) of
whai he theught o be invanant rales {fa Janguee), Thuy dhachrony
or the historical precess ol the transformatiomfiransmuolation of
lanpuages (Saussure wonld say language) was Lo be 511I:u'_'|1'dj,1:|::=|'n:.?:1
as an object of study to the synelwonic stabilitics of a linguistic
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structure, Althouph Saussure’s own all-imporiant postolation aboul
the: acblrary stxtnz of sigmifiers within the linguistic sign ought 1o
have been for him the surcst evidence of the comtingent nature of
language wnd henee 4 condition of its dissclution inte histary,
Suussore dismissed the et as being riddled with too many variables
ta be of any ‘ohjective” and lasting value, £ lamgue, on the other
bundd, stond as something autonomons {even towgh an ahstraction),
a rented and pod-like structure of self-udjusting langnage elementy
above and heyond the reach of capricions human agenc es.

Pwo contradiciens disable Sanssure’s theorzation: onc, all
so-¢alled invariunt structures are in the Arse place, prodicts, 5o that
whal seem hke stable “svochronse momaents in cullural life are st
hottom always al the merey of a more sssoredly conlinuous
diachrony; (c.g., the BBC for some time now has sceeped and
admitcd nte lanpuage use vocabularies. phrascologics, and variant
combinations of language elements that would earlier have heen
nol anly sacrilegious but inconceivable according fo “standard’
practice). Twa, it follows thal structure iz itsell alwuays heing
slructured hy a contamineting parole, It is al this level of the new
tingnistic problematic that Yolosinuw/Bakhtin make their entry, just
as later om Bakhtin will commeet another major, though related amd
umderstandable madequacy of strucluralise thonght-its inshility to
pravide a theary of the novel, 8 genre too dilluse g0 allow a rigarously
centrabized categorization {and diffuse becanse wo insistently and
embarrassingly inclusive of the cacophonies of the lived interaction
of social lunguages—Bakhiin's term will be "polyplossia’y. In facr,
what o siruciuralist bias would designate the novel’s preatest
weakness-the seermingly endless proliferation of voices within it
Bakhtin will scc as its greatest strength, and s provide ot merely
i new acslhelic but a political insight of far- reaching mport, He
will alsor sugrpedd that “polyabossia’ —the inundation of a centrulized
umitary (Saussure’s ‘sirucinred’) penvefsiyle by opposing (and
opposed) multipficity of et social voices—will not possess merely,
4 countering viriwe but will indeed, in o wuly polyphomnic novel,
prisduce a mew stmclure churscterizod by a conbinuows, total and
tegicn [illed inter-texnatity. The souially constioarivedereative play

14 Banki Raina, Wikkal Bakhtin

of such collision of discounsesfidenlngics will be seen as a wnity
excesaing and qualitatively trangfonming a more HmitedTimiting
Asdnzsurean stucture. In the process Bakhein will play the politics
al the older and privileged penres and vield the politics of the novel,
of the '‘polyphionic’ novel, that 14, since cven novels can be
cenlralized, “poetic’ snd monologic (Bakhiin's example is Tolstoy).

Althwrugh it had scomed that the Formalists who carme aller
Saussure had arleast partially contribuled (o historicizing acsthetics
by arguinp that texis find identity onby within “litcrary systems’,
their more primary concern with promoting the concept of the lext's
“literariness” tended (o introver! atlenton W formmal devices Lo a point
where the provesses and conditions of litcrary change were again
subordinatcd as objects of study. Again, whereas (he Formalisls
veered awuay [mom perpetrating the comeept of ‘metaphysic of the
text” (very much at the heart of the American New Crirical
enterprise), their favourad emphasis remained on the mystgue of
the acsthetic as against the cognitive or comumunicative function,
Jakobson, Tor example, argued thal in poetic use the common
sigmifications of language are aborted o that the word acouites an
excess of difficull (Barthes (1577162 was 10 think such dillicelly
a hulwark againut the coarse and reductive thinginess of a capitalist
cultvee) and charged aneo-referantial meaning in opposition o the
‘prdimary” oulward referentislily of common wsaee. In sum, like
Savssure. the Formalists were unable to account for literary change
excepl, us o hopeless gesture, in lermy of o general passage of hme;
ull thimgrs change with Gme, and so do genres and conventions. By
cxtension. the Formalists saw haslory as comsecutive chronology
rither than ax u directed propulsion of forces in contention.

Yolosinav/Bakhtin begin by reversing Sawvssure's
Tformmlations as well as the ideclosical prounding and fall owl of
those formulations. Wherens Saossure and the Formalise placed
lapevase and literariness bevond the reach of the mundane,
Volosinow/Bakhtin place at the centre of lingvistic analysis the
con-crele speaker They see Janpumse nol as an aulomnamows and
abstract structure but as a ceaseless flow of "utterance” witlun the
Hved “heteroglossis” of social interpenctrations, or a historical
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interamimabion of sociedecs. Informed by a condlicl-centred view
of language-as opposed (0 3 vitary and monoglor view-volosinoy!
Bukhtin propose that being socially determmined, the aclual wie amd
meaning of the signiticr i3 reciprocally conditioned by whare word
i1y amdl [om wheom 18 3 Tneunl:

Thix is the order thal the actual generative process of
banpuage follows: sociol intercouse is pencrated (sionming
fromn the bazis]; in if, verbal commmumication and interaction
are peneraled and, in the laller, Turms of speech performance
are penerared; finally this generative proeess is refleeted in
the change of language forms,

Vaolasinos 197306

The constitutive characteriscic of language then is A constant
intcranimation between wrmerged vodces—what Bakhtim calls
‘dialogism’. For Bakhtin, it follows, sfvfe will rake precedence over
UTHINIIET, sIncE in cuncrele historica] wse every wond carnes an
intended stylistic charge as wcll as the tremeor of immaediate
anbicipation withan fving dialogic conlext. Words do ool inhabit
some romotely scoure landscape in an ahstract woid but are form
out of & dislogee with other words, expecling an Answer; nor cin
wimds escape (e ‘profound Wofleence of the answering ward that it
anficipatcs’ (10, 2800, This external and intemal dialogsm of wonds
delermined by their historical inheritance and intended inflection,
b the temsion of their acquired polvsemanticily, Bakhuin fusds
exern-plilied most profoundly n Dostoevskar in whose fiction cvery
word is, a5 it were, a “side-glancing word’. Bakhiin also sopgests
haver Dostoevsky extends the precarious donbleness of words tosard
a laraer methodological principle which s coderminous] v eapressive
ol the novelistUs mistrost of an individual's claim o a tokally
integrated (monologic) stamsfanthority: Dostocvaky “soives o miake
tho permsons ool of every contradicton m order 10 dramatize the
conteadiction and reveal it cxtensively ' (Bakhtin 1973 Tt is of
conrsc also the case that “wingle' charactens in Dhstoevsky conliin
wilhin themsefves an inhering doubleness as well.

20k Badrd Rama: Mikkall Bakhtin

The infercnce, then, is that the so-called transcendeniul
anthority of struciure is something socially conlrved and prospers
hest only in socictics that are able 1o shut ot lingnistic diversily; o
other words, anly when ‘high’ stylesfideologies are proected trom
penetration by contamimating “lew” stvles/ideologics thiesy slruclure
atrain the authority of myth. it the conention berwecn ditferent
linguistic voices embhedded in the specifics of concrele social
cxisience constitoles a mssle for social contnol, ‘prestige’ languapmes:
(the ‘standard’. the ‘normative’) sock to subordinate, and
wuhordioate’ langnages seek ways of deflecting or undermining that
control (Hakhiin's swdy of styles in Rabelais is, indoed, a foe
demnonstration of this power-play as we shall ses.) This theoretical
framework then cnables Bukhtin fo relativise the *standard” and zhe
‘purm’ itself and e show it a5 only vne among possible sicrances
secking dormination,

The atempt at standardizing language, at reducing wimds
te monologic reference involves violent apprapriation because “the
ward in language is half someone ¢lse’s”, since all discourse Tives
an e bonndary belweean its own conlest and anather aliei context
iDI, 216.284). Bakhtin dwells at length on the marks such
appropriation leaves oo generic formations: thus he detects in poefic
style the intentdon o privatise langoage, o make it cury 8 whilly
personal resonance. In Epic apd Tragedy langoage scrves Lo [orpea
false (memologic) unity of signification—usually armnd the life of
the hero who is thaweht to stand for the whole communily—in class
inferest. Were il contended thal major pocts have exlensively used
dislopic or public voices in poctic style {Anden, Merudu) Batktin,
one suppuses, would tm around o locate n such experiments
exsenbially moments of novelistic transformation. Similarly, perhaps,
with the Brechtian version of the Epic, and tragic plays written by
Iohn Arden or Poter Weiss, it would indesd seem strong, proel of
Bakhtin's theorization about genres that such instances ax T mention
in poetry and drama of departures from the injunctions of “high'
clussical norms huppened at times of ur in conditions of momentous.
historical questioning-in the wake of the rise of lascism and of
revolulionary opheavals in Latin Amenica.
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Bakhtin’s sociolinguistios, rooted ag it is in culoueal Tife, 15
ahle W anticipate and answer Dectnstruciionist extensions of the
stictuealizl soepociarn of utterance (concrere individual spesch act).
By wimnply strefehing Sanssure’s arpumment shout the arhimrariness
of the sipmher w the signified as well and thereby produsing the
posion that all signifieds are themselves sigmfiers, dermida cvolied
a prammatology of conumueus “absence’, Only the aperia (lilerally,
‘unpassshle oad” | of cndless poinling or inleTprelation cncompasscs
hnman existence, whereas Tdealist metaphisics has for cenfuriey
perpelraled the falschood of 4 reachablefknowshle finalifull
preseucelmenning. Tromically, almost tragically, this conclusion
makes sensc for Dermida because he arpues metsphysically abont
mctapliysics. abstractly shoul abstraction, As Allon White sugpests,
Derricka torms aporin inm a new “anscendental signitied”: wo wit, it
is certain that certanly does not cxist, It is not astondshing Uil makens
ul crical npimion quickly scized upon Deconstruction and tumned it
o & ‘car-nival of sceptictam” (again in Allon Whikes eloguent
phrase-a new and metaphysically sanciioned extension of hourgeois
individualist ripght by *play " and privacy, Not rapped into conceding
metaphysical argnment, Bakhitin demmoansirates the operis to be the
colsequence ul an mahility or nnwillingaess o see the yoeially
constitrive rale of heteroplossin. While Derrida cxtraces from
Faussure's scientism the paradox of anarchic pluraliy (anarchic
hecanse metaphysically bewildering), Bakhtin shows that plurality
{lineuistic and sociall to be the prineiple condition of the Torging of
an clvsive coremunily ©of wordsiwoicesfsocial groups), within
both likeraiure and 1ife, Derridean despair aboul diffe ranee {or the
pereiial delemng of Tull *prevence’} disappears onee the shift from
fa lawngue fo fe parcle 15 made. since texls are shown to he specific
per [ormances withm a social discourse rather (than absiract
repositorics of competence. Where Deconstruction zooms in only
ongUhe slippages, the faslt-lines and the ceevices in the geological
lormation of discourse, Bakhtin soces alzo che surata and the
formanons between them. Pechaps even mone imporlant 1y, he showes
the slippages and the fault-lincs to be historically Mhuninating and
pregnant breaches i the umitary unbrokenness of social monologism
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Bakhiin can, therefore, theorize thal any absirsct objectivise
thcouy of lanpuage 15 usually coterminoms with the languape ar the
dorminant =ocial class, All canonical gramrmary, norms, theorics of
structure in effect exclieds the wmeranee of @ great mass of people.
Such grammars of class seek to enshrine a pure lunguage anterior (o
actual speech use. Aw suprested eardier, such a pore language is best
fpund in ‘high® poctic style {the joy of Allen Tale and Cleanth
Frocks), Therein the ordinary word 1% sought to be remaoved as far
as possible from majority-use, clevated into a hieroplyphic, a lotem
of privare meaning to which the decoding key rests with the poet
atd ot best wath his elected critical Sancho Panza ¢the William Blake
Morthrop Fryc combine are a fine example of this). Similady, the
classical Epic and Tragedy exclude heteroglossia, privilep-ing o
centraliscd disconrse of lofty ideals within a parcrmal social
formation, These traditional gentes (myth, epic, wagedy) represent
a monoglossic absolutism® sealed off ftom “intertexoonal
Inteeference’. The iromy perhaps iy that within these genres as well
the strain of the cffort to suppeess other discourses s often present
along a scale of sucoess or Tailure.

Mevel and Navelizarion

The full value of Bakhun's comeept of what constitutas the novelistic
mwment i history, of novelization, and of the novel a5 a genne
registers 1sell when it 14 placed next to some of the other, mose
furmiliar, consouces of the novel. For example, Lukuey in his The
Theoty of the Nevel (1971 approuches the sociology of the novel by
cuunterposing the age of the epic and the age of the navel. But this
opposition in Lukacs 15 coloured by his romanric nostalgia for what
he cemsiders o have been the barmonious, organic, and tocal
character of the epc community—a totality reflected in hiz view in
the clised stucture of the Homeric epic. Since the epic age was an
e or cerlainly (Lukacs does not bother nnch to examine te content
of that certainty, in the sense thal he does nin always locate the
specific maty of this forged cortainty), there was 1o real separation
Of antag oo sm between the individual and the community, The epic,
then, remains for Lukacs the perfect penre. Tn contrast, Tukacs argucd
{aller Hegel who saw the novel as the “modem bowrpeols epic'),
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that the novel is the epie of 4 sociely in which wholeness has been
1ozt and in which the sensitive, alicnated, individaeal, the hero-seeker,
finds himself in a world of “transeendental home-1essness”, Yet, the
novel iy a problematc gence becawse while il seeks epic-like
homopeneity and wholenesy it 15 unable w achieye it and ends up as
a failed epic because it is located in an cra when no perfect ronnded
acoomplishments are possible.

In hig eritique of Lokacs” model, Ference Foher argued,
expectedly, thar Lokacs presents an essenbiolly miystical sociclogy
of the cpic age of itk ideal chagacter, that its structures were based
om 4 slave economy and that its slabihties were merely the
cxprevsions of wn unchanging autocratic hicrarchy. These, indeed,
are the values faichfully reflected in the classical epic. 1o contrase,
the novel, equally [aithfully, represented the prosece kemiessness
al u new social life—that of hourgeans soociety. In Bakhtin onc finds
gn advunces over both Lukacs and his catic, Feher.

fmv the Timst place, Bakhiin exceeds Foher's entique of the
epic by pushing it and redirgeting itin order o reveal the wne natone
af the mystification. Bakban arpues that the cpic “has come down L
us i an abselutely completed and generic form, whose consttmtive
teature is the ransfemral of the world it describes to an absnlute past
of nutional bepinnings and peak tmes’ (D1, 15} Tuorther such a
concepr of an “absolule past’ s ot an inpocvously chromalogical
someept bul an evelwating cacgory; whatever happened “lest’ o
earlicr” is made into a valurized wemporal catcgory, reaching back
to the comlorting mydd of unsullicd sources and omgns (Dedridean
false ‘presence). Hakhtin then goes on simply to reverse Lukacy'
counters. The novel docs not seek a lost unily and 1 nol therefore a
fuiled epic. On the contrary, the novel throws all Kinds of spanncrs
and monkey wrenches into closed and class-based concepls of
wheleness, constandly driving inlo the open the divergent, competing
and polyphonic tensions of ongoing historical smoggle, The navel
refuses Lo enter into this conspiracy or “the orgamc unily of the
highest order ' (131, 4). Bakhtin shows the Lukacsian problematic as
a mistaken comeeplion, a theoretical {and hence acsthetic) error. 1T
Lukacs saw the novel {at lcast one kind of novel} as romantically
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anricapitalist. Bakhtin shows the novel generally o be hand-headed]
revesling of contradictions, irrepressibly and often irrelevandy
(Rabelais, Sterne. Fielding) wonoclastic, disallowing “high'
idenlogics o setthe meo and dominate the full zocial and generic
Space.

Withan his overurching thesis ahowt the interaction between
phases of culoral life and an aocompany ing transfacmation of geares,
‘noeel” for Bakbin i that furce within a piven Hierary sysiem which
reveals the hmits or the idenlogical conatraints of that svstcm. In
apeaking of the “povelization’ of older penres and culioral stvles
Hakhtin is ablc to aceount for the fairly long history of prose fictions
before the “rise of the novel’ as essentially (he history of the sleupeale
hetwesn the centralizing” high” official verhal-ideology on the onc
side and the centrifupal Tow” secial pull on the other a struggle
crerging out of actusl sacigl antagonisms through the ages:

Af the time when major divisions of e poelic renres were
developing under the influence of the unifying, centralising,
centnpetal forces of verbal-ideological life, the nowvel -and
those arlisic proge genres thal pravi-tale doward it—-was being
historically shaped by the currentl of decentralicing,
centrifugal forces, Ar the rime when poetry was
accomphishing the task of cultural, national and political
centralizarion of the verbal-idealogical wordd in the higher
official socicideclogical levels on the lower levels, ¢n the
stages of local fairs and at buifoon spectacles. the
heteroplossia af the clown sounded forth, ndicaling all
"languages” and dhalecls; there developed the biterature of
the fabligux and Schwanke of street songs, Tolksayings,
anecdotes, where there was no language center ac all, where
there wus o he found a lively play with the “'Langoages™ of
poets, scholars. monks, knights and others, where all
"languages” were masks and where no language could, claim
to be an anthentic, incontestable face.

(DL11Z2-213)
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Recognizing thal literary sysrems habitually comprise
canons, Wakhlin characterizes the novelistic impulse as
fundamenally and-canemical, as coemy to the consolidation of a
mastorimasterineg languagestyle. This impulse Bakhiin [ods
expressed most thoroughly in Rabelais: *'In Kahelais. . .a parodic
attitode toward almost all forms of ideological discourse
philusuplical, maral, scholarly, thetarical, poetic and in parficular
the pathos-charged forms of discoune—was inensified Lo the poin
where it became 4 parody of the veey act of comceplualizing anything
inlanguuge” (DI, 304, (1shall return w Rabelais in & while.) Indoed
with respect fo the mavel, parody acquires for Bakhtin an
noderstandably privileged status. Through rhe niweel’s parodic
enterprise the other genres ‘become meore free and flexible, thr
languape remews el by incorporating extralitcrary heteroglossia’,
thus. “they become dialogized peameated with laughles, oy, humor.
elementy of sell-purody.” More explicily, ‘the novel inserts into fhese
nther merres a0 indetorminacy. a celtain semunhic open-endedness,
a Tiving comtuct with uafinished, still evalving contemperary reality
{the “open-ended present’ DL 1), Parody in this sense may be scen
as e uncontrolled ‘other’ that refuses Lo be taken in by the high
cerinusness of mimetic arL. By exwension, parody emprics the
pretence of such arl o e credibility or abolistic selection. Cleardy,
Bakhtin comes uul oo quits the oppuosite pole from Lokacs” valorized
catepury-the finished and closed epic. The nuvel ar the novelistc
imypmlec iy seen as @, powerful polemic against verhal-ideclogical
veuled interest. What is uniguely to the advantage of the novel form,
then, is the fact thal it can ingest and contain other Torms and still
rotain ils status az novel, whereas ofhor genres Gannof cricriim
nenvelistic cloments without a depletion ol their idenmities as lixed
ognres, Thus, while “high® genres favour a monalogic style the
polyvphonic aovel “hybridizes” disparste styles and voicoy within its
prosy abundance. THakhtin provides inslances of hyhndization—the
deployment wf other and oppossd voices within 4 comumen syniex
in u feoncealed form® without the wse of lforrmal markers that visibly
set-off one videe from another—rom Dicken’s Firte Derri (DY, 303-
07 with elaborate commentary i order i eslablish the full vilues
recuenition of novelist style, Likewise, (he novel pges the technique
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af “strutification’, cnahling a further demurcation of styles both
within instances of high discourse und low disconrse. T s 0wing to
this sort of proliferation that Bakhoin considers the neveel ol all
verbal aenres the least snsccptible (o aestheticism’, since overy
speaking person in a novel i3 in A sense an ‘ideclogoe’, even
aestheticism must appear in the novel as a discourse. Wilde's Pietuns
of Dortan Gray is seen us an example of this, as well as the early
work of Thomus Mann (I, 33.3).

Bakhtin's theorerical postulation about the ermerzence of the
povelistic moment v thal at certain paints in hisfory—which Le
desienanes 33 “Galilean” moments awing Lo breakuway developments
in the wider, objoctive social conditions { we shall see how Lhese
relale to Rabelais, for instance) breaches are made in the dominant
managlossia of the “Pralemaic” world of unified singularand closed
cunscionsness, resuling in infusions o newfound polyplossia. At
such moment prose emerizes as a noveliang [ofce 0 represent
speaking persons and their multiple and often appused ideclogical
worlds, Such broaches destroy owo mvths al once! ‘'the myth of
lunguage that presumes to be the only language, and the myth of a
lanpuage that presumes t be complencly umified’ (DL O], 1 ‘hrough
invading polygiousia lanpuages emenee 48 social images which can
b held againsl one another, tested and contesled:

The navel is the expression of a Galilean perception of
language, one that denies the ahsolutism of a single and
unitary language-thal is, that refuses w acknowledge ils own
language ux the sole verbal and scmantic center of the
ideological world. ... The novel boging by presuming a
verhal and somantic decentering of the ideological waorld, a
certain linguistic home-lessneus of lierary enmsciousness,
which no longer possesses a sucrosanct and uniary lingnistic
medium Tor containing idealogical thought.

(131, 366-67)

Combrary 1o some Teoe ved notions about the novel as a gonre
whese rise is tixed ar @ particular point in history (osually, the
eightecnth century), Bakhtin speaks of a whale pre-history of
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novelistic moments. Throwgh an embracingly inventive concept—
that ol ‘chionotope’--Bakhtin examines this pre-history of wovelistic
sih-genres from the Creek Romance in the Hellene age well up o
Drostoeysky, The 'chuonotope’ 1s seen as Vihe intrinsic connectedngss
of temporal and spatisl relationships._artistically cxpressed in
literature’ (DI, 82). At cach of the noswelistic moments Bakhoin
ttlates, the novelizutions of older Tormes Oncluding stiecsesdent novel
forms) expresses iteclf through a historically unique space-time
combineg, where fime remains the primary caterory in’ the
chronotope, Bakhtin provides surprising, defamiliarizing, and
hislomivally inlerpenetrating theoretical connections between the
oppasition of the unifying and relativising tendencies in literary
Bistory and similar occurrences in ather, apparently disparile,
culfural cxplotations, [na throw-back oo [onne as ic were, Bakhein
12 wble o produce cencedls which bring inle focus the concealed
gonnectiony hetween seemingly unrelated cultural activities, Thoy
munopelossia s Dkened o the tendency of Newilon®s work in
Mcohanics, and Fingtein is seen as the patron of 8 scientific
polvelossia

The prithlems ercountered by the author.in the palyphonic
novel are fur desper. und more compled than those W be
fruand i the homophonic (monolopicy novel, Einstein's
warld posscascs a far degper and more comples unity than
Mewton's; iL i o higher level of unity, of a gqualivatively
different ardar.

(I, 160

Ome may in passing alert onesclt to what appears a now
problematic {with respect lo the novel) generated by Bakhiin's
theorization, This involves the fact that Bakhtin tends to carry
tgether two potentally apposed and comtradictory definitions of
the trm "novel’. He sees ‘novel” bot as a fixed pednre (characterizad
at all historical pointy of the “Galilean® breach by heteroglossia sand
Intertexnul playy os well wy a historical process. Tn the frst case
('novel” as penre) its associative gqualities are sean a: noo-tempolar
catepories; in the second (novel gy procesy) the emphasgis iv placed
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em the continuing and radicalizing force of the novelistc impulse
which yiclds the novelization' of older lormsfsiylesfidoologics. How
iu this Ly be reconciled? One's response ul the culsed 15 that in any
case (or perhaps in efther vase) what Bakdin otfers is far o valuasble
tv he yuibbled abont, If he creates a problem, Bakhtin alse supplics
a major strategy (a stratepy Which is simultancously a major
perception) o bridge and mediste whal he must consider more as
the two promgs of an actack rather than as a had case of eating the
cake and wishing t have it koo, Trefer tohis formulation’ claboration
of the conjoining concepr of the “chromstope’. The “cluonoetope’
preserves for him hoth the primary determinant (time) and the
subcrdinate bor agschetically ordering/distnbuting lenitory (space).
In the “chromatope’ Bakhtin produces a historically illuminating/
revealing connection bopween the fixed charactensics of what he
designates navel” and the particnlar expression horeroglosaa will
take at a particular momenl of the historical breach., Thus
‘novelizaton’ is seen 43 & process in time which solidifies (ugain
for the time) into a uniguely shaped [ormal combine (the novel)
depending on the specific character of the dominunt hislomical upe.
There i3 alsa, autonomously, greal value in the very perception that
aovel 15 what is, in effect, always incomplete, in the making, prised
along options, alert sgwnst the claims of any universal structure
and, therefore, conlimually responsive to the call of the discarded
marginalized/omergent voice.

Bakhtin's full working oul of the varions nowvelistic
chromotapes (DI, 84-238) from the Greek Romance through
Petronins’s Sarvricon, Apuleus’s The (rolden Ase (the adveoture
novel of everyday 1ile), ancient biogaphy and autohiography (Plato®s
Apolopy and Phaedo: the *life coorse of one seeking knowledae™),
Chivalrie Romance; the Rogue, Clown: and Fool in the novel {with
their right 1o be ‘other’, like Apuleus’s Ass, Lazanlo, Pueblo) upto
the Rabclaiscan chronotope is lar foo detailed a presentation to be
encapwulaled here. T shall take vp brictly enly the lasl as proof
supporting Bakhtin’s generalizabwon sboul the implications—
linguistic, generic, and polilical-of the invasion of the Plolemuyic
by the Mull Galilean breach,
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Im Kabalois and Hiz World Bakhein argucs that prior to de
Ewropean Renaissance here did nol exisl a spacs within which a
lieruture of renewal could breathe, The high eschatological
worldyicw of the official middle apes served the class inlerests of
the contrplling clergy. 'I'hs, all torms of folk himoor and derision
remained in suppressed sodation, although thetr decentering power
was ollen acule as when the wiy that Jesus rode was placed at the
‘conme of Christian icenography rather than Fesus of Mary, What
carnival heee wis, was essentially an wmovooss setivicy and allowed
b have a soparate and regolated statng, With the Galilean sweep of
daar hustorical evenl we call the Renwssance, a number of related
ard transforming developments took Hace in the wider social realicy,
For instance. the development of prinling windermined Papal
hegemony and lay centres of educstion hegan to proliferats; the
powertnl soecial ifluence of the disseagnation of vernacular scnplure
vawied a gualitatively new and radical imteraction hetween Church
idcology and popular coliuee; the new trading class rising in the
weahoes 10w spurl ol nabomalismes Mairly decisively brought down feadsl
autharicy stucwres, Altogcther, these cvents connoted a momentons
historical breash and nowelisic occurmence; of this Bakhtin proposes
Eabclais, in addition to many others, as the most extrome spokesman.
Whth Babelins the function of Tolk hwrmaowr woos ransformesd, 16 was
Bronght inte calacion with the official ideology, New foemal devices
parodied thal ideolory and exposed i1 oy g residual worldview:

‘I'he culoure of folk-humaor that bad been shaped during many
cenilures and that had defended the people’s creativity in
non-0ficial forms, in verbal expression or speclacle could
now risc to the high level of literature and ideolopy and
terolize it ... Thiz thoosand yvear ald laughter not anly
fertilieed literature bul way isell fertilived hy humanisi
knowledge and advanced literary  lechnigues.

Bakhtin in [swouky 19646

In Crarggnien and Pasvagrsed the carthy, the folk word, the
scabiloggical, irmeverent and contradictory became & decentering
critique of the language image—al 5. the full wodldview—of the
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extablishment, Objeets and wotems inveseed with high mathic value
by official culiure are decomstructed by Rabelais o produce
imversions which miock at that cultore, For example, the belfiy of a
monastery 15 likened o a phallus and a sermon Lo v prolonged fant.
Likewise, bells connoting the imperious voice of ecclesiastical
auwchority are hrovaht down o the status of cowbells ur bells Ged L
huorse's hullers amidst the pisy snd the dung. Rahelais” organizing
vision of uman corporeality finctions as a provocalive asserlion
of the claims of the mulerial over the medieval other-worldly. It
symbolirzes the imepressible and regenerating body of the inass of
an ieresiziible people, a force which ‘opposes the serious medicval
world of fear and oppression with all its intimidating and intimidated
ideology” (Bakhtin in Iswoky | %0/:220). Rabeluis thus destroyy
ahstractioms by drawing all ideas into the body and by locating e
goul in the blood.

Thave, then, tried 1o cugling broadly something of the content
and critical guality of Bakhtin’s work in relation to a few of the
other available construcls for the writing snd reading of litcratre,
as well sy of itk connectedness to other coltural practices. What
does, i sum, Bakhon do for us? AL the nisk of repeating myself, he
decomstructs for us reccived notions about languape. exposing the
ideclogical spectrum thal lies concealed hehind the so-called onitary
versiom of “structore” and of hat which we wegefare 101d consbilule
thee “standord’. Ie lakes the swiling out of age-old Arseooliang
mimeLic theorics/classifications of the woe natre of art and the
hierarchy of penres. revealing the bases of such theorics/!
claswificationy, ac least partially, in localized historicalfclass
exigtence. Ile evaluatesholds precious literary/cultuml prodoctions
catcgorics not for their established statos bur for bow they relule Lo
thee here-and-now, 1o realities that sre in-the-making. Conscquently,
he defines and finds & worth in the novel {the 'polyvphomc’ novel, w
b precise) which it has been traditionally denied. Equally, he
genzitizes vs to the luswomicald aesthetc conirbutions of the so-calied
lows forms of cultural expression folksong, streelslang. pub-lalk,
unecikdage (7 thal neologism be “permitted”), more embracing foems
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of parody, and s0 on-enunciating the countering critical thrust of
these, and kindred, cxpressiony inrelabon brmore sanctioned Torms.

Aword, homover, may be said in amelioration of te chane
made aprainst aditional focms, I it Is the case that dialogy is a
primary and frherent condition or all fanguepe operahon—indeed
the condition of the very existence of a language—then it stands to
resson Lhal Bpic, Lyric, Tragedy cannot arbitrarily be excluded from
that stipulation. The inference, then, iv twofold: one, that m these
egenres dinlogy remains suppressed (a5 the cxpression of an
idoolagical act); and. twie that ofien and in fair measure the
mogelegism atteibuted (0 texes within these gonecs is an asoribea
el rgisto—Lhe resulL of an érterested hermensutics. From that it
would follow that 4 conotering critical cnterprise can well enfer
these genmesfiexis al the seams where the suppression shows
rhovwever Fainly) and rercer the muded dialogy Doldly apparcot.
Even in the most centralized of Kpics/Tragedies here are volces
which i attended v cane vield dch cultueal reward, My own favoarite
instames of thiz is the soene in Maches wherein Lthe bleeding: Serpeant
refurns from fhe field of barle, is accosted by King Domesn and
CNMOUCAEE, is made to relate {indeed, 1 sfown only oo happy ©
relaled te Tull sapa of Macketh’s foyol bravery while seilf bleeaing,
and iz sent off 1o a doctor omly when it becomes apparent that he
simply vannol carry on. One recalls how reduced (dialogized)
[mincan appeared in Homan Polanskl's rendenng of the scene: the
lyalties seemed not only bathed in blood bat anterior to bleeding
hman necd. Perhaps, then, the ideology of the reading: act 1s crocially
invalved in determining the deeree and cxfent of the dialogic or
monologic stang of 4 text in question. And o counlenng imlecpretative
enlerprise musl save penres and siybes from i permanent delegation
o an unamcnable absolutivm.

«  Intheend, this is perhaps the most significant thing we Lake
away tfrom Rakhtin: rcading him we can hardly read a whole
spectrum of culweral producers (For such are the writers of *literamre' )
guite as wo might have gonc on to read withoot bas inlervention,
just a3 A sharpencd awareness today of the history or women's
exclusion from buman destiny over millcnnia puty yome of the

iz Sadri Raina. Mikhal Bakhtin

“greas” of cullural bistory (Mr, Yeats [or vne) into some jeopardy.
We can hardly be charmed any more by that allusion w politically
active/conscious/demanding fomales ws “hysierical women” or by
the micely limiring aud ceremuenious categorics o praver for his (o
anvbody’s) dawghter. Bakhtin's as well as the feminist infervention
simultanecusly oblipe ws o rethink what it is  that consUitutes
"groatiess’ per se or Lo ssk whether it is al all either poszible or
smpsrtant ty make those questionable distinetions, At any rate, they
teach s (0 be wary of receivediestablishment opinions in such
matlers. Is it also not decply ironical. as Wayne Booth (19823 points
out, that in Bakhtin himself-the passionate spokesman Tor
paly g lossis—there secms 3 silence on the subject of women’s
UCrance”?

30 ¥ol see. eme of us is perfect: only some put themsehves
Ly preater tronble, Clearly, Bakbiin is such a onc. Yet, nothing would
mare diveetly deleal s jconoclastic coterprise, his crusade againgt
ahelutism (Stalin mled while he wrote) than chat we mrn him oow
it the new pod of theary, the god with the magic cain for fenilizving
arid criticsl hypocrisics into the erilical truth.
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English Studies In India:
What Business Are We in?

Anif Kainn

For whom are we dolnp what we are doing when we da
Iiterary criticism?

{ Burbara Cluistian: *The Race for Thedry™)

studies in India that have enpaped llerary academics (like

Ciawmi Vishwanathan, Rajeshward Sunder Rajan, Svat Joshi,
ele.) for a long time, but which luiely, have assumed proportions
that need more sustained attention now, The reason for concerm rises
oul of the desire of our policy planners Tor the rapid expansion of
higher education in India. The desine is landable, but whal worries
one & its vehement pursuit, with ol much corresponding ctfort
made b guestion (e amee, of Improve the guality of educsion
imparted. To quote a news teporl Trom The Financial Express of
June 5, 200¥7:

T hs papeer deals wilh certain comumaon issucs concerming English

The University Grants Commission {LGC) has prepared a
toad map 1o achieve 15 per cent entolment in higher
education by 2012, with special focus on backward areas
and minarity scetions. The Gross Enrolment Ratio (GHER)
at the natiomal level al present is only fen per cent in the
relevant uge group of 18-23 vears. .. The UG is ready wilh
ils higher education policy to be implemented under the 11th
Plae {2007 -12) that has the tarpel of bringinp another 45-30
lakh students o colleyge betwesn 200708 and 2011-12,
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O 2 aware that the domocratization of hiaher education
ix poing oo come at g cost, but we need oo ensare that the cost is noc
oo hish, When we hear of uversity-industy intecface or the
necosdity of having Placoment cells i all Humanities Departments
incloding Englizh, we know we ae i a diffecent world from the
ot v had imherited. The new world we have i respond b orland
adape fo iz the plobalized, capicalist world of mass consumerism

Troditienally, the role of the Umversity 1 creation and
dissommation of knowledge has been distinet from that of
polyicchnics, with thelr emphasis on vocational skills, Univorsitics
could and did engage in applied resesrch, but would notignore pure
escarch, as immediace applicacion of pcw knewlcdsc was not a tosf
af their wsefoiness. However, with focus now on guantitative
cxpansion of higher education, such distinetions arc bluned, and
weer e Lo lowk for immediate visible resulis, niphi from the TGC
throwgh dhe Yice Chaneellors down to sfudents and teachers. In spite
wl some feeble protests from old-school humanists, bgher edoucetion
is cxpocted fo carcr o the demands of the new coonomy, and not to
sorse wndefmed vital e nesd. We have moved Tar away Trom
the: Mehrmivian idcalism of “A University srands for humanisim, for
tolerance, Tur reason, Tor the adveniore of 1deas snd For the seurch
of much, It standy tor the onward march of the human race towards
ever higher objectives. T the universilies dischurge their duties
adequately, then it is well with the Mation and the People,™ With
more dnd more privale oniversiissfinsiloles cming up, we need
e admit, whether we Like ic or not, thar higher cdusation has boeen
corprnerat alized al the cost of “the adveniore of 1deas.” Tn business
lingo, w¢ are now a scrvice indusiry, 1o svch a changed sccnario,
those of ws myvolved in Hnglish Stodies, won, nesd o usk some
convenicot questions about the relevance and nature of what we
are d'uing: and hover lomg can we continue 1o remain subisfed with
e Business ol 1sswine cerifwcates onls T Ts ol sl Groe we slariad
transmiteing wkills and propagating knowledge of a vscfol type,
Tough decisivms need 1o be wken, decimions thut may not swl the
cucrently traieed in BEnelish Literaturs teachers.

A Anil Raina: Englian Shadies o Jnava

The [acl, then, s that we are enpaped In & business — the
business of providhng/selling a service, which to use the management
guru Philip Kouer’s definition, implies any activity or benefit thal
one party can of fer b another thar is essentially intangible and does
et resudt in e ownership of anything. In owr case, the Establishment
repecsented by the Faculty is the selling party, while the stdents
ares the buying party. What is under debate is the narure of the service
o he provided.

Unil now, oot planning was dome from wop-dosn, becanse
we belisved in following the model of a contralled economy. There
were hardly any inputs from below in planming owr higher cdueation,
T a market coonomy, however. the fiest step is oo identify the basic
necd of the conswrer, Which in our case 15 the stedent. What do our
stodents expect of ws? Are they interested in the developmenl of 4
specific kind ul expectise of in accumulution of knowledge, or in
mercly secking a cerlification? Unfortunately, there have been no
majirr efTorls Lo colleet statistical data on the perceived noeds of our
clientele, and ay such, these are baged on more or less intelligent
guesses. It i high time we redelined our objectives by identifving
scientifically the nature off the needs of the students we are calering
ti. AL Lhe same time, we should not furget thao Literatore often
problematises these nesds; it works on us imperceplibly Lo help ug
question whal otherwise we might take as for pranted. As an example,
let e moention Leo Tolswoy™s shoer story “How Muoch Land Does a
hun Nead ™ {1826, which, without any ditect preaching, helps us
distinanish hetween need and greed, prompting James Joyce Lo say
thut it is “the preatest story that the Bleraure of the world knaws "

The firsL question to be asked i1 aboul the objectives of rhe
Departnents of English w India. whal T call the “why™ question.
The “what" (cumiculunyavllabns) and the “how! (methodology of
teaching and Testing) are dependent on the Objectives, and canmnal
be answered till the “whe™ 15 answered.

In the past, the ohjectives were implicidy related o the
underlyving humanist winldview, in which the hurmanizang powe of

Fiheral educationditeramore was tken for pranted. From Aristotle -
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o Arnold. there have been implicie or explicit references to
celtivation of detachmenl, rativeal enquiry, skepicism, and
disimeerested pusait of cxccllences, and the role of classics ot The
Greek aotion of fine arts as distinnt from wseful ams rilts the balance
Lowards higher pleasures/sensibilicy a5 against the more material
nceds. And much later m the eighieent cenmory, bmmanuel Kunt's
caleporization of assthetic faculty as charactenieed by *purposelcss
purposi veness ' brought w ke fore the special facnlty of the Aesthen
i Lo permoved from the politeal, the moral, and the religions. The
value il Kantian disinterastediness was farther amplified by Matthew
Arnold in the ninsteenth century when the non-utilitacian vicw of
the sesthelic object was wansteered to the sady of e aestbetic
ahject/litcrary work as well. Though Kant, the great thinker of the
FEnlightenmenl, belisved that the acsthetic faculty, like he other twe
faculties of the Mind, the rational and the intoitive, was potentally
inherent in al human beings. the realization of the inherent potential,
even If granfed, was shways ming 1o be a tricky issue, bringing in
gueslivne of power and awdhority, Comservative eritics like Matthew
Arpold, T. 5 Eliot and F R, Leavis, responded by making the
intelleciual elite, well trained in the classics snd the Traditon. the
cnseodiang of cullure in general. The literary intelleetual’s joh was
o save Lthe humankiod, and the present day universily leacher of
English in India 15 happy o carry oo sharing that burden. The
problem with such an approach is not that il 15 elitist {even
denvocracics are elitsL except thal tere Is more frequent cireulation
of the elites ) but that it do¢s not fit into, o borrow Fredne JTankeson®s
phrasc. the cultural fogo of (Jate-» capitalism,

In confrast to conservabive crilics, radical theorists like
Marxists, smd later on Feminists and postcolonialists, streus the role
of ideoloay in lircrature, and the consequent ideological
indoctrination chat Hterelure may be involved in. Litcranme besimes
a tobl of creating hepemony (of counder-hegemony ), as & evidaat
in the foundations of class, gender or coloamal posscr. With the advent
af literary theory seventies onvwacds, the radical models have been
publicized guite a lot, though their populaniy 15 still 1o be reflected
properly in curriculum and evalvation methodologics, (ne conld

L} A Rauna: Engiish Studies i lodia

redesign ayllabi sccordingly, hut the problem hero is that the
dominant order ne more needs literature (o [orm Subjects; 10 uses
the ad-indusiry e dae thel, and a3 far as the counter-hogemaonists arc
concerned, the market either has no place [or theom or has the canoy
ahility to incorporate them.

A0, should we continug (o tesch English literature as we
have been doing 6l nosw? The preblem is that the benelit we derive
from literature, of whatever nature that may be, is dircothy
propartional o our proficicney in the language in which 1t iz made
wvailuble to us, That ‘proficisncy’ perhaps was not a problem when
the mumbers involved were oo large. But with expansion consequeant
om democratication (with roughly (wo hundred thowsand persons
acquiring a Masters in English every wear in Indial, itis a common
snpenience thil 4 magemily of themn have degress bul no prihciency
inlangonage, nor bave they benefined trom the stady of Literatore in
ary way, bumamstic or olherwise. The povernment subsidiees
English studics in India, with no remens. [tis nog that 1 am against
the study of literature or in favour of abolishing Departments of
Hnglish literature. |, om the other hand, belicve thag lirgrature (bt
oL necessarily ooly English Tilerature) should be made o rodooer bal
compulsory compoment st all levels of education, bocans: the ntopian
umpulse that it contains, and s Nay-saying abality, is ceaseless
questioning of all that is accepted as infallible, arc vital ingredicnts
i kesping the human spond alive. Tt alone can help ws realize the
human potential of what Wilhelm ilthey calls the ‘common
potential 1 be other than [what we] are.’ (Thrsch T 2380 As Tar as
specialization in Enghish literature goes, it will have o be limited to
Mose whee in additon @ being proficient in language have an aptitude
for i, We need to stop enrelling thovsands of smadents into literature
prograns. amd focus on a small but dedicated nummber. Bul we have
1o stop asking those fow associated with the litcratire departmencs
questioms reganding thewr rele vance, because ity the job of Hlerstore
departments to pose alternatives o the deminant notion of what is
congidered relevant by the powers of a particalar dime, The litcratre
department camnmol e and should not be assessed in lerms of the
placcments it provides to its studonts, or the direct banafics it brings
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Lo the society, but only as a playpround for 3 minoricy, thal keeps
ideas alive. That may sownd elitist, but that is the need of the daxy,

But whal aboul the cucrent majoricy of students tatl will be
then kept out of those departments? In te cocrent sconario, whete
the capitalist muxdel of economy has been more ar less adopted by
the Indian Government, the distinction berween higher und
vocalionul education docs not hold any more. Cducation is 4 way of
chiseling homan heings o [l inko the slots that the vast capitalist
machinery senerates 1o keop the human beinps and the system alive
at onee. The shift from literamee stodies to communication skalls,
for example, means a shift from producing homan beings o
producing 4 Lypist, a lelephone operator, or 1 hotel receplionist, But
can we resist the demands of the WMuarket? Unless we have a vishle
alrcrnative i global capitalisn, pragmatism demands thal we adjust
Lo 3L, by looking afresh at the needs of our students in the world as il
comey try Uhiem. The mission and the overall abjeclives of English
language deparmments will have o focus on their immediate need s
vig-i-via the job marker, and the process can be mitiated by doing
some sclf-introspection. Whal are tie job avenues currently available
t the: student of Coglish Literatuee ¥ 1 st the major ones: eaching in
schiools and colleges, print media jubs like editing, copywniting.
provimeading, public relatons, jobs in adverlising industry, jobs with
wanslation agencies including inlerpreting, jobs as campaign
manugers and speechwriters, civil services, and lately new media
scripting and website production. These jobs involve language <kills,
peaching skills, interpersonal skills, oritical thinking, culrural
knowledge, cte, But do we prepare our students for any of these? IL
i me, we use Philip Korler™s ideas as given in Principles af
Murkeiing, and ask ourselves the general question “What business
are we in?" aml then the sub-questions Inke:

i, Are we in the business of developing professional skills,
amed 10 sar, of what Brpe

il Arc we in the business of creating special skills or prepanng
students for a specific vocation, and 1F so, then whar types
of vocations?

Er) And Hana; English Studias i Indis

ifi, Are wein the business of ransmission and propagation of
knowledge, and if 50, can we define that knowledge and
diftcrentiare it from other varicties. Thiy primanly relates
Ly reseurch in lierature,

v, Are wein the business of creating new knowledpe, and if

=0, what have we achicved till now?

v, Arc we in the business of providing basic knowledge and
training W people, which will enable them to reach a level
where they can make further choices? The answer o this
cun help ws degign courses in Humaniries.

In Indhia, baving a depree 1o any dsciplioe was. for a long
lime. & passport 10 a decont job, particularly becanse higher education
was hard oy come by, Earning o depree, therefore. was an aim in
itsell. However, with the private scoor gradually becoming s major
swree of white-vollar employment, the degres alone will not suftice,
Cine: st have leamt some skills or picked up some knowledge
along with the Degree 10 become eligible for employment, In such
a sitnation, literary education, per s, s af no help in the marked,
We need to shifl our attention 1o Enplish language icaching. Wi
nced to develop language skills among our students, and for those
whiy wanl 1o join teaching, we need to teach them teaching skills.
Literatung, too, may he taught in lunguage depariments, bul now {or
il5 role in teaching hipher language skills and not for its humanizing
potential. After all, lierature, among other things, is alsoa specialized
form of language vse, Bhetoric was an important component of
classical and medieval westerm corricula. TE 15 in the teaching of
rhetoric, at language and literatiee can come togcther.

The TIGC, wo, needs 10 revamp the svllabus for its NET, if
we arc o link cducation to the job market. We know thal there ure
very high chances of a Masters 1 English i India ending op as a
tewcher in a school or 2 collepe, where he wouald be primarily teaching
English fanguage. In the Muasler’s program, hivwever, he i& neither
tawgrht languape nor taught how 1o teach it Aod when the UGC
tests him for his fitness as a college lecturer through the NET, he ix
tested om his infommation and knowledge aboul hieranre and fiterary
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theory, There 14 na lesting of tus Tanpuage or teaching skills, resuling
in & complee nismatch between what he leams, what be s ested
om, and what his is suppoesed Lo leach later on, Such anomalics will
have to be taken care of,

The paper, thetetore, argnes that becanse of the demand for
English Lanpuage Proficiency, we nesd o mvest lughly in English
Lunpguage and ELT Cowrscs as separaie from EngLil courses. so
that we arc ahle w produse people with good language skills, and
high qualicy teachers of English in vast numbers. AL e same time,
hiberul education with its umanizing power needs to he incorporaied
ar all levels of Higher Hodueation nol ax pert of English language buot
us o separale conrse in Humanitics, To this end, we could continue
o teach English Literature (o a few students with a special aptitude
Tor thal, not as we do now Wwith an Anglo-centric sccent, bul ws o
crincial compoment of World Lileratures made available through
wranslations, that ¢an help us instill humean and secular valoes among
ouT studeTis.
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Literary Text in a Globalized Context:
Emanating Cultural Locations and
Reader Technologies

Avhu Vashishi

deama-written from late 15007 onwards have posed oy

guestiomes for the reader in erms of multi-cthnicity, gonder
issvcs and marketplacs transactions, A eood number of i wrillen
ooy Lhe globe have Meguendy come under the seanner of literary
thoory, philosophy, anthropology and cven psychoanalysis. Writeds
of postmodern nuwrralives have made their texts pose many
ontological questions, Lo, questions of being, These works oy to
make am attempt w convey L the reader, the scholar, sy well as the
teacher the kind of warld we arc Living in. Such literacy texts in a
globalized contexl cumuolabively constitule a methodology and
techmigue of making up the world and making scnse of i,

l ierary lexts inoall the major genres—fiction, poctry, and

The anthor-reader relationship pow emibodies o cloed of
unlemsianding with the iext the reader studies. Predetermined reader
atritudes do not work now in context of unconventienal exts
invel ving cheructenslic devices and strategies. 'hese strategics seck
to pluralize the fictional world zelf and secondly laying bare the
weiya 1 which Detonal worlds are mude. Al times, what happens
with these texls in that stratepies are evelved lor driving o wedpe
hetween fext and world, splitting them apart and pitting them on
apgainst the owber, It i 1o this veey context tial Lestie Fedler sinkes
the comeer nots when be says that postinedemn rexmality encapsulares
and cimvieys the messuye which he termed ax “Cross the Border-
Close the Gap™. Fiedler’s statement becomes muli-dimensional-
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cunn-reenl U-vontex iual as it involyves the author-text, the reader-text,
and the athar-reader plames of undersianding and evaluation. Again
iL 1% the same combination which cventually determines Lhe
methodelogy of interpreting a lilerary lext by applying such
yardsticks as ltcrary theory, philosophy, anduwopology, psvehae-
analysis and what mot,

The reader-texd relationship has now assumed broad-based
conmnolations. Mulb-cthnicity, gender problematics and cross-cultural
constaces now derermine and role the roosl vis-i-vis the appeal,
slitlus wemd value of & biletary wxr Works of African- Amcrican, Indo-
Anglian, Jowish-American wrilers alonpwith diasporic Lexty
doruniate the inlerest of readers, puhlishers and literary critics,
Women Canadian writcrs like Marpavet Atwood and Margaret
Lowrence, Imlian wrilers in English, Black American womcn writcrs
such as (loria Mavlar and Tond Modrison aee being read passionaiely
and widely along wath Kiran Deswi, Jhumpa Lahiri, Shashi
Deshpande, Amun Joshi o, The message comes sieaight, simple
and strong: it is only an inderdisciplinary-cum-crisy- coloral
speclrum which now aronses che curiosity of readers and markets,
publishers and editors. Crass-commerncialism now polls the strings
much stronger, shapes and determines the reader text relationship
with an cmphasiz on intellect and crealivity not matlering much.
Books sre being written purely with an eve oo their selling value
and the attraction for the readers such lexts can generate,

The writer these days as un arust has o comstruct and dwell
m “Coneeptual Universe™ of his own, And he considers his literary
woid a5 the best bel noL omly for the market boe also wirth the
compulsive notion of global acceptance. It would not be proper
w0 discwss a few middem-cum-posimadern (X8 a3 creative
cxcreisey in narratology which every reader, scholar, Bilerary critc
und Leucher has Lo spproach with ar open mind and a flexible stance,

An attempt will be made now e analyse two divergent and
sommgwhal challengimg texty from two differenr secie-culmeal
milicus: Frank Waters., Woman A iowi Crossing (19663 and
Bernard Malamuds's fubin's Lives (19T would meril allention

a4 Azt Vashisht. Lieras Toxd i a Glebalized Contest

here. Both these works become specimens denoting a community
of sensibility with o divergent spectinm of presentation involving
different ways of nnderstanding the world and making sense of iL
Woman ol Orows Crossing s a work of the American West, in realicy
based upon the life of Edith Warner, an Amcrican lady who ran a
tearoom at Orowi Crossing, just below Los Alamos in the United
States. Helen Chalrocrs s the cental prolagonist, a closc-friend, of
the first atomic scienlists, whio used o frequent her teashop, Helen
hersell [orms w kind of bridge, a connscting link beoween two
antithetical oricntations and vulue systems: the passive, intuitive,
docile nature of the Indians on onc side, and, vn the other front, the
lacdy hersclf as 2 product of the power-oricnied, ageressive, rational
White world. Frunk Walers rightly says “._. a primary concern of
all peoples cverywhere 15 their relationship to their land™ (Waters
1964: 14-15). Such a relatdonship constitules the basic source of
sunftict between the White and (he Red Races on the American
Continent,

Waters himself proclaims “this theme of conflicting
relatiomships to their earth has provided something of a thermatic
conlinuily in all my hooks, povel and non-fetion™ {Frank Waters,
Seurh Pakete Review, |4-15). These words of the author himself
contorm of the haxic recorrent motif witnessed in every novelist of
the American Wesl: an intrinaic, itinerant, as well ax the
pevchological and mecaphysical bond belween the Western fictional
protgonist and his or her envitonment or landscape. Helen
Clhialiners, in Woman A (Mowi Crossing, gradually assumes the
mythic “Woman® title, s the people aroond her recognize her
dcquisiion of mystic powers. She runs away from a froserating
marriage i the Fasl leaving un infant danghter, and has been making
aliving fur lwenty years by minning a small lunch room on the bank
af the Rio Grande in New Mexico, The entire text of the novel
gravitates around Helen hersell and the harrible futility she feels
when an exislential moment precipitates as a cosis, Facing a time
of intcnse, Wternalional, fnancial and personal pressure when the
world ix drfiing toward World War-TT, Helen discovers 2 mmour in
her breast aed the imminent possibility of her own death suddenly
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becommes o lisnning, inevilable Dot Tlelen woderpoes a sudden
awakening and in a flash she comprehends the indivisiblc wnity of
“ume immurlal exisience thal had never had o bepinning nor would
ever have an end” (Waters 19717300,

This “cataclyamic explosicn ursts asunder the shell of the
weorld around her, revealing il inner reality with 1ts brlliant ffash™
{30}, This sorves as the central incident of the novel, as having
perceived the central wruth. Helen, hencelorth, becomes o toally
ditfferent poerson:

Al her fears, wolties and alcieties werc gonc, She folt freed

at the past, not only trom her personal, rememberncd 1ife,

but delasvhed [morn the pauemn of epetlive human passion
which Loon before ber e bad bepdd an Last her o Tanlty,
porsonal sclf, It was as it she had jusc heen rebormn with ail
the Mreshness, purity and imeocence of one enbenng the world
for the first tme (WOLC, 310

Al this stape, the textual narcative adains preal heiplils and

reacder is made to grapple with Helen's sudden nvystical statos, Helen,
hersell, [eels content 0 ke al the very core of her newly
metamorphoscd being and watch it revelve about her, Helen
Chalmers attans a lewvel of understanding codmunesns urale witl that
of saints or aages. ‘The reader ¢an hinaself see thar the Four parts of
the oovel correspond o the four stapes of the Helen™ miystical
jowmrney: Awakening, Purgation, Ulumination, Unification. It takes
[Melen sometime 0 adjust o the vasl and seermingly impersonal
comsciousncsy she has entered into, The vision she has is of a greac
winly making her realize thal one’s oldest relativnship may guickly
dissolve:
Spmething™s happened ionside me. T can’t explain it
because [ doo't wnderstund W But it's changed my
whaolbe life- the way | see us, cverything! If | could
rmly explain how it suddenly shook mc awake and
made evervthing clear! (WOLC, al)

She even tells her lover Jack Tuerner. that her moment of
THurmination wis nel an “emotional upset’ o Tumer had said; Insicad
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ik was an wvenue into 3 widely shaved visiom, an emergence. Helen
starts writing a secrel journal and writes down everything as it
happens, She writcs;

[TThen wou'll wndsratand thee what is happening Lo me i5
samply an awakening to my true Self, the real ME, Not the
phiysical basdy, the conscions mind, the personality with
which U'd always identified myself. Bor the ME behind all
these (WAL, 1370,

Short of being an apocalvplisl, Frank Watcrs makes the
Womcs At Ciowd Crossing ulmost the Wostorn Book of Revelatioms,
Such um ides guing momenmm when in addilion wo the pozzling and
almost incomprehensible relutivmahip betwecn Helen's mvstic inside
el the wtornic hreak throwgh, Emily, Helen's dangheer, gots
engrossed in her own existental predicament, especially the scarch
for her vwn identity. 'The message of te awhor sounds innovative
as woll Az dismurbinp from the texinal perspeetive, In the conlext of
the Western novel what the reader pets to view is the dissolution
and disimtegration of an awakened mysocal seif in 3 demoniac human
wowld, The awe-mspiring landscape and terrain of the American
Weest comes under the shadow of the apocalypse, the apocalypse of
the human sell and the human socicny,

Emily, as Helen®s davghter, as already printed ont, while
engaged in the search lor her own identity ag well as her mather's,
drives bersell ;

mte the world of anteopology and into a detailed study of
the origing of Aztech civilization. Waters pictures hier
aciderc searching and her artitact-digaging as displacemenr
activities [or her true search, which is for & personal
wholeness and for a deep emotional attachment in a
cumnbinuum with her heritage. ... Tl there s a tragic character
in mrvel, itis she hecause her capacities for love and openoess
were thwarted and eventually self-destroved.

{Lyon 1973:125)
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The mother-daughier combination compells the reader Lo
paander vver the mevitability of human intcrdependenee. interzpersed
with a aprinkling of metaphyzical rellecticn. The idea of Woman Ar
e Crosing as o hook has w distinguish che xt trom the baaok,
It is the texn and oo the book which determines the viability in the
rrarked-place. All the same, the readers shoold bear in mind that the
desoruction of the ook becavss of the macket-value of a given el
paradosically denwdes the surfuce of the wir For example, sy a
nivel of the American West the Woerkan A Ofowi Crogsine may not
Tuave Doit the jackpol in the slobal roerkel vel as o esc 1015 o divine
inscriplon in the heart and the sool. While reading such a book as
the Momeen Al Qilowi Crosseny one musl encounler onesel [ within
1L, emler into a dialogoe within ity gigng, speak and respond to oncsclf
it its papes, This is whathappeons with leals which engage the reader
with the principles of higher philosophy and Mamre's way of making
hemans pnderstand quesions related o the Being, [ormmng the very
eurenee of existence. While reading Womaon At Chowi Crossing what
any conscions reader can feel aopd experience is a Kind of
modification well within the platonic diagram “writing of the soul
andd of the ody, writing of the inedior and of Qe exlecior, wiling
o comsciows snd of the passions, aq there 19 8 vwice of the youl and
of the Body™ {Dherrida 19672450, Coming back to Weeran A o
Croswireg Lhe sume inference holds true and pood, 'The readers is left
with no chanee o pass any judament over the book as it s the dexi,
thes Lesl of the holy volce of Mature in the swesome landscape of
the Adnerican West that "merges with the divine inscriplion and
perceplivm; ane must encounter onesell wdthin 1L (Rivkin and
Bran, LL31) The basic priccity of Fraok Walers 1o this MNovel i 1o
tlemict an existential odyssey of a mother and her daughrer, as both
the women become victims of alienation as consequence of their
pwn inmer compolsions and their total imumersion, as well as
ahsomplion, in the anthropologncal aml geographical henlage of the
Western landscaps ond civilization Woews A Olans Crossing, mooe
wy itk and less ax w book, can finally be defined sy an unforgettable
seqanion on the sanctiy and teviolabiliy of the individwasd Burman
sclf and the land on which it lives and dies.
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Dhibins’s Lives

Another waork which deserves mention in contexe of the reader-text
polemies is Bernard Malamud's fate 20°% century novel Dubin's Lives
(1379 While reading the text of this novel it hecomes guite apparent
that feebin’s Lives is o deparmore from those earlier works of
archetvpal victmiration soch as The Awsivtant, The Fiver and The
Tenants. The central prodapgonist, Duhin, is 2 successful freelsnos
biographer who lives comfortably in a srall twn. Kecping L. he
sltrides aml sometimes mns throwgh s landscape of fields, wonds,
Rams, covered bridpes and mountains. Ile 1= in no sensc a vigrim,
the bearer of a superior moral inside. The protagonists i Malamud s
eurlicr fictions are helplessly scaled in their exos and their Goests
for o new life abwavs lead te failure. The bioprapher in Dubin s
frves, engages himsell in a task of "Shaping, illumining lives”.
{Bernord Malsmud, Dielin s Lives {1979: 25} of others by “aTiling
a truthful biography™ (DL 38) of them, Biographies are also toxts
of patticular kind extracting art fiom experienas, Dubin has been
wribng hiographies because he thinks that “he would understand
better, ... He fell he had decpened, extended hiv life; had become
Duhin the biographer. ... (LLE. 112}, Gradually, Dubin's profession
bocomes his alihi not e live his own life, while at the same Gme
proveading himsclt with a way, althongh an illusory one, w break the
boumdaries of his existence; "Evervbady s life is mine nnlived, One
wiiles lives one cannot live. To Hve forever is 2 human hunger, ,,,.”
GLE 123) Prulrock had measured out his life with measuring spoons.
“Duhin in hooks resurrecting the lives of other™ (FL1 17). These
lines reveal Dubin's personality and focus upoen his stromgly
narcissIsic giiitude, I is quile obvious that the bivgrupher Dohin,
2% the here, sirnply engages himsell in fghting the truth of his own
morlahity, declaiming “it"s muwl o die” (3L 346). The men aod
women o the hetional world of Didin s Liver while flithinge across
the pages of the text must learn to negotiale with care the claims on
perceplion and behavior of two ferce antagonists. Who are those
antagonists! Une sensible and the other intelligible, both serve us
Bmgrunstic fextual signs, necessarily opposing each other and at the
same lime supposing and requiring each other. One is the
regencrative anarchy of the scxual impulse and the other Lthe
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praductive discipline of the minds’s waork, isolating the self, denymg
passion and inhibiting human comnectiom. As a et of challanging
peroeplivne, Dulin’s Lives retlects men and somen whi have Lo
learm o negatiate carefully the claims on perception and belavior
There ix an angoing stugple betwasen instinet and ingellect which
controls the strocture and the metaphyscs of the novel besides the
Tate of its actors, Malanmd depicts an unusually brlliant insight in
his grasp nf the biegrapher s art, and o homan being’s confrontarion
with iz own moctality,

Resorting to inrer-texmality and more parady, Dubin getls
buzy i writing *“I'he passion of T H Lavwrence™ (DL 20), whosc
identical divided conscionsness becomes the presading spint of
Thabin's Liver. For Dubin whae persomiies a fragmented sensibilicy,
Lawrence is "the essential broken sclt™ (£2.4. 350 Mo womder than,
Mohin hirmsell qualifies as an miellectoal as well as an anti-
intellecroal theorist, wha, paradoxically “wanly man o sk himseld
for a plenitude of hie throwgh love™ (DL, 333), at the same time
vehemently denouncing women “whose evil power over blood. ™
(FLT. 335) emasculated males, Art dissolves into social hife and
models itsclf upon a commndity form in true postmiodernist style
by laheling the burnen public as "stinking hemanicy™ (17 335)
besides “couating socialism with Syphalis” (DL 3353

Dubin®y Lives, as a novelistic fext, also gualifies ax an
intallible waork of pratmodermiam with o Tatly potent market valne,
beine ceplete with an anarchist version cpistemology, the “guenilla
gkirmishes of & paralogism which indwces “roprores, instabilitics,
paradoses and micro-catasuophic discontinuitics™ Clak 2004 305-
396),

YWhat makes flubini fives not anly a postrmoderoist
problcmatic text but also o nightmuar e of a global narmative s the
senlral protaponist Dubin's expertize in devounng the hrves af others
including his mam. These days o plethora ol biographical exs e
gotting published across the world which sell well by arcusing the
euriosity and excitement in readers, Fundamentally whal Dubim does
it o regand his wawk w4 a rehigions vocabion, by performing his durics
with the destructive and isolating tanaticism of a realot. Duhin's
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wifie, Kilty, says with increasing anger as Dubin drifts into depression
and Impotance:

may be you ouplit not to have gotien mamed, so vou could
give vour lifc to voor biographies. .. T doubt you really enjoy
boing with peraple .. you're either reading or writing
hivgraphies, or thinking your biographical, thoughis™
(DL 120).

By contemplating the lives of others Dubin not only
exereises a moral snd ethical palimpsest, but also aains knowlcdge
which finally permits him to assces the worth of kis own exislence:

Biogruphy-literacy or otherwisc-toaches you the comdact of
life. Those who write about life reflect ahowl hife. The
uncoreeions 15 mmored noe man’s acts and woeds, If he
wiabches and lslens o humsell, sooner or later he begins to
see the contours of unconscious self... You see in others
what vou are (ILL.147).

Bv writing about Lives, Mubin discovers an effective way of
realizing his pecubar sell-absorpltion. This helps him to recomposc
himself o the csscntial spirit of lifc something wilnessed o the
cage of [ H Lawrence.

The anti-climax comes when Dubin fonzels thal swoitieg a
biogrraphy does not “occupy the same temporal terrain or logical
gpace as itz antagonives. . (Tak, 3. Dubin should have learned
that wriling biography 15 ool Life as fived, the bitter 1esson the hero
learns when his stroctimed life dissolvesintie sensual and professional
imnpriance:

Dubin forgot what he read a5 he wos reading 10 and mock: of

what hie had recenlly read. Books fefl apart in his head, or

wenl up in smoke. .. He rememberad only the bare bones of
whal he must know 0 keep working on his hiography, He
forpot the contents of his novels, ... When he read whist be

had written abomee him, 1t seemed o Dubim thal someons
clse had writtenat. ., (FLF. 343
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What becomes obviows 15 that Dobin sulfers from a
breakdown of s creative imagination and the same operates ag &
deconstructive force within his mind, This is postmodernist
dismaption of texmality. While pumsuing an unmedisted encountor
wilh reality, Duhin®s writing of biographics becomes both acton
and a reflection npon that sction. Whal happens in Chebin 'y Fiver in
thul “wvunt-parde postmodernism takes the dissolecion of art inm
social lite,..” (A H Tak, 405), also becoming identiGed as the de-
tstitulionalizatiom of ar The seme ges bome oot by the ironic
simcoire of the novel which also emphazizes the discrepancy as
Duban masjudges the events of his past, mispereeives his parental
merle, and mizineerpress the facts of his own macciage. Fioally, il s
Frend who reninds Dubin widh ielling impact that “anvone taming
hingrapher has commidteed himsell o liegs, 1o concealment. 1o
hypocrisy, w fMallery. .. for hiographical truth s not to be had, and
even if it were it conldn™ be wseful” (DL, 3300, This statement
reparding the ol of the biogrupher us apphied o Dubm conforme to
the postmndemmiat reportoine of ideas, definitions and terms which
locked contradictory amd juxtaposed. Dubin himsell, as o
postmademist, novelistic hero, makes the exe of his biopraphy as
denoting an unprodoclive cullure, becoming smbigooos and
alpnized. W hat actually [rubin is doing iz sccking his identity by
rendenng his bographical texls ay masks and mirmors. WNot only
this, he resorty fo the vory namre of dricelaes which mcans to make
nze ol materials and wools sctually el intended Nor the Lask an hamcd.
Iubin's nse of bricolage symbolizes a challenge to the reader o
Judgee the ext as an aesthelic production, even oy meta- lileratre.

W hat complicates matters wexmally as well as creatively is
Dutan’s faslure as Tus hile contnually crurmbled. He seeks answers
to his evam dilemmas. What becomes rextoally revealing is the
ernblematc way in which Malamuod wies moarmiage in Dwbin s Lives.
Marfiage as an cquivocal instifution may be necessary, even
ibispenyable, but more often than not 1t hecomey an experienos of
coustraint, restricting freedom. inhinting desire. For Duban, mammage
cetablishes a controlied and controllable environment in which he
inlends W shape the lrm ol e [ubing, ax the alienaled self,
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- percedves the institution of marmiage as an enclosure, diminishing
the need for the elsborate pelwork of porsonal connection, The
bioprapher views mamage ss 8 methodology of seclusion, which
makes it hardly surprising that Duhin should so ohycasivelv [ear
e, death and impostance, For him, mamiage does nul HIRECEE A
personal conlexd, it is anly a guahificd success.

The conclusion remuins somehow ambiguons, At the end
Duhin i unable o adopt new models and o create a new life for
himself “haunted by his past. but vnable e learn from it he
pccurnulates sterile sulfering”™ (Salzbens 1987:185), Malurnod makes
Pubin’s Liver a memorable lext abour unfulfilled life and the
epiphames of disappointenent and loss. The reader knows Tor cortain
that textually the hingrapher has chosen to commit himsell of the
idest] of disciplined work. 1T acall the reader wants to evaluate i’
Fives a8 a text and pass some kind of judgement anc must bear in
mind that Dubin, like bis creator, is par-escelicnee the writer of the
half life, the shabby region of mediocre attainment horween prure
wish-Tulfillment and total disuster. Malamud possesses a perfect pitch
[or the langnage of potgnaney and loss. In mne with the feature of
American national existence, Dobin deaws lves of quiel desperation
and remaing wrapped in the prison of his own subjectivity,

Before comeluding it would be pertinent to abserve that in
the context of the current globalization und market-place liferatures
bhoth these texts, Women af Gtowt Crogsing il Dubin'’s Lives denote
the changes in the way Languape and Litersture ae bei ng produced.
perecived and used. It also signifies an impectant formulation which
is an urgent need o recomfigure creative houndaries besides the
truth the English lexts have been and  are being used as tools of
smpawerment to arm readers with the ability w negotiate the
awerplig changes in contexl of cconomic, cullural and historical
truths. Such texts also limie the distinetion between the critic and
the writer. The rale of the reader lies in comprehending the poctic
wr fictional material (the universe of the ext inval visd), The wriler
works by means of concepts and the critic by means of scicoce,
leaving the reader to interpret scicnce of concepts, particulurly those
which look wholly ransparent. What we nlrimately nfer in the his
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wriler-lext-reader trilogy is the reverving of mewns and ends:
“sipnificds change into signiGers, wnl vice vedsa” Cak, 348).

A disturbing sconario which has mew emerged vis--vis the
rext- reader-markel egquation s the stark tnth that texts in dns
prstmodernizt age have beoormne litcrary tnals W be moulded and
manipulated, iy breuk down dwe bacrier between the high and the
Iow and abowe all to oreate an fronie Linguistic Tiopia in which
language lowes depth, character, and opacity. Regardless of any
imterpeetation o detinition construcled 1o depote the posmmodernist
viahility of Hlerary exts and the stams of the reader, the most
appropriate way of concluding the concept would be to say that
neww Stephen Dedalus represents Telemachis, Leopold Blooo stands
for Ulysscs and Mally Bloorn becomes Penelope.
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Sweet Water-Stolen Land:
A Re-enactment of William Golding’s
Lord of the Flies

Virender Khorkar

o colonial discourses seem o portray that civilization is
M the sole domain of Whites whe imperilled their ives i
spread the light of civilization among encivilized, brotal
unid vannibalistic natives. In other words the process of colonislism
aceording o these narratives 15 nod that of exploitation and plunder,
bul & heruic and philanthropic excrcise, This attitude of colonial
adviocates like Rudsard Kipling was known from the very beginning,
bt posi-colomul wrters hke Chinna Achebe have unearibed a sirnilur
hidden arimde in the woeks of writers like Joseph Conrad who were
considered sympathetic to the natives. On the whole colonial
nATraEYCS scem to portray the natives ax uncivilized brures and the
eapedilions made by sdventure loving whites for civiliging the
natives as imperative and desirable. Thix kind of sttitude is not only
present in crealive wrilers bot also in the historians like Charles
Pearson, who was hailed as “prophel of decolonization,” (Lake,
2004 described the process of colonization as a posilive
developmental work that was secessary Tor the uphifiment of the
malives around the world: "we are bound. wherever we go, tn
establish peace and order; W make roads, and opon wp rivers
curmnmerce; Lo familisrize other nations with a sell-povernment which
will one day make them independent of ourselves™ (Cited in Lake,
0.
In 1934, Williarn Golding published a novel Lownd of the
Fligr which scomcd 10 convey er imporiant message that civilization
15 ool amomg the inherent traits of the human beings; rather i i
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nuriured among the people by parents and ather civilized people of
the sociely, Civilizatiom is an adornment which men get rid of as
st s they got an oppociuodly. Tons of sivilized and social life
have nol been able to kill the savage beast in humman beings,
Civilization iz only a temporary condition, » fragile and bricle coating
put on by the susiety. More importantdy the themse in the novel iy
developed thromgh a group of boys wha are stranded on an
nninhabited 1Eland.

A scene which clearly wlls about Goldings intention in the
novel is where ane of the younger boys Henry is ohserved by one of
the aldce bovs Rower:

Ruper stouped, picked wp a stone simed, and threw it at
Hequy- threw il L miss. 'The stone- that token of preposterous
time- bouneed five vards 1o the right and fell in the water.
Roger gathered a handful of stones and began o throw them,
Yet there wos a space arcund Henwy, perhaps six vards in
i ametor, info which he dared not to throw, Here, invisible
vil sirimg, was the prorection of parents and school and
policemen and the law. Roper's aem was condiconed by »
civilization that knew nolhing of him and was in ruins.
Colding, 1954:62
In the paragruph CGiolding makes it clear that Gvilization is a
process af comditioning, o rather a process of sending the essential
himan nature inle a slomber by the fear of police, army and other
law enflorcing agencics. But once 4 human heing tfinds himself in 2
condition where these agencics are abseol, alavistic urges of
exsenbislly savage human beings starl coming m the surface and
e tucn e fetoe predators that prey upon other human beings,
Thas i testitied by the example of Roger, 1o the beginning Roger
does nol dare o throw stones al ITenry however, as the story
progresses the layers of conditioned sclf ace shom and he hecomes
d sivape who kills Pigey by hurding o mighty rock at him. The
cpisode presenls un “erosion of restraiol, the relum of wone ape™
(Singh 1947), )

n Wirermder Mhahiar Swes Waler-Stolen Lamnd

Though the immediate inspiration of Crolding's story may
have been difTerend, it finds areal lile paralled in Austrabo, o continenl
congiderad a3 an uninhabiged igland by the British convicrs who
wenl Qiere.

The paper 5 the study of the novel Sweet Wirrer- Sralen Land
b Philip McLaren which scems o suggast that the whitcs who
arrived v Ausialia repressed W aprirnive stugre. T s Troporiant Lo
nofe that Auwstralia was sclecied as a convigr calony b the British,
Following the closing off of Aaerica as the destination [or the
cemvicts, the lawbreakers wene fast aceomulating m the jails of
Eonaland. A speech made by Lord Sydoey o e comimissionaes of
tresury m August 178G, emphuasises the seale of crigis faced by the
CORtry:

Wl lords,

The several ganls and places of confinement of felons in
thix kingdiom being s so overcroweded a siabe that the greatest
dangar 15w be apprebendad, not ool [rem their escape, bul
from intectiony distempers, which may hourly be expected
ty hresuk. owl wmonyg them, his Majesty, desimus of preventing
by every possible means te 111 conseguences which might
bappen from cither of thase cavscs, bas boen pleased
vignify me hig royal commands that measurcs should
imrnsdiately be pumoed for sending oul of this kingdom
such of the convicis as are under scntence of order of
tramapoTtation,

reited an Collingweood 2000,

This apeech miade clear thal the continent of Australis was
e b wsed as o place for disposal of “human frash, "(Huahes, 1980;
1447.

The whitcs who went out on colonial missions were fod on
the thecmries thal the “Meprois g slage in the slow evaluion of monkey
ito man” (Fanon, 1967 170, a0 the "neaee” was eiven a sub-human
stats. The casc of Aborigines wiy cven worse booansc there was
no povernment or liw enfoming agency in Awsiralia, The seal of
authority, Britain, waz far awav from the continenr and the
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commpnication sysem was not well-developed., 5o the setrlers mer
thes marmes stluabion as faced by the Shiparecked children in Lond of
they Fiies. Bur the process inAostralia was pechaps speedicr than in
114 marrilive anal oy because the people acho came o Awstralin wers
all criminals considered wncivilized in their own society. Their
descenl Nl sayugery v even sharper when compared w Golding s
Children, Morcowver, the whifcs found that the Aborigings conld be
edsily decimted & their spears were no malch lor Buropean gons.
"I'he cotlony thut was settled ax matter of shame became 8 real source
af shame in the twentisth centnry when the varions massacres of
the helplexs Ahongines were discvered.

The novvel desoribey one af the most horrendogs magsacres
inAuvstraliathar is kacwn as 'Blvall Creek massacee”. The Ao gloes
at Myall Creck were buichered withoue any magive, The noeelisc
describes a scene 1 which belpless old men, women and children
woere hulchered:

Kilmezister shouted Tomdly as he fook coe of the sounger
children axide. The three-year old girl was half-unconscions
witht the shock of having jost seen her mother hacked o
dearh, bot she Kicked and cried as she was thaown o around.
Kilmcister pulled her head back and with ong hlow of his
st decapn Lated her head from her e body, Bloed pulsed
from the aeck as e Dody Tell to pround e held her head by
the hair, Hor ¢ves wore still open and her month gaped wide,
He ruisesd il overhedd aml velled as he swung il high and far
Adter this each of children was syslematically taken aside.
Thelir heads were decapitated from their small bodies and
throvwm well out of the yard i frenzicd, bloosdy gesturcs of
triumph.

Melarcn 149931

The crime becomes even araver when one comes Lo Koow
that the Abonigines who wore slaughtered by the Whites were, 1n
Cacl, inviled wr the catlle stuton by Kilmeister bimsell “Tor their
safery and protection fom the gangs of marading stockman whe
wiere toaming the district slaughtering any Abomygimes they could
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tind™(hilp:/fwww. cnwikipedisorg), Kilmeister's action can
certamnly be equated with the actions of inhuman Jack of Laxd of the
Fliey who “makes things break up like they do™ {Golding, 19541369,

Ford af the Fliex was a result of Golding's disillusionment
with Western civilization especially after the world war. Hefore the
war he belicved inthe “perfectibility of social man™ {Golding, Fable,
1963, p, 86, but afier the war he discovercd "what one man conld
do te another” (Golding, Fable, 1965, p. 86). He was visibly upset
wilh the crimes thal “were donc skillully, coldly, by educated men,
doctors, lawyers, by men with a tradition of civilizutiom hehind then,
L beings of their own kind"” {CGolding, Fable, 196587}, In Ausiralia
t0, the civilized people who came as missionaries lost their prized
alinbutes of being cultured and civilized becoming demons whe
killed people and scxvally expliited children pleced under their
cantral. The novel presents a story of tme such mussionury, Karl,
who kills fellow white people (o save his mission. The descent of
these people w0 morbidity shows that Curopean civilization was
indeed dependent on law enforcing agencies. In the ahscnce of
effective and nnbiased policing, peeple became brutal murderers
kmowing they could go scotfree. The way in which Karl murders
lis wictims is even moere horrityving and shows thar his descent
harbarizm 15 complcte:

He walked inle the next room there in the magnlight
streamning throwgh the window he clearly saw the Lamsdens
asleep on their hlood, He raised the club over his hesd and
brought it dewn with eemcndous force upon Brian’s head.
His skoll sounded like a dry hollow log us it cracked under
the force of the blow. Brain tissue sprayed over the bed and
omto the side of Helen's face. She awoke in a fit of confusion,
Karl raised the nulla-nolla again end looked coldly into her
plesding cves, Her lowd, high pirched sereams filled the simall
roomm with feenor as be brought down the hewvy club dowan.
She ianaged g0 bring her lelLarm vp o protect her head bot
her forearm crunched casily when the club hit, pushing her
arm jnko ber hewd.

MeLoaren 199377
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An interesting (hing to note is thal Philip Mol aren 15 ot
the anly Aboriginal govelist o porteay the missivnaries as a kifler.
Another impartant Aboriginal novelist Alexis Wright portrays Dol
Fipp as nuissionany wha is brotal and rothless. Tn fact her novel Plaing
of Fromive is woven around the story of a girl who is sexoally
cuploited at a woder age of nine years by Jipp and is impregnated
by him. These instances cleatly show that the morals of those
considered civilised rapidly withered down in abscnee of securily
amd law-enforcement. That thore was no elleclive poverimacnt or
law enforcing agency al thal time is probably clesr from the Black
Wars.

The Black Wars were a perind of com Mot betwesn the British
Cilonialists and the Tasmanian Aborigines. In those wark, the entire
population of the Aborigines was wiped out by the whites, During
Black Wars, a declaration was published in a newspaper:

We make no petpons display of philantheopy. We say this
npequivocally SELF DEFENCE IS THE FIRET LAW OT
MNATURE. THE COVERNMENT MUST REMOVE THE
KNATTVES- IF NOT THEY WILL BE HUNTED DOWRN
LIKE WILIY BEASTS ARD DESTROYED!

Anonymoons 1826:1

Anyone can easily understand that the above quoted
decluralion i3 not & regquest, bul a warning to the government L
remeove the Abanigines from their oam land, making clear that the
POVErMENS A5 A law enfiwcing apency was 0of strong encugh Lo
gave the Aharigines mom te wrath of the scttlers. Clearly, Whitcs
didl not consider the Ahorigines legal vwoers of the land because
for the colonisers the volondsed have "no culture, i civilizacion,
and o long istorical past” (Fanon, 1967:35). Since the Aborigines
hasd o civifization, so they had no right o own land. On the other
hand, police force, the civilizing force of the whiles and the potent
arm of the sovernment which helped il in maintaining law and order
exisred for the whites only. For the Aborigines the policeinen were
rapists {MeLaren 1993:36) and torturers.

till Virender Khvaiiar: Swesd Water—Siolen Lang

Im fact the methiod wsed Gor klling the Abwripines isell
testifies thal the wvaders had lost cheir hiaman atteibuates:

Tactics for hunting down Tasmanian incloded rding out on
Lthe: hawses back by shoot them, setting ot stecl traps o catch
therr, and pulling oul poien flour where they might find
and cat it. Shepherds vul off the penis and esticles of
ghoriginal men to waich he men sun g few vards hefare
dving. ALahill chrstened Moot Victory, setders slanehilered
) Tazmamians and tirew their bodies over a cliff. One paty
of polhee killed 740 Tasmanians and dashed oot children's
brains.

{Cited in Rashich 20002}

While doing all these things the whites dhid not worry about
being called uncivilized bocause for the whiles, thewr caloar
irself was a prool of their bemng civilized and being virtoows
[Fanon, 1967, po 450 5o they did not need deads to show
that they were civilized; whitcness covered all the vices. On
the otler buand the blackness of the Aborigines bid all their
virucs, The oaly thing thal was visihle in the hlacks was
their hlackness, the colour of the nipht the colour which
hid sins and dangers; se they weore fir to be exlerminalesd.
The savasery of the whites never came under the scanner
becanse whatever the whites did was within the confines of
civilization. But actions such as those described certainly
confirm Golding s beliel that man is a “fallen being ™

Gulding 1965 8%

It i surprising that people who were fMendly snd colfured
for the whites were Nends for the Aborigines. In 1883, the Brtivh
High Commissioner Arthur arniliom Gordon wrote privately (o
his fiiend Willium Ciladstong, Prime Minister of England:

The habit of regarding the native as vermin, to be cleared
ott the face of the eartly, huys piven the averape Queensiander
s tome of brotality and creelly in desling with the "blacks™
which is very difficult ro anyone who does not know it as
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oy, Lo reslize. Thave heard e of cultuee and refinement,
ol (ke preatest umanity and kindness to the follow whikcs,
and who when you mect them here sl home voo swould
promewmee i be incapuble of such deeds, 1alk ool only of
the wholesale butchery (for the inigquity of that may
gometimes be disguizcd from themselves) bul of the
indivacdusl murder of the natives, exacdy they would talk of
i day’s sport of having to kill some tronbfcsome animeal.

(Cited in Collingwood KK

The letier clearly indicates thal the whites Living in Awstralia
were living dual Tives Bike D Jelevll and Hyvde, Whale mostof the
mes when they were with the fellow whites they behaved like Dr.
Jokyll, bot they becamc savages when they had to desl with the
nutives. This behaviour again conlirms the role of law cnforcing
agencics, The whicss were very carelul in dealingy with the fellow
whites because they knew that any crimdnal offence dens w the
wihitcs will nd e todomated, on the ather hand any creme done against
ae Aborisipes will not be noticed, The lettor alsa makes clear that
the native’s life was equivalent to thal of an snimal which was QL o
be hunted becanse they were considered nncivilized,

Thwe Turopean mdedel of civilization was largely bascd on
the cntward achicvement af the human beings or “the application
af hurnan effor o pracicel, productive labows™ (Cited in Kricken,
20111.T0 be recognized as civilizaton or colture, a commmmunily
needed o achieve visible syenbsols of homan aeowth and progress,
The idea incloded 2 mastery over nature; & will o dominate nulure
for the sustengnoe al hurman byves, ICcertanly included ageicalooee,
and the other important facior was rechnology as it was assomed
that advancoment in wehnology symbolised the advancement in
civilzation. “Cun we expect” asked David Hume “that a government
will be well modelled by a people, who know nol how oo make a
spinning whesl, or wremploy aloom o advantage?™ (273).The stress

i Curope was cerlainly on the oubward symbols and it is important,

o note that che Buropeany thoaghl that civilizang valees and ideas
wore thimgy thal nesded W be ughl. Even e central aggnment in

) Iireyictes Hivihear: Sweel Walsr—Siaen Land

e Wostorn political theory has been that “human beines are nast
redsonable” and thal “some process of coltivacion, refinement.
cducarion of Earmation of public reason 15 a cruciad dimensiom of o
peaceful and productive society™ (Kricken 20110

The Bridsh considered themselves as the toich bearers of
civilization, monlded into highly civilized objects by the instimtions
like Cambridpe and Oxford; traincd to be afraid of law caforcing
ageneies, On the other hand, the Aborimines neither had inatiootes
of higher learning (o churn oot obhjects congidered civilized by
Europesn standards nor had learng to dominate nature. In Aborigin
society each chald hud o leam sbout the community and duties
trwards the socicty that the adelts commilted themselves Lo
througlioul ther lives.

The Aborigines had been for thonsands of years Teading a
civilized lite, which not only respecied the sunchity of human lives
but alse the sanctity of every other lite form and land withoul any
govermmcnt and law cnforcing apencies, whereas in the same
circumstances, Western civilization withered away alinost
mvmediately. In fact the Aboripingl sociely defied the theories
propounded by the Western philozophers that man is inherenty
savage, Regression of the whiles inAusiraha showed that civilization
and 115 values do not e in using and inventing new tools, inwearn g
new clathes and dining in e cullery, Tather it Hex in respecting the
human values, respecting feliow human beings and in inkerenty
respeeang the laws framed by the sociely rather than due o fear of
pulice or government. In the novel this is shown dwouph the chamacter
af Manduk wha does nor wear any clothes, Karl wells him that he
“musl cover his gemitals if he wanied to stay on the mission”
[(MeLaren 20110141, The difference 15 clewr: Mandak lives naked,
bul he respects human life, The oarwands symbols of sivilization
afe not inportant te hirmg be is cvibzed to the core of his heart
when comparcd 0 Karl who though o priest by profession, which is
arnang the most respected professions in the so called civilized world,
vol fails in keeping his virtues intact and becomes cold bhlooded
murdeTeT,
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"I'here is 0o doubt thal Australia was & special case as it way
mist am orpanised society. The other countries which wore colorm sed
by the British were organised W some extent, sa the invaders had to
give ul least a fow concessions 10 the natives. The Aborigimes were
Hving in a kind of wopla where they weie unaware ol Teelings like
greed ur hatred, They had evolved inw such a socicly where
respocring the righits of others was 4 pat of nasure ared nof e,
{10 the other hand, the whites who amved in Avstralia were greedy
individuals, lhe convicts, wha were not wsed o earning thear
tivelihood by working baed, but hy stealing, robbing and killing, In
Britain there were chocks on themn, but in Australia they fourd un
open geound o inflict their arrocities aond eveal their ﬂ!t"l].'l.lZ'JIlT-"”
selves. Mol ol the Abonginal weiters have shown that their seciely
win mare civilized tian the whites who came in Awsiralia w kil
amd loat. The failure of the whites in Avstruhia essentially shows
Ut pragrring alone can not make o person civilised, rather irhas to
come from within, Australia was the land where the masks of
cvilization were Lo from the face of e civilized people and they
were seer in their e colours.
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The Carnivalesque in Ken Kesey’s One
Flew Over the Cuckoo’s Nest

A RN Henwemuan

chey’s (e Flew Chver the oo’y Nest is based largely on

his cxperienoes with the mentally challenged w Veteran's

Hospital in Menro Park, Through the conflict between the
twao major characters, Murse Ratched and Randle Pamck MehTurphy,
the novel explores the themes of comlicl and conforminy, ideas that
were widely discussed al a time when the United States was
commitied to opposing communism and totalitaran regimes sreusd
the waortd. Kesey's approach. dirccting crilicism al American
insUilutions themsclves, was revalulionary and thuas the novel,
published in 1962, wis an nmediate saocss,

Cuckoo’s Nest s notable for the variety of inlerpretive
respomaes it has evoked, It has been trealed as comedy, maost
extensively by Ronald Wallace, who believes thal Mcburphy
functions us ::f“]:}it-u}rsjan ord of hMisrule” who “presidey aver o
corie fertility fitoal snd restores instinctual life w the paticnrs,™
(115). Ea}fm‘c.nd Olderman inlerpreéls the novel as o nmance
centering on the waste-lund theme, in which Mebuorphey 15 a:

.. succeszful Grail Knight, wha frees the Fisher King und
the human spirit for 2 single symbolic and lranscendent
micaed el alTremation, ©31)

Tn its rightcous anger. i rejection of authority, amd 1ls
celebrarion of imepressible nonconformity, One Flew Over the
€ uckan’s Nest 18 a perfect cxample of the carnivalesque in that il
yuestions the monolithic buresucratic order, rejocts slereatyped
sexnal roles in the process of subverting the established hegemeny

[l A 8 N Hanuroan! The Camfvalasque m Fen Kesay

b creale o hetter senge of identity and lite. la addition ta reflectinp
the brash, ivreverent personaliny of the 1905, the novel also developy
the theme of the stroggle of a heraic {if flawed) individusl in conflict
with the stamus qud, 2 recurrent theme in American literatire, Viewed
through the camival lens the novel frics to secure frecdom from
such attimudes by celebrating and valorizing all that is haed. in the
process subverting all that is *high and holy?,

Mikhail Bakhtin's theory of “camivalesgue” refors to a
sturce of ‘liberation, destroction and renewal’. The origin and
meaning of the camivalesque can be best understond by snalyzing
the comcept of the carmivall In the carnival. social hicrarchies of
everyday lile are profancd and overturned by nomuelly suppressed
voices und energics. Thus fools hecome wise, kings become beggars;
npposites are mingled (fact and lantasy, heaven and helf). Cfficial
seriousness quite often 15 a mask thar conceals piovs pretentions
and falsc avthorities. Camival tries o secure this reedom b
celebrating and valodizing all that is low, in the process subwverting
all that iz high and holy. Bakhtin likens the comivalesque in Hterature
i the type of sctivity that ofien takes place in the camivals of the
popatar coltvre which sought a release. a freedom from all that is
official, authoritarian and serious.

In the carnival lens, Big Nurse. muske:d under the offivial,
anthoritarian life makes the life in the ward *miserable’ and srands
for the “mgh-ideal”, and Me Murphy, who degrades the *combine'
stands for the low. Tn the Carnivalesgue-grotesque literalure, women
e usually presented non-ideally, cither as destructive of the male,
4% @ contrast ke male behavior In Cuckoo® Nest oo, Big Nurse
Ratched in her non-ideal authoritarian acts with “avarice, Jjealousy,
stupidity, hypocrisy, bigotry, stenile senility, false heroism, and
abstract idealism™ (Rubelaiy, 240) in keeping control over the men
an the ward in her own system of mechanical surveillance snd mind
womirol, She is not a lone tyrant, however. As the Chiel pwinls out:

AU il just the Big Nurse by herseld, hut it's the whole
Comibine, the nation wide Combine that’s the really big
toree, amd the nurse is just a high-ranking official for them,
(Carkon® Near, 181)
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The ward - “a factory [or the Combine is for “fixing up
mistakes made in the neighbourhoods and in the schools and in the
chuches. "{38) — 15 one of the places where those who do nor
comform end up, The Combine is clearly an imaginative construct
that descrbes the dominant sacial order in America doring the 19503,
"I'he madness, Kesew projects through Mebnephy is abin Lo the idea
of madiess sugpested by Bakhiin:

Madness mukes men ook ac the world wich different
cyves, . In folk protesque madness is a guy parody of official
TGO,

tRabelais, 39}

The Chict™s belief — the reality of the Combine 4 nid just a
“eriey” vomspitacy theury —is a lieid metaphor for the repressive
cffccts of the dominant ideclogy. The wes thal capitalist Amenca is
i monde] of social and economic justice may in fact be more fictional
thun the Chief's conspiraey theory, The Chiel™s crasy Lalk, like that
of Colonel Matlerson, hax a ligic of its awn. Hor Kesey the Chief
uned his peaple reprosent Native Americans, a position of integralion
with namene and an alleriave soviey s thal of the Combine, Bakhtin
ithserves Lthal Rubeluis set hiv story in an intimace familiar world in
the author’s homeland and 115 immesdiste surroundings — “The
immediate foreground of hiz images in the woild he had lived in
and the poople he closely knew™ (Rabelais, 445). Here, the story
revilves around the Oregon Mental Asvlun,

Accarding to the theory of D Spavey. a resident doctor of
the asylam, the Big Murse™s wurd is “a littde world inside that is a
made-m-scale prototype of the big world Ouiside™ (koo s Mess,
4Ty, Consslenl with thix theory iv the Hig Norse's justification for
her ron-clad miles: A good many of you are in here becauss you
cauld not adjust to the Tules of socicty in the Cutside world™ (1T71).
The ward is an accurate replica ol the “Crobade world,” What 4
wronys with Lhe ward snd the Big Murse iz also wrong with the world
outside and s Big Brither-iike powens: che hospital is part of the
same conspitacy, the same mechanizing system. This sysiem is one
which cladme W be “democratic,” and &0 D, Spives maintains that

Gl A B N Hanuman: The Camivelsagus i Ken Keszey

has model of the lasger sociely 14 2 “democratic ward run completely
by the pabents and their voles..much like your own demmseratic,
free neighborhhoods™ (47

MehMucply. like the Chict, is a kind of nutursl man, someone
still free of the Combine’s control. He brings with his laughter “the
man, smell of dusl and dirt from the open Relds, and swreal, amd
work”(88). “The Combine hase’ ol 1o him in all these years' (H9)-
says the Chict, and speculates on how McMurphy has manaped
this:

May be he prowed up so wild all over the country, batling
arcund from one place  snother, pever around one w
longer'n & lfew months when be was a kid 50 a school nover
gormuch a beld vn him._kecping on the move so much that
the Combine pever had » chance to pet snything installed.

(Curloe s Newt, 80}

But there is a cost for this fieedom from the system. The
s¥seem 13 “bap™ and the novel implies that it is only a matter of time
ustil indivadual rebels are branght o heel. Describing MeMumphy s
seemingly hercic struggle against the Combine, the Chief 2AYS,

the thing he was Gghting, you couldn™t whip it for gooed. All
you could dowas Keep on whipping it, G11 vou couldn’t corme
out any more and somebody else had to take your place,

{Crckon ™ Negr, 263)

The men in the ward huve been “whipped™ by the Big Nurse.
She has taken away thewr ability 10 laugh and replaced i1 with fear,
When McMurphy arrives and sees this, he tells thom,

A man go around lettin® a wornan whip him down 6l he
can't langh any more, and he loses one of the biggest edyes
be’s ot on his side.

{Creckirn v Neagt, (60)

MeMurphy scoures their mascolinity through various forms
of male bonding. Kesey always fell the need for strong men in this
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world, BeMorphy trics o restore the men's masculinity Qirooph
variows forms of male bomding. Gambling, drinking, and whoring
also serve o nnite men. and Melumphiv succeeds tinitiabng a few
i the ward ini these sctivitios as well, These activitdes are shared
by (e e on the fslunn excursion, as well as in e novel's
comalusion, when the all-male ward tses in rehellion againat the
EBig Murse, At nighe, while the Nurse s gone, they take aover the
warth umil vinlale its order and sanctity by throwing a drunken party,
typical of carmival celebration of bodily lower stramim (Rabelads,
317

Moeddurphy®s attack om the Big Nurse, following Billy's
suicide, shows how Kesev has scr this vp (cither conscionsly or
uncomsciinsly) wo he o rape, and the languape that the Chiel wses w
describe e seenc indicates cleady that this is a scxwal attack.
According 1o the lagic expressed in the conversalions bebween
Mcbwrphy and the othcrs, It is only the sexval violation of the Big
Murie — Lthe tearimz uf her dress — thal can puaranies a conclusive
viceory for the men of the ward, Only this can gt to the root of dhe
frouble and restore Bedr Tost moasculinly, T i distncily apparent
fhac this act is commitied as a collective act, Moburphy represents
the group. He ix sent fomard as a saomn fetal hero — 5ust te siod o
handlc the job” — bur he payys the price of the: scapegoat for his action,
While siressing on curnival decroswning, Bakhiin observes thal usler
the ritual act of decrowning lics the "very core of the sensc of the
carmival world- the pathos of shifls and chanpes, of death and renewal
(Protdems, 1241,

Bakhtin designates Uabusive lanpoape, imsulting wards and
indecent caxproasions, profanitey and oaths" ay the specal genres
al bllingseale, Cramples of the bilhngscale can be found in
abundanee in Crckoos Nesr!

o A bch? Bul a mesmenl apg she was 4 ball-cateer, then a
buzzard — oF was it a chicken (38

“Hitfuck the wife,” Huckly sayy (46 )

Cocksucker! Washamgton, you're nodhing bul 2.7 (261].

| A H N Hameman: The Casthaiesque i Hen Kesey

auch speech broke the nonms ol official spesch and entered
the familiar sphere of the evervday life, Being filled with the camaval
gpirit they bave acquired a general tone of lnughier.

The Chiel execules the lobowomired MoMurphy by
smothering him and allows for the final tansference. begun with
the original bandshake, of McMumphy's hife Gree [ himself:

The bug. hand body had @ wuogh grip on life. [t fought 3 long
timc apainst having it taken away, [ailing and thrashing
araundd so much 1 finally had to lic full lenpth on top of it
and scissor the kicking legs with mine while T mashed the
pilloear into the face, 1 lay there on top of the body [or whal
sl days. Untal the thrashing stopped.

(o eckoo s Nege, 3090

The death of MceMurphy in the novel can also be interpreled
in carnivalesque lermy. The degradstion and destruction of
MeMurphy™s life: death iz scen as regencration i carmival lens.
Thus, McMurphy 15 dead but has spinit fills the ward. It is clear that
he: has heaten Big Nurse and damaged the Combine. It is ol only
MebhIumphsr's own sirupple wihich s al 1ssue in this novel. For one
thing, MehMurphy comes o represent the ooly hope for salvation
open fohis Fellow iumates, o salvaliom which he hrings about through
the wlelage of example, making them aware of their own manbood
in the dual senses of mascuhnily wnd humamidy. Tt iv only afier
commilting the sctof smothering McMurphy o death that the Chiel
leaves the ward, He throws the control panel through the screen of
the tub toom window and leaps oof “into the moonlight™ (3 10).
Then be mns “across the prounds m the direction 1 remembered
seeing the dog go, toward the highweay” (3100, At this point, the
narrative finally calches with the present moment in which the Chict
apoaks fo fhe readcer,

Iy Briel the novel cuoncerns the nature of individual frecdon
at political, social and psychological levels. To sum up the ceniral

conflict ix a singular version of the archetvpal strmegle betwesn the
forces of good and evil or (reedom umd bimdage in which viciory is
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achieved through intervention of o sawior or sscrificial hego. Through
the characrer of McMurphy, Ken Kesey in (fne Flew Cher the
Cucken s Moot emphatcally states thal ome must be strong 1o survive
and atromger to prevail with drive for independence and freedam,
the e mosl valued qualities that gave America its character.
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Poetic Influence and Individuality in the
Indo-Persian Ghazal: Ghalib and his
Literary Precursors

Mufti Mudasir

ziateg-¢ fthr (shalih vag biurdakh 7 anjurman biran

bag Lohurt u S2%ib mohv-e hamzabaant haast

Flair fur decp reflection put Ghalib oul of the gathering

And now le is busy conversing with Zuhosi and Su'ih.

({3halib)

The relation between litcrary influence and oripinality has been al
e centre of many interesting debates in the modern criticul thought,
The present puper aims ro discuss this problem with relation to the
Indo-Persian ghazal. Contrary o the contention of some Western
eritics such as Harold Bloom that poctic influesce always procesds
by msreading of the lilerary precursors by the latc-comer poet, |
arguc that the Persian literary trudidon  evinces s much more
dynarnic relation betwesn the pocts and their predecessors which is
far remaoved from Bloom's thesix of licrary history as a tale of
particicl battles between (he Titans of the past and their descemdants,
| try f0 exanmme vatious wags in which poets hove engazcd wilh
their predecessors’ lexts to crcate their own space in the wadidon.
Taking the example of Ghalib (1797-1869), the lust areat poel of
Persian in the Indian subcontinent as an ilfustration, T uphnld Bliot's
eriticul pouition regarding radition as a continuously evalving
phenomenon in which the works of the carlier poets sre creatively
upprapriated and not misread by e later poets,
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Rbiot, in his well-known essay “I'radition and the
Individual Talent”, remarks thal any poel who wanls W wrils poelry
bewiond his teenty-fifth birthday needs to cultivate A scnse of the
Diterary wadition o whach he belones. e mnssts that the idea of
orginality has been often misunderstond 0 mean that a poce's
cripinalicy lies i bis ability 0 create sometnog eolely novel,
Comlestimg this view, he atgues that no poct can write anything
criginal e fhis sensc and no poet can fud o place in the uadition
urless he possesses Lhe critical sense which enables him o
approprigtc ic creatively, In Eliof’s own words

e dwell with sahislaction upon the post’s difference from
his predecessors, capecially his inunediate predecsssars; we
endeavour 1o find something that can be isalated in arder ro
be edjoved. Whereas il we approach o poet without this
prcjudice we shall oficn find that oot only the bast, Tu the
mristal individual parts of his work may be those in which the
dead poets, his ancesiors. asserl their amrmortality most
vigorously, And 1 do oot mean the imnpressicoable period of
siliilescence, but the period of full matrity. (1921:36)

And leng before Elior, Coleridae, in his charactenizlic siyle,
said semething which sinkingly anticipated Hhot's comeept: ™4 poet
cught not to pick nature’s pocken: let him borecw, and 50 bareew as
Lo repay in Lthe very ot of bomowing” (Colenidge 1WKEZ0S].

The idew of approgriating a preexisting text was never
alico to the Persian ghazal poel and coe oy even say thal if there iy
u Clusse example of how poems arc made from other pocms, the
Prizian ahazal and especially e Mophal-Safawid ghazal provides
an 1deal example. To begin with, the Persian ghazal is a hiphly
conveational Hterary Tocm which has exhibiled a remarkable degree
nf atrnctural and thematic renacity over a period of eighl cenluriey
or S0t With 1ts fixed metres, well-cutahlished images and mopes and
a poeculiar fomm whers all verses end with a relrain, iL1s nol surprsing
thal repeations snd imitations of previous texts ace a coummon fealure
i the phazal. Ths haghly corventismal nature of the ghazal imposcs
certain rostrietions on it practitioner, consteaiming his [reedom of
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expresson o il the lorm. Ghalib® complaine thar he npeeds some
ather form to express humssIl as the ghaeal 15 o0 rigid to
aceomrnodate his imaginative flights is thus perleclly
understandable.

But how has the ghaeal retained its stamsz as the crown of
Persian poeiry i there has been little for the individual poets w
innovate T To onderstand this we nesd o see the complex relationship
belween Lhe hilerury frudition as dengue and individeal works as
parle, Un the one hand the generc stucture sl fommal patterns
pul 10 pluce by the tradition demand contformity from poets and on
the ather no poct can just repeal whal s predecessory have said
withoutl sormehow suying something “new”. This tension between
the necd for conformicy and an equally uepent one Tor originality is
i Goaerion herilsge of all serious pocts and the capacity of the poets
to nepatiate it (@ their advamaee has lanrely determined the extent
of their success in the phaeal muditon,

A cursory ook at the Persian ghazal tradition reveals
various ways of imtertexinal engapement. Onc can cnomeran
tezmeen (quuling directly from another poeg), joveds wud (eriting
response-poems). eviighal {1l welcoming, the practice of roweorking
the theme of an carlicr ghazal but retaining its formal siructure) snd
fasarruf (1t appropriation, allering & word or owo of & toxn as the
principal intertexiual eehniques, Aanong (hese a study of ivtighal
and fawol: gy (the two are sometimes mken (o be svnonvinous)
cum of fer valoshle insights into the kind of dislogoe belwesn w model
poem and ils response. A response-gharal is invariably wiitlen in
the: samc Zameear (NIt proond, meamng the formsl structire which
includes metre, thyme and refruin) as the model ghazal and often
inclndes some verses winch redo themes of the original.

The Classical works of criticism in both Arabic and
Feraian traditions devored consideruble spuce o the discossions of
sariga (il thefu) or plagiarism, Given the characleristics of the gharal
digcussed above, il 1s not surprizing that poets were acutely aware
of the risk of inviting the charge of llerary thefi. As 3 result an
impaorlant distinetion was made between sarige and tevaard
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(uenridenticmal coincidence), the latter uaderstandably exempred from
reproach. ITow much the Indo-Persian pocts were obsessed with
charges of sarigs becomes evident ax one discovers that almost all
af them stressedd their originality by repudiating any possible
accusstiong of plagiarism. Thus Gham Eashenn (d. 1668, while
acensing others of stealing his themes, claims that he never stole
frLmm anyomes:

wnrntd Bverdand sl -0 maa raa

dafzens i naam-F mar ng burdnd

Friends have taken my vemoy

Fiiy, they did nod Loke my name,

Deedam ki nedena sanjoan duzdod shi'r-e imardum
Mun neez vhi're Ehaed rea dusdecdam gz Buereefaon

I saw thar pocts stead each others’ verses,

Tam still retrieving mine which the rivals have stolen.

Mo wonder then, that when Gham was once openly accused
of plagiarizm, he was so dismayed that he abandoned writing poetry
untl he had proved the accusation baseless:

Culee B khar-e rulzaar-e homosht cheedand daarad
Labaan-¢ grftegn rog hamchun nafarmagn pas-¢ sar ki
The thamless rose of the garden of silence is worth picking,
Lay il the prutthing ongue like an ownly slave,

And, Ghani®s conternporary Kaleom Kaashaani (d. 165]) refuied
the charges of thefr thus:

Chiguna ma'nave ghairi buaram & mo "nive Maaish
Dhebarah haytan durdi ast dar shar at-¢ mun

Haow can I horrow others' themes when in my creed
Kedopicting moe owin ones 1= st lexs than theft?

. Ghalily, in one of haw leters o Tofa, refutes the charpe thal
fic nsed A ghazal of MNuean Mishaapur (d1612) as the moedel and
merely allered some words o create his own peem. “Poelry', he
SANE, IS Crearing reamingy nol messuring thymes’. The statement
s important becanse for Ghalib, as for other rahle-e hindi poces (the
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poets of tie Indian style), the essence of poelry lies 1n ma “aae gafring,
meaning-ereation, This meaning-creaticn could act. however, e
achieved without assimalating the works of te past writers, Tn other
words, & poet’s exeellence would always be fesred against those of
the past masters while some kind of novelly was sill demanded of
htm. The mere presence of similar or even identical leitmotifs,
images and eropes would not insinnale plagiansm i eoly some lwist
in lhe finul meaning was discermable. And when there was enongh
cxtra-liferary ¢vidence that no plagiarism had aken place. even
strikingly similar verses would be explamed as instances of
eoincidence, an example being the one piven by Azad Bilgrami in
derve Azeeed where he quoles thres quite similar verses of Su'ih Tabrin

¢l 1677-8), Salcem Tehrani (d, 1648) and Ghani.

The dynamic cngagement with the radition which this
situalivn necessitaled mesnl thal the poet had to have both a critical
anid u creative sengibility or to pse Eliot"s concept. there coald be no
creative sensibihty without a critical one. The poets would often try
to prvve their skills by intcrvening in an antecedent text, vsually by
an inpgenions.alteration of the contexl, thus creating their own disline
meaning. The very practice of jevab guwi or istighal implied that
the poet 15 producing sormethine novel which can al leasl measure
up b, if novt eotoally cxecl, the precursor’s exe. Adherence to cortain
fixed formal palierns, however, made this sk very difficolt and
omly the genuinely talented conld produce something which was
simultancously conventional and original. The literary forerunner’s
teil wax both a challenge and guide for the poct who would most
often expeess an attitade of acknowladpemeant amd deep admirabion
for the forerunner while seieally inying o prove his own mektle.

To explicate the idea of creative appropriation of the
hiterary forehears” tests, let oy lum to Ghalih, Ghalib is the fitting
example of what Harold Bloom calls a "belated’ poet. He wrote at 4
time when Persian was breathing iz last in India, and is rightly
dcknowledged as the last preat Persian poet of the subcontinent. Tt
ig, therefore, exciting to see how (zhalib, coming %o to say at the
end, produced s wam corpus of Persian Ivrical poetry by a creative
appropriation of the texts of his literary precarsors. It is well -known
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that Cihalib considered himself a poet of Persian por cxcellones and
prided himself on heing the only one among his contemporanes
whao could maltch the arear masters of the pasl. Almost snobbish
twards the poees of the Indian origin who strived to produce verses
in Persian, he thowght his own far cxcelled theirs as well as his own
TUredu phazals:

Foarss bedn fea bifeeni woagsh Aoy rong rang

Biegzar mg majmeae Drele ki b6 vang-a man ast

Lok o my Persian m see mynad-colowred constructions
Skip the Urdn collection, my bland achicvement.

And he pever forgave his cunlemporacies for denying him
the recagnition he thought he deserved:

Ghalifr-g sulthre jaan rue chi ba gefiear qart

Fa divari ki nadacarend Moz of (dateet

What [or did You inspire the tmmented Ghalib to speech
Iu 4 land where they can't tell Nazie from Catesl?

And, amain:

T aiki nehv-c suklign guriartan-¢ pishin

Mubcsh meakie-e Chalib ki dar zoamcon ve sl

O wour, so engrossed in the poets of a bygone age.
't wrn wway from Ghalib bocause he Hves i vours.

In the afterword Lo his Persian diven, (halib cxpresses hos
indehizdness o Nazicd, Lirti (d. 159, Zuhon {d. 1613 ), Talib Amuh
id, 16277 and Al Harin (d. 1766 all preat ghazal writers of the Traman
origin wha had setfled in India, and desenbes how they inspired
him and how he manuged w0 woo their spirits to guide his arhstic
genius in the paths of poetry, He roculls how in the beginning b
had ended o smay inte the dark alleys of literary anarchism and
misgpken many idiosyaceasics for originality beflore he was rescued
hy these pracious sonls, He cally himsell a fellow-traveller treading
the same path a5 (hey and desceibes how they pitied his lod and
agreed Lo be his instmetors, Ali Hazin, Talib, TUrly, Zubw and Maziri,
all ctfercd him their blesyings and helped the latent talent o hear
fruil, Plessed athis fear, he indolges himesedf, calling his pen 'a cock
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plieasant in gail, a musical bied in singmy, & peacock in glory and a
phoenix in Dight” (Ghalib 1969 453,

O the aforementioned, it is Trli, Zohori and Mazin with
whe Ghalib seemy o be almoest preoceupied. Not only doeg he
project them us his constant sources of inspiration, be also claimes ke
have followed them in leter and spicit to reach the zenith of ghazal-
writng. ITe uses almost all the strategies of intertextality mentoned
above, somnctimes reproducing their vorses and justaposing thom
with bis own and somedimes aliering them slightly or stmmilicantly.
These recon [ipurations of their fexts are almosl mvariably aimed to
prove his own poctic skills as the two texts arc assumed Lo be
simnltaneously present in the reader's tmnd. In all this, Ghalib 1y
well-aware of the danger af being labelled a mere sufashos i {a
poctastor), one who can at best reproduce earher lexts with only
dlizht variaticns. Writing response-ghazals or modelling his vwn
on one of theims, therefore, reveals his sell-confidence and belief
that even his worst enemies could match the model and response
pocms and he lorced o admit his greamess.

For Zuhuri, Ghalib has immoense respect and admiration,
His towening lipure assnmes almost a ubiguilous presence in many
phazals as Ghalib repeatedly wurns to him, acknowledging s
indehtedness, but also suapesting that omly he, among the latcr poces,
can hold a candle m him:

Mawran modod 26 fixiz-e Aukrt ast dar sikfos

Chun jom-2 boadah raaziha khvweor-e khioream maa
In pociry, T lovk o Zuhurd's abondance for sustenance
Like the wine-cup which draws comstantly (nom the jar

Bu mazm 4 wasr-2 madanag Fuhurd zinda am Ghalib
Rapg-¢ joan kanda am shiranza awrdaag-2 kiraghiash raa
The prose and poetry of Zuhord keep me alive, Ghalib,
With my jugular vein I have bound hiy scatlered pages.
Durin saleezal Zuhurd goah-a Gthalih bay

“stan i 35 kuve to ‘areee vofur danegh dorgh”

I this dispute Cihalib presents Zolrd as his sole witmnoss.
"I, amel thinking of abandoning your stroct? A lie, s he!”
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sometimes the reverence reaches s climax wnd Crhalib
comlesyes thut he iy nn more than a supplicant at Zuhoed's door:

ety Bardiar-o Zafierl bavsh Gholid bahox cheest
Liar sufhan darvishi bagyaed mr dikosn daar

Crab victuals from Zubun™s tahle, CGhalib, why dispue?
In poctry coe needs to be a begaar not a shopkesper.

But parallel to this confession mens an equally persistent
strain of sell-assertion. Zuhuri, says (Thalib, was nndoubtedly preat,
but pnlikc him had the fortune of living m Gmes much more
[avourable to poely ad poeory. What v mone, be claims he is no
lews than Xphuri in talent but docs not bave a patren like him:

Crhorleh ba shi'r kam ot Zahwr? serpar wiali

Azl Shach-g sekHan ros-e daryaa moavaal ku

Cihalib, in poetry [ am o less than Zakac,

But where 15 my Audil Shah, thal bountiful Connmisseur of

verye!

Morewver, i there 1 anyone who hay kept Zohori’s spicit
abive, it iy he:

Choelth oz man shivaye nutg-e Zuhirt zindah gashr

AT Wawvd foan oar - sooz-e Bovaarask koarda om

Ghalib, the style of Zuhari’s specch lives dweongh me
My songs ifuse hle in the lune of his expressions,

This simultanenus cxpression of decp gratimede and claim
to b coqual is again noticed in werses menlioning Ul

Chun monaazad sudcfean an marigmar-¢ dahar g owvish
Kt baree Teld e Grhadily ba twaz haar dikod

Wi shouldn’t poelry be prood. when Tiese has Tuvoured
it,

Ciiving a the likes of Uirti and CGhalib as recompense”

Kuifivai-e Ut talab az teenai-e (halih

Jovn-e divrean baadave shiraz naduaroad

Looking for Udl's magic? Seek it froon Ghalil's penins.
Crthers™ poblets do oot contain the wine of Shiraz,

a0 A Misgasie: Poshic: ileies and diniiud il

Ceeefiveeh Chalib chie nist puvs 7 Urfi

agar man ferhong bedami chi ghoamesis

IT rhyme elodes you Ghalils, ask Urfl.

“What worries would T have, it | were a dichonary ™

The hemistiches in guoles indicate that Ghalils weote these
phazals in the zameen of the ground of composition of their ghiacals,
wsing a verse of theirs as fezmecn o7 quotation ouly I sz
{Signamme-verse),

To further elucidare this ides, led us ook ar a fow verses of
Nieiri’s phazal with the refrin ‘chi btz ', on which Ghalib modelicd
one of his. Mazin’s opens rhas:

Agar tu miz skiravi az naala ey zoar chi haz
Wagar ne na nigari ¢ chashm-¢ ashk buar o haz
If you lor a deaf car, what good are cries o me?
If you turm & blind eye, what pood are tears Lo me?

B chavhime-e mag dar v deevaar-e beslann martand
Tharce ki Baacdah want mushi o bafor ol has

My cye has ml the garden dnank to ils core.

If you kesp abstaining, what good 15 spring o youd

Eelead-e qufl-e hama ganihos bamaa daadand
Badiasi-¢ mao chu o daadond ithoyaar chi haz

10 the kews to all the reasures they entrused to ny

Bur deprived us of [reedony, what good are they 10 087

Cihalib opening verse or matly reworks the sccond verse ol Naeiri:

Maraa ki boadak na daaram i ruzgaar cfi oz

Tura ki hast wo nmyaarhaami ag bahose ofi oz

Since 1 have ni wine, what pood is life to me?

You have it bul will siot drink, what good 14 spring 10 you?

The third verse in Nariri pivots on the word fbhfvaar
translated above us ‘fresdom’. Ghalib uscs the same word which
wranslates betler as "abiliny™:
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Dar ekl i sabavagean o5 Dt r ol sood
Hadnanrhi donxt na kivaahad o dohttvoar ofi hag
Where T an gor able, whal 15 the point in abstinence?
"Where the beloved is not willing, what good is ahiliny?

Ii iz ooy in his seagie O signamre verse thar Cfsalib uscs
the first hemistich of Nazini s snorfa ax semneen)

Ba are-e phusra Nazivi wokeel-e Gthalib has

Agar fewa shuwidi oz maala oy zooar off faz

T vecount his tale of diswess, Ghalib involes Mazin alone,
*“Iif you murn & deaf car, what good are cres to me"?

Ghalib®s first biographer Haall, whose Faadgaor-¢ (il
it &till comsidered by many ax the best exposition of his lile and
weorks, cotnpares mero aliazals, cach of Maziri and Zehori, with tao
of (rhalib™ written in the same zameen, offering hi: comments on
their relative merit, Evaluative judgments apart, the point to he noted
it Cihulih's creative engagerment with the sl of his [orebears 1o
carve ot a place for himself in the Persian ghazal fradition. Gihalib's
intervenbionin the lesls of WMoz, 2ol Uell and other poers offers
a rcmarkable instance of Elior's idca that the past influences the
present and is, in lum, shuped sod allered by il A genuine post like
Ghalib assimilates the formal and thematie tropes of the tradition
bt refreshes 1t with the stumnp of his dishnet vowce. In Ghalib one
can Bardly find any siens of grim and opprcssive psychology of
helatedness which might Torce him inlo some kind of ‘poetic
mdsprision’, Mog s he a mere imitator of his preenrsors. Instead,
one finds what Eliot would call a creative appropriation of the
traditien, an evidence of the scnse of obligation to the past mastors,
a frank adrmission of their sehicvements bl slso such intervenbons
which improve aml infuse o new life in the tradition, Ghalib’s
example is a vindication of the Coleridgean thesis that it is only by
horrabadng, bul bormowing in a way as W vepay in the very act of
borruwing, that one cio lay any gennine claim to pocry.
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Poetry of Sylvia Plath:
Dialogue of Death and Pleasure

Marnpreef Kour

naticeable change [rom 1925 onwards when the phenomenon

cilled madernism came to be practiced as a literary Torm and
u prwerfol nuance, The notable puets wha dominated Twentieth
centuly American poetry were inventing, through their new poems,
tew [orms of constiturive identity; in remaking langusge, they strove
to reinvent themselves. Llirabeth Bishop, Anne Sexton, Roberl
Livwell, Anibrieone Rich and Sybvia Plah. o narme o few fall in the
category, These poels opted lor a coume of exporimentation and a
sitateey of the imagmation againse despair. Sylvia Plath becomes
amc such writer whose themes pertaincd to @ private, obviously
intolerable hurl In almost a1l the poems which Plath wrote, she
went an o lusorare in a chrome fashion the strupgle of the fractured

sell in search ol wn identity which had been lost since she was cight
years ald.

PUELT;-' wriling in the Unirzd States of America experienced a

Flath's work 18 rewd extensively in mday’s world as an wrpent
staternent ubout the need for a recomposition of the self, sruggling
constantly against the poet’s own personal schizophrenia and the
schizoil socicty which sweronnded her. She wsed unconventional
poctic devices, themes, viswons and images to exhibit he volalile,
vibrant genins, Her characters engage in creating themselves,
reshaping the world around them to give significance to the actions
and placcs o which they spiritwally and sctoally reside,

The Tirst Cuolbection of pocms The Colosses (19601 writlen
by Sylvia Plah s cateponeed as a Gt pohlished compendinm of
beer paredry. Plath's maturity as a poet combined with an unsettling

A4 Manoreet Koo Poatry of Sitva Plah

crealive finesse becomes the dominant featare of The Cologsus. The
pocins in this collection were weitten botween 1956 and 1959, A
haunting personal transparcncy, brulal frankness and an cndesting
cohesivencys form the rele-plaving marrix in The Colosses,

The poems in the The Cologsis reflect an unnerving
disomnentation in Plath’s poetic psyche or the inner self, therehy
projecting to the resder a Tactored persons lost in the Yopposition
between nepative vision of death and a positive pattcrn ol =ell-
transtormation’™ (Jon [97948), At che tme of wrilng the pocms
conained in The Colossus Plath had aleeady recognized an ilineral
pecessity of drimatizing her own psychic and psychological
tucbulenes by means of 2 language imbued with diverse dramalic
foarmns.

The very puelic vocabulary in the poem “The Colossus™
syribalizes an ironic Emersonien sell-reliance mirraring
hopelessness and confusion. Cuomulatively, The Colossus in
conlarmity with other pretic compositions of Math “implies a flighl
from ome realily W another™ (Sam 1972:3) with escapism as a “widcr
claster of aseociations” (Sam1972:4}. The poet in the lrue
eemfessional mode weaves the crganic and inorgumc worlds of her
phenomenclogical cnvirommenL

Perhaps vou consider vourself on oracle,
Mourhpiece af the dewd, or of sowme god or other,
Thirey vears mow I have labored

Tor dredge the sl fram vour throar.

{ am none the wiser

Sealing litle lodders with gluepors and poily of Tisol
I ergwed Jike an ant in mowrming

Chear the weedy aores of vour brow

T mend the immense skall-plares and clear

The bald. while feriuli of your eyes.

“The Colossuy” thernatically scuctires itsclf ay a poem aboul
rebirth, or rather, about the hoped for rehirth of the dead father, This
irmage of Father strides acrosy the preetess’s piychic landscape like a
giant and the madern Electra which Plath can be called, lungs to
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brimg back to life, Phoenix-like, the late father. Mot onl w this, these
lines ahove from *The Colossus™ also reflect, "'the desire o recluim
a Tost dead love and the simplraneouws recopnition....” (Jon 1979:
351 of » compelling reality, “uy reat 'death’s omnipresent fpume"
(Jon 1979:37). The poetic persona of Plath nourishes an intcnse
tesire o bring back 1o life her dead father and enjov his new lie
and living a5 4 resurreciesd nver.

The Nigure of the dead father is 2 colossus whas, infact, strides
with giant leaps across his dawghler's imagination thereby making
Flath engrossed in lackbing cortain, “Radical guestions” which
“engage the tatal quality of our lile._.." (Thah 1971:XVII). These
qUestions are questions ul being, Thronghout The Colosses, Plath
tries hard i change consciousness, W banish death from her midst
In chis manner, she assummes a radical innocence aboul ket own self,
busr exislence and the very parameters and objectives of her Life and
livimg.

A crealively [ne und hybridized image of Plath's treatment
wf the o death theroe, in The Colovswy s the poscm “husheoonms™.
A pocm in which she gives s narrative voice und » human
G nusmess 10 natural objects. The mushrooms as eatable things
are viewed as o furm of menacing animal life.

Sxlvia Plath's wncontrollable imuginatiom fantasizes abowr
mushronms as creatures who like snimals can move about and have
a Inobilily sirodbar o them, For example, the roots of the mushoooms
become human tees. their stems arg likened to noses and caps arc
viewed as (sls. The fantasizing power of lhe poctess atraing a
ercscende when she anticipates the mupshuooms sy objects who
quietly rmene acrosy the forest like an amny of soldicrs, Plath®s visoa)
irnaginarion cutiched with the power of fantasy can be seen through
thee presTr:

: “Owvermpghl, vory
Whitely. discreedly,
Vo quistly
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Chur bhes up noses
Take biold o the Inam,
Acquire the wr.

Mobudy seey us,
Srops us, betrays us;
The amall grains make room.

Soft Fiets insist on

Heaving the needles.
The lealy bedding.”

Plady creales » demnonic mishmyash which intermingles the
human, the animal and the vegetable waorlds, The narative vodee in
the poem B3 thial of the mushrooms who are gmiven a consciousness
of thear wem zomecthing akin o what we get in Joho Wyndhams
The Dy of the Triffids. 'The ritfids are ubso parasitic plants like the
miwshrooms and i1 Wyadham®s novel gz in Plads puem, thesc
demnmic plants possess = mind of their own and scem o dominatle
the Tandscape wherever they grow. Plath’s mushrooms gloat over
their inheriting the earth by morning. Gven as edible things,
mushrosms are basically peresitic fungi which come out of the
howels of the earth especially during thunder snd tain, 1o piving the
mushrooms a life of dheir own and an cxpanding conscimsncss,
Flath, “largely pemsamificy the vast, menacing, stipid powers of
nature” (Northrap 1973:147). As ugly parasites from the vegetable
world, the iushrovmns as the central protagonists in the poem
"Mushmooms™ constimes the poetry of “Silence™.

The poem "Two views of & Cadaves Room™ can be detined
85 poem in which Sylvia Plath setlles scores with John Keats, the
farnons English romantic poet. The very expression “Cadaver Roam™
denotes a mortuary in which Flath's imagination being imumdyted
by 8 deloge of Death gives a very prim reply to Keats's romantic
nabivms af beanty, act and human life in his famows ode tided "Ode
om & Grecian Um™. Inhis tanwons ode, Keats gives the clear indication
that the immaortality of art compensates for human cxistence “Two
Views o 1 Cadaver Room™ hecomes a harsh rebuital 1o Keats's
poetic consolation that the pagan lover's Mrozen for etemily on the
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surface of the Greeian Urn in the form of aesthiedis engravinas oy
remain, “forever young”, and may live forcver with the lowver’s
beloved reraining hei beauty and vouth for mes unmenonal. Bol
15 case of Plath's lovers, in “Two Views of a Cadaver Boom”™ the
urtheard melodies are no longer sweerer, For Plach, the immertality
ol arl is no solace for the compelling realily and presence of death.

In [ucl, toweards the cnd of the poem Plath divectly quarrels witl
Pesuty.

. ‘Fhe firat view of the “Cuduver Room”™ presents o mortuary
m which four mesn are exsmining human corpses prescnting a very
sterile and lifeless sefting, The almosphere in fthe moriary i
presenled realistically with u poetic rationale which furms o preamble
e the cerie ambience of death, The use of deconstractive imagery
represents the horrific pature of death as a force which destrovs the
mind aud lile of a person producing message that Plath, "sesrn i
bave io absolule neoessity for being.. . (Peter [966:76-77) snd
the {adaver Boom involved Plafh's sell-destructive art, a kiod of
chronic destructivencss with, “the imagination of dving as the
climuctic cxpericnce of living” (Dovglas 1978:3275-24). The serting
is cstablished in u dissecting in o dissecting room pregnant with s
Lokl shsenes of emolions. The governing faclor is 4 scientific and
impersonal envirenment, As usual, Plath hybridizes the hoeran and
amimal worlds of demuonic imagery by desuribing human corpses in
the cadaver room as “black and burnt wrkey”™. Expressions: “He
hands he the cot-out heart like s eracked heifomn™ signify gloom
and annihilation, the dominant factors in Plath's own life.

Heirlooms are valuable objecty embodying the memory of

someane, Just Like the heart, which is often symbuolized as a person’s
lenbily.

"The day she visited the dissecting room
o They had fowe men luid oo, black as buenl wrkey,

Already half nnsmrung, A visegary fume
Of the death vats clong o thern;™

58 anprest Kour: Foelny of Svlvis Plath

The second view of the “Cadaver Boom™ in Iln? scc_nn.d par.
of the poom offers Plath’s sirong rebuttal fir the Kealsian fusion ol
arl and heauty as a recipe for imnmuorality. The very np:T nf.;ln:-:h of
the second part, “pancrama of smoke and H]EI.UE?‘H::T anrj_ “Twa
people anby are blind to the cargion any.. et constituie the frwmph
of death, the overriding impulse of Death which gresides aver the
worlds of Plath’s mind and psyche, In the dissertion raom, Plath
[peuses vur aftention on & pair of kovers playing in the lower fdght-
hund cormer of the painting, They dally with a leaflet of musc.
obliviows to the chaos arownd them and the skelcton above, Addhing
4 vialin aver “ihis little country, Foolish, Delicate”. The lovers
portrayed in the painting refermed to in this poem oecupy their own
Titide wiwdd oblivions o ils expected destruction. These lovers are
“faolish” and totally unaware that destruction which death hup]ics_
will “Triumph™ over them and their love, Chuite clearly, hn:-;...luse of
this very fixadon the immeortality of art constiuted no compensation
of I:D.El:i.:'l-luljun tor the vecurance of death in case of Plath herself.
This dominance of death, the victory of Death over Life both literal
and paychic in the knowing mind of the poetess, explains Wf!l!r' for
Sylvia Plath poetry did not become reus enough vr any kind of
mytivalivn o nspitation for her w live. Eventually, she Wi ]a.lldcd_
in [he cadaver room, Obviously because of the compelling pull of
death, love takes a back-seat in this poem.

Platlys artitude wward love in this poem is anbivalent. It is
at omce 4 fragile, precious value, buralso “Toolish™, a perverse whim.
of Brueghel that only adds to the grotesque CHITAGE m thes rest of
the painting. [t becomes queery oue of place for deprling A young
man handing hiz sweet heare an artificially preserved beart s a'lu;n.r-::
token. The hegemonistic appropriation of death over huoman |.r:,_
including that of Sylvia Flath's existence, renders the mumph of
love a5 an absurd artifice. Fven more bizarce than the companson
of the pair of lovers is Plath’s yoking of the anliseplic, 1'.I1u-:;k-;.u1-.‘]-
white modernity of e cadaver room with Lhe imagmative eXCess
ol Breughel. But in Plath’s woild, back-and-while paiterns ane Fm'.ms
of concealment; they disscmhle with blandness where o malign

[purpse Ay exisl.
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“In Brewghel’s panorama of smoke and sluoghrer
oo people only are blind to the carrion ammy:"

I " Toeo views of a Cadsver Room”™, the Breusghel s painting
comnes s a refreshing breeze and Lhis painting in the midsl of ik
abirut death & frightening dead bodics becomes a landscape of lave,
Flath portrays s love seenc while talking about Breneghel's painting
undd she does it, "in 4 guiel, unperturbed voice™. “Twa views of 8
Cadaver Room™ displays the impact of nearic impulses which
continuausly afflicted Plath’s inind and psyche, with the neurolicism
hecoming a pure product of Dewth-Life comflice, irony and
JuxLapesidion.

Amnirther pocro titled “All the Dead [ears™ alsa derorens trates
intense preocrapation with the death and the dead. In all probabdicy
Plath visited an Archaeclogical Museum in Cambridpe where she
saw @ srone collin belomging to the fourth ventury ALY containing
the skelelom of 8 woman besides vne of a monse and a shrew. The
umkle-bonc of the lemabe skeleton saom to have besn slightly gnawn,
thereby infusing in Plath's mind a seres of morhid images aml
patterns concarning arvund desth and homans who were already
dead.

The entire pocm hinges upim a poctic rendition of the dead
people, especially the skeleton of the woman in the muscum, Flath
idealifies, hemsclt with encased dead woman’s skeleton, imagining
all the time that soun she may as well acguire the sume form, The
skeleton of the dead woman in the cuse darts an “granite prin”. Plath
is &0 much bitten by the death-bug that she soon envisions her life
berp suwked in from her body therehy qualitying her as one amaong
the dead:

“Huw they grip us through thin and thick,
Thess hamsche dead!”

The words that the museam lady is no kin of the poctess
and "vel kin xhe iv" and ghe will suck the hlaod and cven the bone
o Slean cut ol her body invalves a highly dominant pulse of
Death which cxereises 4 painl-like prp and power over Plath’s mind
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destruction, surrendering herself mo cxperience withool any regand
for conventional morality. On reading The Colvssm any infelligont
resder can simply pel comunutted o an imagination which thrills as
well as horritics, inypires as well ax horrifies, inspires as well as
alienales vrsel I from things 1ike consciousnesy, selfrepudiation wnd
aborss 31l belongingness.
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Decolonization and Migrant Sensihility
in V S Naipaul’s A Bend in the River

Nemrata Nistandra

5 Muipaul iy & Trinidadian novelist and essayist of Indian
descent. Rated as a fine wriler, be hus been acclaimed both
for his fiction as well as non-Retion, A number of literary

awarts have come his way; the promiment omes heing the Somersel
Maugham Awrard (1960), the Hawthomden Prize (19640, the W H
Smith Litcrary Award (1968), the Booker Prize (1971 and 1o cap il
all the Mobel Prize in Literature (48N ). Most of his novels are sel
n the: developing countries and the Swedish Academy praises his
wiork For fathouming he realities of “suppressed histories”, ITis work
hag cvoked strong responses and it is cither considered “orientalist
O A frue representabion of posteolonial realities” (Raja 2005:224),
The reactions e MNaipaol are "divided along puliticsl andfor
geographic lines; conservatives from the western world Tove him;
aed leftisls from the rest of the woeld hate him" (Dallee 2001}, In
this paper, [ ke up hiz novel A Bend in the River to stody his
fictionalization of history and the allitudes that inform his
represenilation of posteolonial Africa.

A Bend in the River (1979) allempls 1o represent the chaos
iy Africa at the dme of lndependence. Set in an unnamed place i
the heart of Africa, the novel marks the transition of the country
from the colonial to e posteolonial Gmes, The aaceative 14 Tocalieed
throwgh Salim, an Indien Moslim whose family has Bived in the
East Coast of Africa and wha migrates o the Centre of Africa in the
wike ol political upheaval. The narralive gare includes the Indian
commurnety that comprises of Nasrudding the merchant, Inder, the
aom af a wealthy family und the conple Shobha and Mahesh, They
are all in search of mesningTul life in Africa bul il constantly clodes
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them, A Enropean couple Ravmond and Yveto also oy m cope
with the changing realitics around theom and the loss of stams that
comes with decolonization. The narrative iz divided inta four parts:
the Second REebellion. the Mew Domain, the Big Man and the Battle.
The nparcative begins with the chaos in Africa ar the time of
decelenization and the decper chaos that chacaciorizes the conniry
as It gets o new Govermment, Lo this paper, 1 make asc of Frantz
Fanon's analysis of colonial and posieolonial socicties to look at
Maipaul's text. However, Naipanl's pecspective differs from the one
offered by Fapon in coe sipnificant way, Whereas for Fanon.
decolonizaion is a positive and necessary chanec; for Maipanl it is
o newalve one, By focus 15 on e theme of mipeant sensibility and
ol ani the manner Africa has been repiesented 1o the novel,

Though the novel is ser in an vegamed place in the centre
of Adrica, critics have deawn parallels o actual places and events.
The cosmcpolitan citv at the coast is compared o Zanzibar: whareas
sonne delals of the poprom esembles e Zaneibar Bevoloton, This
Revolulion saw e overtwow of (he Sulian of Zansbar and his
miinly Arab Government by local Alncan revolulivnanes in 1964,
The nuovel™s T Mon is Toesely ident Ged oy Mobule Sese Seko and
the events puraliel the ransformation of Helgian Congo inte Zaine.
The comparisony got oredencs as Naipanl had visited Zairc in 1975,
[t an articlc tiled A Mew King for the Congo’, Naipaol describes
the re-naming of the Congo, which used o be a Belgian colony into
an AfTican kKingdom called Zaive, He also talks abeut the rize of
Joscph Mobutu, a journalist, who becomes the king of the new
kingdone These details can easily be waced 1o a thinly dispuized
[ere 1in the nowvel.

The observations and analvais made by Franls Fanon in bz
buok The Wretched of the Barth ure particularly oxeful m
understuniing the paradigm of decolomization, For Fanon,
decolpnization is always a vinlent phenomenon, The colonial world
i% a comparmentalized warld based on the principle of reciprocal
cxclueivity. The settler’s world is that of foreigners and it bas all the
goed things imagineble. The notves on the sontrary languish n
miseTy @nd the omly thing they dream of 13 to cxchange places with
the colonirers. The native mind is condicioncd into thinking that

Ll Msnirats Mistancra: Decolonizshon and Wigrant Sensibiiy

violence iy the only means of recreating A sclf and cmpowering it
“The visdence which bas mled over the ordering of the calonial
world, which hus ceaselessly druroensd e by thun for the destrpction
of native goxsizl ferms. . that same violence wall be clainesd and aken
nver hy the native ut the moment when, deciding o embody hiziory
in his own person, he surges inta the forbidden quarters” (Fanon
20¥11; 31) Further, the colomial world 1 o Moenichean weorld. The
native ia comsidered the epitome of evil und therefore 14 dehamant aed
gs an Cdther. Fanon forther analvres that in the periad of
decolonization, the colonized mavses act out the very valuey they
bave been fod on. "The pative is an oppresscd person whose
pecmancat dream is to became the persecutor™ (Fanon 2001:41),

"T'he natural outeome of docolonization = d socicty bascd on
vnjust powecr sharing. Intact for a majority of people indepomdence
changes nothing, There is a (ime Iag between the leaders of the
pationatist party and the masses and a feeling of antaaomizm balwesn
e country people and the town people. They are 51911 coverned by
the primary Mamchoeizm of the colomal times amd thas Teads o
lowol of nativnal resowrces wod legal robbery. “The natonsl fromt
which hus Torced colomialism o withdraw cracks op, and wastes
the victory it has gained” (Fanon 2001:128). The accumuolation of
woalth in a fow hands gives rise (o rage among people and national
consclousncss bocomias an cmpty shell,

Maipanl's A Hend in the Kiver rocounts the incidents of
wears and killings that arc reported cven months atter independence.
The towrn Salim teies to seitle down in i: more than hall destroyed.
The Enropean suberts have been burnt down and the mardens canaol
be distingushed rom the Streets. The monurments of white people
are smashed making 10 is more o lesx & ghost wowne “T1 was
unnerving, the depth of that African rage, the wish o destrow,
regardleys of the comsequences” (Naipaul 2002:30). Salim feels
iselated and trapped in his own wotld. The place is unsale (o travel
becanse the boundaries bevween tribal areas have become imporiant
carnces grain. Salim fesly heis living moa kind of wreckage, There ane
hordes of people coming from cthe mral arcas into towns and the
times are of fear and madness. Other Indians like Shobha and Mahesh
alzo feel they have wasted their Bves in Alnca.
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I ie muvel, the initial phase of rebellion is followed by
relative calm and a period of boom when the waders make moncy
and the new leaders cunsolidate their powers. This 18 seen in te
mise of the Big Man and s ubigoitons atmosphere of commuption. The
President’s phelopraphs and stafues of his mother sre put up at
various public pluces that are symptomatic of the megalomania of
the new ruler. Intellcetuals like Bavinond are put to the task of
bringreg vut a collection of the President’s speeches. As the novel
poeresses, Raymond iz disillnsioned with his position in the country,
The wealthy Inder ton fecls cynical al the sy of his stames and
eirlier privileged existence. Sallim fears that in che new order, black
men might assume the lies of white men. He realizes that the sreater
the wificiul, the greater is the degree of cronkedness. Thete s no
hope lett for foreigners like Salim becansc of the policy of
matiomalization being inplemented by the Pregident: *We're all going
o hiell, and every mian knows this in his hones. We're being killed.
Mothing has any meaning”™ (Naipanl 2002;319),

‘I'ne: lack of setrled life and a faifure o0 find home is another
inporrant thome in the novel. Almaest all the characoers are drifiing
from chaos o a deeper chaos. Salim never lives in his flal as one
lives in & home, The Mat belonged to o Belgian woinan artist whio
had abandonesd 11 al the tme of independence. Withoul a conscious
will, Salirn converls iLimto an untidy junkyard with a smelly kichen,
He pensively thinks that he would neither inleail o buuse nor pass it
L Ties chaldren. All hix litc has been spent in waiting and he is alarmed
L e Lhe decay in himself: "L had visioos of bepgeary and decrepitde;
the: mun not of Africa lost in Africa, no longer with strength or
purpstse o old his own™ (Maipaul 2002:207-8), The lack of home
i retlecred in the poverly of relationships of the protagonist.

The profaponist neither hay & home nor any meaning fl
relation with any woman. Sulim's atfilude to women reflacts his
|11i$|'.t-gj_:'|'|.j= and sadism. The commaon clement in bis relations wath
wonen 15 has lack of love and respect for them. He has numerooy
encounters with what he describes as brothel women, Salim iz
fascinated by Yvette, the European warnan snd for the first tioe in
his life realizes fhe plessure af reciprocity bot i is 4 shorl Tived
phasc, He vses Yvette us an escape to forget the dullness and lension
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of the place. TTe does not wish b invelve himself with people mapped
ina sitwarion like his own. On one occasion, Salinbeats Yvette firs
with his hand and then with his foor and then abuses her sexually
befire beating her up again, Afier this, be is conscious only of his
gching palm and does not hother aboul the nusery of the woman.
The worst uspect of this humilisting episode 15 that the woman 1=
shown comlorable with abuse and even asking for it

The protagonise's restmenl of woman as Other also extemls
tix his OHhering of the nadves. In the beginning of the novel, Salim
tells s that he has developed the hubit of detaching himsclf from «
furniliar scene and tries to consider it from a distance., The Atricans
are fregquently described in the novel as strange and untriendly. The
African villapes are hidden villages with black naghts and cmpty
days. The wurld of the Africans is presenled as 4 secret and
mysterious world where Africans arc sale and could retreat to
whenever they wished. The novel is replete with stereotypival ideas
about Africans. Alrican woemen are represented as having u sexual
casatness shout them: “women slept with men whenever they were
asked: a man could knock on any woman’s door and slecp with her”
(Maipaul 2003; 44). Nuipuul "consigns African socicty to & slale of
degradarion which recognizes no scruple or taboo in s limitless
cueruption of desire”™ {(Spurr 1993:182). Salim sleeps around with
Alrican women but he makes sure thot nobody finds it out, Even
Salim's servant thinks that an African wornan 15 an amsal. The text
repeatedly construets the Africans ag Other and dehomanizes them.

Placing Naipaul's novel in the radiion of writing abont
Adrica, it can be concluded that A Bend i the River offers a reductive
e of Africa. Spurr argocs that writing in the colomal as well as
postcelomial phase is characterized by some thetomical strateples,
These are “a kind of repertoire for colonial discourse, & range of
tropes, concepludl calegories, and logical operations available for
purposes of representation”™ (Spurr 1993:3), Spurr discosses the
difTerent thetorical modes that sre fouml in the depicton of the Third
World, These are: surveillance, appropriation, aestheticisation,
clasyification, debasement, negation, affirmation, idealisalion,
insubstantiplisaton, neluralizaton, and eroticisation. In A Hand in
fhe River. many of these theloricel modes have been cmployed;
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prominent among these sre debasement, negation and erolicisation,
The description of Africans as myslerious, inaceessible and helicving
m the world of the spirit is a0 allernpt at debasement. Africans are
reprosented as inhabiting the durk bush and eaper o go back to their
primitive ways. ATTICALS possess “u Tape against imetwl, machinery,
wires, everything that was nuot of the forest and Afrca” (N aipaul
2002:210. Tn Maipaul’s books, Africa is seen as a “dream-like and
threateming place thar resisls underseanding that eats away ar reason
and the lechnological products of reason” (Cuetzee 2000:105, In
this wauy, Maipaml constructs u vision that views Africa as primitive.

Naipaul's navel can be seen as 4 rexe that perpetuates the
“uyth of the Dark Continent” (Brantlingey 1985:166), In his casay
Wictorians and Afticans: The Gencalogy of the Myth of the Dark
Comtiment”, Brantlinger puls fwrward the arpurnent that & frica Mopey
‘dark” as Victorian explorers, missionaries, amd scientiste flooded it
with light, bocause (e Bght was reflected through an imperialist
lesilagy that weped the ahaolition of ‘savapge customs” in the name of
civilization™ (Branflinger 1985:106). Africans are often described
by Maipanl as hordes of people who embody 3 bizarre sense of
violence that is “hike a forest fire that goes smderground aml humns
ungcen along the roots of frees it bus already destroved and then
crupts in scorched land whe e it has ittde oo foed on, soin the middle
of destiuciaon and want the wish o desroy tTared wp again®™ (Naipaul
2M02:76). The natives are in wme with the world of the spirit as
conlrasted with the world of reason, Zabeth is the only African
wornan described in the book. She [s portryed as a mysterious
weiTnan who nses pungent odours (0 repel men and fecls safe in tye
knowlcdge that she comes from some secret refuge and can po hack
whengyer she wishes sn. The African people arc also seneralized
as being addicled o aleohol: "Beer was part of people’s food here;
children drank it; people began drnking from caly in the moming”
(N uipuul 20002 44}, In another mstance i the 1exl, Natpaul describes
the manager of the Bighurgher restaneant thus: “as with most
Alricans, he needed just a little of the weak lacal beer to top up and
get high” (Nipaul 2002 26407

Maipaul's representation of Africa in the novel has oftcn
being compared with Joseph Conrad's depiction of Alrhca in Meare
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af Darkress. In his cesay “Clonrad’s Dirkness”, Naipaul pays humage
o the great writer: "Conrad’s value o me is that he 13 soomwone who
RIXEY O seventy vears ugo medituted on my world, a world I
recogiize loday, I feel this aboul no other writer of the centnry’
(Naipaul 1974:219), In fact, Naipaud has been criticized by Chinua
Achehe and Hdwird Seid For presenting Africu us a Primitive socicy,
The text dues cmerpe v an imperialistic discourse as it wriles aboul
the: periphery for the consumption of the centre, The ext presents
the: first world as benipn and being defiled by the thied world. In the
novel, Father Hodsmans is a humanist to the core, Emploving the
armatesy of sestheticisution, Father Huisiuans s portrayved a5 a4 lover
of Adrica. He undertakes arduous jomeneys into the mermote paris uf
Atrica W eolleet musks supposed to cmbody magic, Ths death at the
hands of Africans reinforces the idea of the benevolent white man
and the senselessness of Alrican masses. A Europesn woman's Mat
and another wormen's hody are defiled by the Indisn Salim, In lact,
Fawia Atzal-Khan arpues that much of Maipuul's work meflects
sell-hatred as an idcological response. She points out that *“Nuipaol
emdorses the. .. Wostern Oricntalist notions abour Third Waorld
culturgs and sacietics” (61, She reads a deeper motive in thas: “The
moTe he wishes to ally himsalf fo te West, the more he st destance
himsell from and disparage columial and pouteolonial societies”
{Khan 1993:13), Al the end of the novel, Salim migrates from
Africa in search of o new home.

A fend in the River iz nol the only work of Nuipaul ser in
Africa. The other teals are fn a Free Staze, *The Crocodiles of
Vamoussoukte™, and Half o Life. In g Free Srare (1971) reconnix
the chaos in Africs st the time of independence and conveys the
messape that decolomization proved a sheer wasie in Africa. The
lexl comstructs the stereotypical images of Africans as violent,
supersiitions and unable 1 govern themselves. The negalive waits
in their temperament are kept in check becanse of Luropean
miluence. “The Crocodiles of Yamonssoukra®™ also presents Aflicany
a5 dulging in magical rites and practices and Africu as a dark amif
unflathomable place full of mysteriow powers. Flalf o Life (111
Loy prcsents Afneans as superstitions, primitive and ignewant. It can
he concluded that Naipan!'s vision of Africa continues 19 [ein
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gratic, And the possimizmn and stavesmn of A Bend in the Biver 18 one
instance where Maipaul perpetoates the myth of Afmce as a dark
continent and produces an Othering diseourse.
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TEH Mamrate Mistandra: Dacalonization and Migean’ Sensiblity

The Republic of English:
Egalitarian Impulses at work in
Indian Writing in English

Iffar Magboof

English langnage began i journcy in the latter purt of the

ninetesnth cenwry snd continues even loday. This impressive
body ol writing has made itz presence felt st the national as well as
the international levels. In its diverse themalic engagements, irs
incvative linguistic forays, its constant renewals of form. TWE has
come far ahead of its counterparts- that is literalures wrilten in
Bnglish from ather ex-colonies, The reasons for this being firstly,
the diversity of the Indian culiural rerrain and the resullant adoption
ot peculian and regron-specific concems and secondly the adamant
refusul of the Indian wrilers w accept a derived, stagnunt form of
the English languape or to perpetnate a non-native tradition, Ever
innovalive snd versatile, Indian English Writing has made irmportant
interveniions in Standand HEnglish so as w evolve a meally home-
giown variety of Angrezi, Ever revisionary and radical and never
written under any “anxicty” principte, I'WE has never remained inett,
stagnant or imitative- from Kanthapura to The White Tiger in the
novel, from Nissim Bzekiel to Aga Shabid Al in poetry and from
Al Cumimbhoy  to Mahesh Dattani in Drama, IWE has wrested
itschf from the colomizer’s gaze and successfully sustained a Tive,
alert conmection with its own traditions,

I ndian Writing m English or India’s literury engagement with the

One of the commonest charges aguinst Indian English is
that of & lack of “authenticity™, The advocates of regional writing
claim that English can never truly represent India. The Bhasha vy
English divide and the Bharar vs India divide i= too familiar to all.
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Hnglish writing in India i alacked on the groands that it is Targely
wcapuble of imagining India. But 2 closer scruliny of TWE r[,.:w.als
that far from being distanced from the authentic [ndian cxperience,
TWEL has comsistently engaged itsell with some of the most crucial
enlmral isspes of conemporury Tndia, Indian Writing in Enalish
need not therefore signity a silencing or othering of indigenows fomms
since PWE has never discngaged ilsell from hardeorne Indian realites,
Complicil with local or native colmre, it continges (o j“.l':TwnE
fruatfully in che nultitaceted Indian experience. Whether it is the
carly nationalishic endeavor of the politicsl novel of the 19307, the
feminist canom th at catablished itself by the TO's or the Fn:nfh
imnovarions of the | 2807s, TWT hus never lost si ght of WNation-contric
subgects. Whale ilis oo frite o mention the role of the Indian English
newvel in the nascedt peritd Of India'y Mationabizm (R aja Rao, Mulk
Rap Anand and K. K. Narayvan], it is worthwhile © survey gome
evicences from the reocnt past.

Amica Dresai, while inawgoruing her vwam brand of Fominism,
stmullaneously commits hersclf to crocial cultural debates.
Forcgrounding the issve of minorites in novels hke H'm.:mga_n_?i:ﬁr'j'
Bowmbay and fn Custedy, she writcs passionarcly abowt e [.H.I]]lH:uIII].-
charged landscape and its unplications for minority groops in India,
fa Custody i purticular 15 a highly sensitive novel that speaks on
hehalf of the Lirdu languages and is comrespomdent colture, Writtcn
e English, the nowvel is surcharged with an Undo sub-tzal in Cact
the: vo-called English novel has become a Shah re Ashok or lsment
{or a losl city- the margmalization of Muslims, their shetioization.
their negloet at the bands of apathetic governments, their scnse of
unpolence i the heurt of the Indisn capital New Delhi is enacled
with such compassion dal one wonders 1F an Indisn novel comld be
e “Tiudian®™ Than this. Desaioften hailed for her psycholagical
brand of ticticn., clearly represents throwgh her complicity with local
cxperidnes, authentic Indian experience Desai hersell comments:
If Bieralure, i art hax any purposc then it is to show ope. bravely
and nncomprosinglythe plain face of truth . Once yiou h;zm: told
the rruth you bave broken free of society, of its prisons, You have
etered he realm of reedorn™ Rao HX3:100, Ik can thorcfors be

12 et Megqbool: The Rapublic of Emgliah

it that Anils Desai’s novels perform aots of tth- Letling absme
India whether through her protagonists who cliallen ge the domestic
miliew and its constricting codes or in the alorementioned novels
which bave a decided politieal thrst.

Upsmaiyu Chatterjees's English, Awgust und The Mammaries
af the Welfure Nare are dark satires on the wurkings of the
bureancralic system in Indin, Apaztya s the conscicnee bearer of
the bewd ldered modern Inchan, Uapped within a corrupt and setvile
wilien. Madns the archerypal Tndian twn is an admimstrative
mightinare. Agasiva is something of u enlt figure in Indian writing
i1 English. an Indiaa counterpurt to J D Salinger's equally wrhined
protagomst Holden Caullield in Catoler in the flye. He is oflen
desenbed as ome of the fopnniest vet saddest charscecrs in Indian
Writing in English, precisely because he combines in himsell the
delached hamarr a3 well az a moral parape at the daily herors that
Be wimnesses in this novel of Self-di scarvery. The “particolarine” of
the novel has been acclaimed and it is often cited s 4 classic in
interpreting the “mind of modern [ndiy®

Inrecent vears, Mubesh Datani's social Iy relevant et
and hix complete naturalization of English, vsed without any sense
af postealonial wnease, by equipped I'WE with a fresh dramatic
idivan. Invenling a theatre-activism af sorts through his decply
commitled and conscientions plays, Datlani foregrounds the
dilemmaz of the “great Indian middle class™ in the Form of gende
sucs, queer cultwre and communalism. The birst Indian playwright
tonge Linglish, Dattani broke fresh ground with his asture exploration
uf contemporary urbun Indian ethical criscs- creating a vibrant public
wpace b debate longstanding and Lubog subjects in his plays. In his
play Final Solwions Dattani Heads [or inter-faitk werlerstanding
between Hindus and Musdims in the culture of mistrust and paranoda
that 50 churacterizes the post-Babr Maszjid Hra-all thizs not as
cuvERdropper, bt with a passivnare and active desine to puTticipale
i the major cullural issues of the day,

Copal Crandhi®s historical verse-play Dare Shakokh (1993
much like Girish Karnad's Yhghlag, is an attcmpl at historical
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revivionism and the desire 1o unsubscribe to officially sancboned
views of the Islamic phasc in India iv evident 1n the play. Mositng
the visionary, scholur-prince Dara Shikoh as a counter o Lhe
untithetical represcarations of the Mughals as “zealors™ and
“rnaranders” Ciopal Gundhi re-inscribes the scholarly heir-apparent
o Shah Jahan in the national imaginery, e oflen and oo readily
deniified with the more “orthodox™ Aurangzeb, Dara Shikol’s
passicnare plea fora selfless political ideal, his stress on the synercoe
tesceure of Tndia or Indiannaess, his moral oifemmma al the gap berwicen
personal ambition and the larger good of 8 nation is caplured
brilluntly by Copal Gandhi:

Imiclia i a sancloacy For

The world’s carlicst faiths .

Pt mome India gives prolechion

A% OUT sase sayeth

To the faith underlying all Tubhs:

That Man 15 ball-diviie

Is neant o complete the process. ..

B giving up strife, envy, deceit,

Motioms ol “ronne” and "hine.”
{Gandhi 201 D:H¥3)

Cir

Inclia needy o thinker

On the Peacock Throne....

That will tranasform [kelhi’s ruler

From a sway-seesded, Tnsoy

Eing of varving demeanor

Lo India's first Trogiee.™
(C3andhi 2000:27)

Mo anc can meiss the relevance of an ethical- political idcal,
extretchy relevant in welay's volatile potitical Indian climate.

Written in English, vel orchestrated with a brilliant sense of
periodivity s well as contemporainety, fara Shukok b idicm is iself
symbolic of a new linguistic synereticism 10 Indian writing in

L at Mageoal: The Rapubiic of Emglish

Eaghish: the play 15 a fascinating ineeplay of Modern Indian English.
Urda, Mughal count culture, current political jargon cteo,

Indian English Writing therefore Is cssentially a literanure
that 12 deeply commtied o issues of belommng und representation.
Wieiting in English need not necessarily mean discngagcment with
native cultune. Consdening the complets vernaculsnizaton of English
that bas bocn going on cver since Indians took towritdng in English,
wriling i Bhasha and writing in BEnglish need not be opposiGonal
cafcgorics. Far from being “fake texis™, these works scrve the
purpose of a well-defined Mentitarian Lieeratore. Markand Pacanjpe
eomnments: . vemacolaization s an enahling way of fghting the
asyvounetrical balances of power bevween Enghsh and e other
Inchian languapres" (Paranjpe 20000077,

I'YWE need not therefore be attacked on account of its
“Enplishness™ as the queshion s “whal Englishness? The dispute
ux i whether Indisn English writers have a lesser claim to
"represent” India g e regional counterparts 15 a lTallacioows one,
a claim that summarily disregardy the cnormous  contribution of
Indian English writers in enpaging in a consiruclive dialipgue
regarding iwsugs of individual and collcetive natare, (IndiantEnglish
then beoomes a means of redressal, W carve oulan individoal 1 diom
out of the consiricting code of English disconrse, Since Indian
English caries the inflections of which ever indigenouws language
the wriler 14 self-comsciows |y utilizing, it is pertinent to hail it as a
wiloome and liberating medivm of expression ax in the waords of
Vinay Dharwadker: .. _the highly cratied “English” of Indian English
liggrature is tull of the long shadows of the Indian langoages. The
indigenous lunpuages are among the social, political and aesthetic
elements that have penetrated the Englizh language in its alien
enviranment on the subcontingnt.. they have leaked continuously
o lhiﬁ_ literature through the aperiure that opencd inside it two
fiundred yoars ago (Paranjpe 20010:25). Notwithsiunding this
identification with regional languages, Indian English per se
effortlessly articulates the calure-specihcilies of the Indian nation,
The coming of age of Indian English is pointed oot by Ajjas Ahmesl
i b analysis of The (fod of Seeall Things: “Roy’s prose is not only
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superl but also representative. She is the firse Indian witer in English
wheore § marvclovs sivlistic resource becomes available for
provincisl, vermueulsr culove without any effect of exolicism or
catrangement, ., {Kumar et al 2010117,

Pertinenty, Qe heterogenenas fabric of the Indian Republic,
constililed by adiverse criss-cross of cultures and languages, finds
a powertil mediator in English: enasing mutnal intelligibilicy and
incemprehension, Bnglish enables a coltueal transm ssion across the
couniry, The amorphows Tdea of Todia as an assimiladve, sceular,
tolerant mation is ofien Hed upwdth the nsage of the “nentral™ English
language that "belongs™ to 0o partcular regen und wonderfully
belongs to all. This consohidadng power of the English lanpwage
mukes the populadon acquicsce in de notien of 2 homogenous
Eepublic that 15 otherwise pulled in differont directions by
cimiradictory forces, Enplish therelure ocis as arhiter in the vexed
lingnistic Izsue that conlronts the nation sinee independenee, I Indian
Patiomaliam took off inresponse w British colom zaton, TWE further
reinforced and boidged the compes, plural texmree of the Indian
I abiom-Slate.

English is not only a newtral fangusge n Indisn power-
politics, bul inureasingly important for o democratization and
yocial equity. The marginalization of Dalits, u prim evidence of 4
lone-stending socal fissune, finds redressal dwough the English
language: Bnglish is a lanpuage Dalil-Bahujans cun aspire to unlikes
classical Sanekril which they were kept away from. Many Dalit
thinkers and writers bave begun to realise the role of Enghish as s
meeans of empawerment and rohabilitation within the national
paradigm. Bancha Hiah wroe us Gerce ant-dhscourse Why 7 oam
nod @ Hindu in English- 2 language thar cguips his oppressed
semsibeliey with A new-counger-idicin 10 order to tismantle snd reveal
the discrepancicy and injostices meted out w4 sizable populaton
of Tauha.

He reaches out in order o “liberate thermsclves from class
expluilation and vppression.” Arpuing [Tom s sebslwm positon in
Englizh, Kancha LHiah pleads for an “epalicarian India™

11k lifal Magbood: The Repubie of English

Let me make it clear, however, that I am not writing this
book Lo convinee suspicious brabminical minds; Tam writing
this book for all those who have open minds. My request to
Brahmin, Baniya and Neo-Kshatriyn inteflectoals 15 this, For
aboul three housand years you people learmt only how Lo
teach and what to tcach athers — the Dalitbahwjans Mow in
your own interesl and in the inlerest of this great country
you must leam to listen and to road what we have o say.

(Tliah 2000 xii)

English, thus, wrmowrs inlellecieal-aceivists like liah to
unlearn & centurics-old negative scif-image snd the book amounts
ur an ideclogical weapon in the hands of the hitherto tongue-tied
soclal and religions ather. [iah moves with an agility amd ease within
a new conceplual universe, devoid of the discriminatory discourse
cinbedded in the old one. It has been sad that coe who owns the
wnpue owns the story and writing in this case has a nich
mansformative, redemplive polential:

For those who have been denied the tight o wrile a texl,
writing a texd of their own history and that of the Crher is
alsu u process of their socio-political movement.... It breaks
the shackles of those who were denied wrting. Writing
becomes o weapon of the weak. When a lastorical struggle
becomes invisible, it does not kindle the fire of liberation,

Niah 20059:133-34

A text like Wity Fawr nat @ Hindu althowph weitten in Enplish
mnteryenes constructively in dee aim of a de-castesized Indian socicty.
It makes intclligible the history of a long-silenced social group, and
in the process challenges essentialise and often obfuscating versionsy
of historical crath, Changing the reference point and the reference
bk, Kancha Thah's English text is a crucial momcnt of sclf-
affirmation and colfural independence from dogma and casteism.

Meena Kandaseomy, the first Indian soman Dalit poct says
thar writing poctry in English offers her a “point-blank range™ o
counter and rect My casteist imbalance. Hes themes include academic
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oppression, Boscovation, women's issucs, Interestingly she claims

toy eoumier dorminam idesdagies within Tndien Enghish literatre itself

that refuse w accommdate the sub-casics. ldentifying the sabversive
potential of a language lke English o Ychallenge o lanpuage, its
patterns of thought, its prejudices and itz cnshrined encapsuloted
imegpualities. Thowgrh languesygres have theic hierarchies firmly in place
and though they wead to be degrading o Dulits, they are a level
playmg feld. T can wifer my resistance theovgh langnage™ (Cmline:
X This, she atates, could lend mamre credibiline Lo the manssiie an,
rvingr 1L o rnakeover, making it more aurhontic and real.

lhe role of Tndian Writing in Eoalish can forther be cnhanced
by the translation of indigenouws literatures iole English, In this
sense, TWE nesd nol necessarly mean litecamores writton primarily
in English bue could he broadened wy include lierature conveved
throuph the Taglish langoage This enabling power of tranalation
has a mansformatve potentiol in the Indian context since it hastons
an inter-local intee-hegemonic sharing, Englizh departmenty need nol
he aholished. & revrentetion of syllabi w ieclude non-English
literatures through Englizh wonld certsinly restore imbalances
created through an unthnking adberence w the “Enplish™ canon,

Beterences
Crandhi. Gandbe 20100 Dira Shekof New Delhi. Tranquehar Press,
Hiah, Kancha, 20080, Why T am rot o Hindy, Eolkota, Sanya.

Kandaswamy, Mcena. 200, hutp:fjowmals.siu.capocolindex, phy
potfarticlenricwSOWEET

Kournar ed al{eds), 20 10 Foowy fadic Posicolorial Narrativer af the
MNaticn, Mew Delhic Penteraft Incermiational.

Paranjpe, Prasad (eds). Indiae English and Yernacular fedic. 2000,
« Now Dedhi: [orling Kindersley.

Run el ol (eds), 2003, Posteslonial Theory and Literature. New
Drelhi; Atlantic Puhlizhers.

10s il Marhaol: The Republic of Englizh

Stuffed with the Realer Passions:
Exploring Lyricisim in Spender’s Poems

Sved Sarwar Hussain

he generation of young wrilers who were cowerging in the

“thirtics — Auden, Spender, Doy Lewis, MlacMeios, ele., among

poets, and Isherwood, Waugh, Greene, Crecll, Powell, elc.,
arnong naveliss — formed o kind of Titerary brotherhood on account
of some af the important things they had in commean, in additon o
penerational identity and the Four yvears of the First World Wi behind
them. Thouweh they did not cxperience the First World War as grown
s people, they carmied il in their childhond memory Lo their ianaring
wears as writers and poets. Auden was an established poet of this
grenp whose impact wias deeply folt by all the ather emerging pocts,
The eardiest poet 1o be Anden’s unabashed disciple and imitator was
Cecil Py Lewis whose verse changed rapidly from a neo-Georgian
tor an Audenesque manner. One of the sections of Day Lewis’
Transitional Foems of 1929 contains an cpigraph frem Auden, and
his The Magncic Mounzain {1933) is even modelled on Auden.

Slephen Sponder too, like his conemporaries, was
inflocnced by the themes and concerns that shaped Auden’s creative
nutpul in particular and the spircofl war, expanding industrialization,
and radical socialiam that bauated the torbulent “thirtes, in peneral.
But Spemder was a transcendental poet, and he went beyond the
concerns and confines of his contemporarics in his own way. Ile
appeans i have possessed a ougher and more poetic personality,
The unrnistakenly creative element thal singles him out from the
MacSpannday CGroup of poets, and which pervades his poelry, iz
the lyrical impulse, the dreamy, nostalgic sensibility, and the
everlasting hope in love and homan relationships
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Spender considers poetry ad “un attempl to imagine the
nniversal nature of man’s being 1o terms of he lcansitory [orms of
the: present in which 2 gencration lives | . “(Spender 14977; #6), It is
the: poct’s acure introspection inlo exislential realily. bis sensilivily,
his prifound reslisution that ome can alwayy dive down the deprh of
the gloriops past and cmerge from there Ystufled with de realer
petssiuns Of the gurth™ in order te transform the war ndden, crumbling
madern warld inen a beautiful world of Iove and hope, that singles
bim out of die Awden generation, and esteblishes him oy o ol
indhividiul poet with regard to theme and its treatment, In his sclection
*Selociod Poems™ (1975%, he openiny staned f the poem T Tlhink
Comlinually of Those . . reflecty Spender’s sincere coneern and
hops that the world can srill e a beter place oo Tive:

I thank continually of those who were oy gres

Whe, from the womb, rememnbered e soul’s histony
Throuwgh comridors of light where the hours are suns
Eidless and singing. Whose lovely smbibon

Was that their Hps seill woeched wich fice,

Should =l of the spirit clothed from head fo foot in song,
And who hoarded from the Spring branches

The desives falling across their bodies like Dlossoms.”

(Spender 1975:27)

One af the mosl enduring aspects of Spender’s byric genios
is its unwavering optimism ¢ven in such pocims where the poet’s
theernalic concerne are ol salated from those of s contemporanies.
The war, the ensuing wreckage, the loss of valucs and
weltaievchaner, and the impact of seienbfic myvenlions on the
Europoan mind and lite, all shape his poctry, but they do nor toar
him away from the besuty of exislence. The poet denves poetic and
personal inspication from the scienttic conmnbuions of the same
rnodeyn world that had alse contributed, 0 8 devastanng degros, 0
the unnihitatiom of life and love. In his poeme “The Dapress’, the
poet finds acstheric pleasuce and ins piration from the ratiding noise
Gl Tani [y Lraims,

16 Byed Sanwar Qussai: Shited wilh the Mealer Peazpng

Stresmving throuph metal landscape on her lines,

She plunges new cras of white happiness,

Where specd throws up strange shapes, broad corves
And parallels clean hike rageclonss o pans.

Al last, foither than Edinburgh or HRome,

Bewond the crost of the world, she reaches mpht
Where onby o low siream-line brightness

Of phosphoris oo the tossing hills is Hght,

A, like 8 comel throngh o Ooome, she moves entranced,
Wrapl in her rmosic oo bind song, oo, nor kough
Breaking with honey budy, shall ever equal.

(Spender 1975:31)

Much more than 2 oweans ol convevanes that has hrought
distances closer, and made travelling more comfortable and
affurdable, the train, 1o the Introspective poct, becomes a symbal of
happiness, and that too “white' happiness — the colour that corries
alf coluurs in i, and provides a kind of pleasure that 1s untainted
and sheor. The poet wses the truin as asymbol of hope and brightness.
s movernent has an nnrivalled music that is more appealing than
the “bird song’, momes mellifluows than the breaking of the bough
fwilh homey buds®,

“Redeerning the world by introspection” (Mac Neice
[03B: 2050, is Lonis MacMeice's phrase which he has appropriately
weeribed 1 Spender’s poetry. In his autobiography World Wirhin
Wortel, Spender appesrs 1o have srmved at alrmost the same conclusion
while explaining his problems and preoccuparions a3 2 poct during
the critical Oxtord days:

Looking back at novselt as [ was at the age of ninctosn, across
a gulf of more than bwenfy yvesry, 0 sesrms Lo ome thal oy
problem was that of the idealist, rather than the inpocent ...
Im poetry T wikhed o actneve a purely ingpirational kind of
wriling which rejected the modern lite of day-roday living.

{5pender 1977 189}
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Spender’s Oxford poems, particularly his later cnes,
substantiste hiz poctic spirit. The redeeming featere of these pocms
i&, 1o i larer extend, e poet’s atlampd ol sell-searching, Behind the
veil of social or political comeems, they reveal the crotional and
codaie irnpulse that pervades his memory aond poetey, Tle connects
hiy immediate inspitations with similar historical cxpericnecs that
lie stored in his ocmory, In ons of his poets, be records Lis pre
peoupation with memery and experience through which the world
is redeemed:

This arislocral, superh of all westinet
With death <losc linked
Heuid pacesd the envrmous clouds, almost had won,

TWar om the s
Till naow, like leams, mid-oecan drowned
Hands, wings are found.

(Sponder 1975:13)

Lzarns iz the svmbol of fallen inspiration, The poct goos
tereen the memory Tane and calls him inw being, vividly cecording
the imagc of Icams from the depehs of the past, The romantic tale of
hanae Tolly bul reckless armbilions are thwarted has been enlivensd to
portray (he lingering cxistential realicy in delicatcly persomal,
expressive, and melodicus vere.

The post-war years had drained the young English poets of
the time of all their oprimizo, Whatcwer optimisim =as there, it was
hecause poets hke Comlord snd Dhay Lewis beligyved m the ol dmate
vicoory of the political cavse for which they were fighting, Cormford
BHNH,

Then 1ot my private barle with my nerves,
The: fear of pain, whose pain survives,

The love thal tears me by Lhe mouts,

Thee Toveliness that claws my ruls,

Fuse in the wielded front cur fight presaerves.

(Comlumd 1939:69-T(0

112 Sved Banwar Huszain: Siwffed with the Realer Cagsions

Here ull the pemonal feclings and experiences of love,
foar, pain and the cosving suffering arc meroed 1o give life and
meaning to the political and social canse, more particularly in
e case of Cornford, o the communist camse, So, for him personal
leelings and relafionships become subservient to political
ideology, and arc in fact cmploved to inspire and awaken it. In
Spender, on the other hand, there is no clear canse For his
optimism. His postry, by and large, 15 the eipression of an
observing sell. TU 15 at once genile and opamistac, with a gill for
the consoling image, like when he cnvisions the “valley with its
gilt and cvening look™ (Spender 1975:34), and when he discovers
quite hopefully that *Thers rmns the quick perspective of the
future,” (Spender 1975:34), cven as the poet cxpericnees the
existential presence of poverty and suffering. In the glununest
momenes of griet and hopelessness, the lyrical mand of the post,
tever Tails w express, though vaguely, the compelling urge to
redeeim the waorld:

.. surely from hunger
We may strike fire, like fre from fline.

(spender 193347

Hope is not drowned in the flood of post-wear crisis, as il
Lappened 10 Eliot’s The Wite Land, Spender believes in the “spring-
like resourecs of the tiger™ (Spender 1933:48), which will sprout
foath to give strength (o the ailing humanmity. The poet comjures the
Spirit af Hope, from the wreek that he observes all around him,

Ler the elements that fall make e of Gner mxiure
Mot struck from sorrow, bue vast joys, and learning Taughter.

(Spender 1933:62)

Disallusionment and hitternesy that the contcmporary
experiences: have bestowed on the poet™s mmind and his creative talent
during the ‘thirtics, do not distort the poet’s vision. The visionary
poel that Spemder was, he saw and realised fully well through his
poetry that it is delight and love which ure the endurng elements
that shape and affirm existence, The distinctive feature of Spender’s
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poelic ceuvre 15 4 direct cesull of an onbendiog fad 1o e survival
of delight and love. The visual thirse offered by the cmotional and
muril barrenness of the contemporary world, Tuils W stop the senss
perception from forvently relishing the promising and timeless image
wl the homeon and 1ks perswasive sTice:

Hye, gavele, delicate wanderer
Droinkier of horizon’s fluid line.

(Spender 126964}

Spender’s lvricel peelry poes beyond the sesthetic and the
senfimengal, n one of his pocmos, for cxample, he describes his body
s Teal Cwhich weolves ore free le oppress and sneae ™ (Spender 1965
20, in anather, he describes the scenc observed from a runming
train, “Like the guick spoel of u Glm™, (Spender 1969 24}, in yel
another, he describes what different Lliving 152

Different living i3 not living in diffcrent places
But creating in the mind & map

And willing on thal map a deserl

Pinnacled monotain, o saving resort,

(Spender 196525

Some of Spender’s lyrics provide vivid picteres of men and
objects. I (he year 1931, Spender composed too poems "What [
Hxpooted was” (Spender 1969:31) und T think combimually of those
who were wulv geear” (Spender 196%: 471, Both pocms deal with
heroism, hot thiz herotsm is 0F an uncommon kined T s mol chivalry,
vigtory, or expression of physical mipht that the poet considers as
the clements of heroism. It imphies & young man's dreams, ool of
brave deeds, bul of the prised personal behavioun Samocl Hynes,
im hiz book The Anden (Genervation, Tightly ohserves that the
uncher]ving thieroes ol wistlul hope and courage, runnng through both
the poems is “understandable, perhaps almost incvitable, for such g
woumng man in a critical me; for g gresl onsts seems W0 demand
preal acticn, and offer woarh a chagice to enter matarity in a gestore
of public glory™ (Hynes 1976:67). Thes the images of hope and of
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the evocation of glorions good deeds from the past serve ay 4
consoling therapy fur a diseased generation,

In “What | Expected was’, the poet offers a contrast between
what the young man bad expected and what he actually discovorod.
What he had expected was that he would grow steewe and then he
wiould shake the rocks, He had drearmit of s heroic adult self, bt
what he discovered wus an unhernic reality, of “the pradual day.
weakening the will and leaking the brighmess away™ (Spender 1965%,
310, This nostalgic realisation of the zelf, becoming corrape,

The Tack of mood 1o tooch,
The fading of body amd soul
— Smoke before wind,
Cormupl, unsuhstantial,

{Spender 196%:31)

the decay of all material existence, the corruplion of the
soul, the “lack of good™ thal is felt in every teladonship, and the
blurring of the vision to watch the wind wreapping around, ix a
meolancholic realization that the puel's world has gome hadly adritt,
and 15 tn urgent need of navigation to follow the right course.

sponder s lyrics do not always proclaim the existence of
hope. They are just not pasans of mumph and revival, They are also
requiens, mourmful expressions of the loss of all thal gave meaning
te lite and love. The loss af hope s elegiacally prosented in the
following lines from the pocm:

What I expected. was
Thunder, tfighting,

Long struggles with men
And climbing,

After continual slraming

1 should prow strong:

Then the rocks wonld shake,
And T rest long,

(Spender 1968:31)
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Expectatioms helic reality as the poet ruefully observes luter
in the poem. Sicknesses. priel, mactiom, all sombine w destroy the
dreamn of rejovenation and hope, The social suffering cripples the
mind, and takes away [rom i the power of promise and optimiso:

The wearing of "1'ime

And the watching of cripples pass
With limbs shaped like questions
I thear veddd twise,

The pulverous grief

Welting the hones with pity,

The sick [alhng from earth —
These | could not forcsee.

(Spender 196231)

Lommentng on this stanza. Samoel Ivaes observes:

Cripples, the grieving, the sick — they arc figores from e
prblic world, urpent and demanding picy; their presence in
the pocmm corrcsponds 0 tee piesence 1o the waorld outside,
ol urprenit suffering — the poar, the nndorted, e wnemploved.
That 15 Ly sav. they stand for the presaome of public issues
npon privae foelings, and de pily thal they claim oomes the
theme af the poem — the failure o achieve hetoism — from a
privile theme o o public one. There iz no answer to the
question that is posed by the cripples' limbs, but the question
has heen asked and noted. and public lile hay besn broughl
ik the private, [vric waorld,

{Hynes 1976:08)
+ The immediale appeal of the poem lics in its scntimental
realizacion of a deop and utier sense of loss. And the luss 1y observed
mume as o persomal tragedy than a public cne, A deep and disturbing
sense of priel and pily, poses perplexing questions hammcring the
mind, These personal feclings of wiier helplessness and irmmaobility
trisuhle the poeic spiriL
116 Syad Sanwsr Hussain: Fuffed with the Realer Peasiane

The impulze that pervades through Spender’s lyrnic poetry
also endows it with a kind of permanence, an enduring realisation
thut the observer and the sufferer is none other than the poel himself,
the nbiquitous *1* of the Romanbic postry. Being a lyricist, Spender
keeps hiomsell al the pivotal centre of most of his poems, and Moo
them with the persomal promoons “T" aml “me’:

I felt the whale rehel, feared mutiny

And metd away,

Thinkimg, if these wene tricklings throwgh 8 dam,
I most have love enouyh to tun a faclory on

(Hynes 1976: 148-149)

The almost Wordsvworthian ¢goriste manscendenee from the
mundanc and the overtly public expenences thal weighed down the
poelic sensibility of most of the poets of rhe “thirties peneralion,
marks a tuming peint in Spender’s poelry. Spender, however, docs
nol, like the romantics, wy to find solace, pleasure and a kind of
ciemal existence inlhe elements of nature, and is pot driven by the
sheer force and presence of the woods, the trecs, the hills and vales.
to aminate over the e of man and de meaning of it He tarps
inward, to his own sclf, and discovers the ultimate power of love
cloigtered there — a love whict has (uened Dim oo a cebel who has
the power wansform and activate the sick and materialiste world,
This love finds 1ty fulllmenl, nol 1o e exterior aspects of namce,
bul i the huinan heart itself, Spender’s love cvokes a sense of
nostalgia, wn awekening of the memory where he sill finds the
presence of those “tricklings’ whosce sheer power and intensily can
make it powsible for the post W run an enbre factory, This 15 Spender’s
poetic philesophy, and it proclaims that i is love and hope thal can
gven atfeoe and rejuvenate the rodern world fdden by science and
technology. The mundane and the marcrialistic existence, for
Spender, is charged and moved by the force of love. T s the desp
and, to g coertwmn extent, wisllul [eeling of aostalpia that moves
Spendec’s lyvical poerry. The poct wallows in it g remember hiy
rvpically personal cxperiencey of his relativmship with his loved ones
wha are fost e swory but whose arms still socround him. and
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whom he atill watches a3 bloszoming and prowing. Ile considers
them as s own. & part of his own self, though far away from him.
This inlense invalvement with his subjective experiences is an
abvions aspect of Spemler’s poetry. These expericnees do nof remain
with him as passive reminders, but as a concrets exdslense shaping
and mowving his physical world. This exactly i the sustaining featne
ol his lyrical poetry.

Hiz "Elzgy tor the Spanish poet’. for example, 15 mevituhly
sot 1n the conext of the Civil War amd uppears o he related m the
ouler world racher than the inner. But here again the reader is misled,
tor even that world i moae or Bess o mimmor of the mner landseape,
i purable of the sense of the poet’s awn porsonal loss:

(0 el the violen Gitne

Cuf oyes ato my Limlss

Ay the sk s picreed with stars that look upon
The map of puin,

For ondy wihedn the teirible fiver

O gmiet and indignation

IMas powred throwgh all my hrain

Can [ make from lamentation

A waorlit of happiness,

Aad ansher comstelbation,

With your voice thal sall ceporces

In the: centre of its night,

A, buried in this night,

The slars burm with their hrilliant light

{Spender 1239:107)

Jhouph dtled as an BElegy, the pocm docy not lamene the
Ioss of someons spalched away by the cruel handy of “vicdent tmes™,
The swars that ook upon the “map of pain”, that the poet’s whole
being has been lrned inda, do not pul the poet to griet and suffering.
Thongh they make him reminizce the hurt thal hax cul bis eyes into
hix limb, they dio, neverthelesy, make him remember the voice thar
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itill has the power and motivaton w [l him with joy. He eaults in
the existence of thal voice which shines like the “brilliant light™ of
& “hurming atar”, transforming the entire univenss inko a pleaming
“eopstellation”, the shinuer of which can be realized throwgh the

mind's eye by only a visionary poet, an instinctively lymic pos.

Hxamples abound in Spender’s poctical works where Lhe
lyric intensity, and the spoataneity and effusions of cmotions arc
prescnt in their fullest sense. The enduring guality of his vemses liey
in their essential and complee cxploitation of the possibilitics of
lyric poetry. Their song like sase and felivily, their muesical appeal,
their haontingly romantic avra, their intenscly cmotional and
mefencholic realicaton of the sense of loss, their essentially personal
and compellingly imaginative cxploration of hope and fulfilment in
the lace of puin and sulTering, all blend wepether o present him as a
poet with an exceprional 1yric gening capacially in fimes when the
social and polincal compulsions were turning his contemporaries
0 a more topically realistic kind of poetry, Spender’s poctry, then,
is characterized more by a quality of outpouring emolion than by
any specific manneriam, and they have heen praised for revealing
the poel’s talenl for symphonic structures amd sustained movement
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1M1 Syed Banwar Husaain: Shuffed with the Aealsr Pagsinms

The Whisky Priest’s Journey to
Sainthood: A Study of Graham
Greene’s The Power and the Glory

Tasleem Alprad War

respomse, Teprobation and adulation sl the same time. Al

many placey, he calls himyell o Catholic Atheist a pl*u‘_asr:
which makes himn o fignre full of paradex, ambiguily and surprise.
The said mvmoron 15 equally apphicable w the protagonists of the
three novels which have been called his Cathobe uilegy, The Heart
of the Maer {19481, The Power and the Glory (1940) and 1he
Hutan Facter (1978), Althouph all these nuvels have a Catholie
tmekground yerall of them po beyond the cowventional Catholiclsm,
Critics and readers have expressed diamemically vpposite reactions
towards these navels because of the elemenr of unconvenlonality
in fem,  Motwithstanding this fact his characters seem infallibly
human wodd @ bundle of vices and virluess. As a rosull of this, If
becomes difficull for readers and critics g deline these charavlen
in waleripht compantments.

G risham CGroone is the novelise who kas evoked asharp critical

The Pawer and the (lory ells nx the story of a Priest whe
eurries on his appuinted task of spreading the message of Ehris:'r in
a4 state m whicks a revolubionary govemment has cutlawed religion.
caused all pricsts either w mn away or W accept 1ty dictales and
settle down in reatimony or i be executed on the chacge of reason.
The Whisky-Pricst, the protagonist of the story, who TETTAINS
pnmamed thronghoul the novel, 15 the sole reprosentative of the
clinrch left in the state, Standing in stark comtrast o b is Padre
Jose wha, in order to save big worthless skin, has renounced bis
religion, marricd u gross, coarse and mean woman, snd seuled down
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in emrihinary domestic life. Um the other hand the Whisky Pricst camics
his entire solitary strupple for the best part of eight year. The novel
endds with the idenlngical contlict between the Pricst and the pursuing
atheist lientenant, draowing oul the novel™s ceniral oppositions and
iromics: levalty and befrayal, hope and despair, sueecss and falore
and the desire for peace. The moming of his eaecution, the Priest
feely he has been 4 temmible disappoinemene to Ciod, yer the strocturne
and the textuee of e story Jeave e reader with oo doubt of his
sunctity. In this connection, Mark Bosceo (Bogco 20004500 suys that
“{rreenc masrcriully conveys a strikingly contenporary hagioarapher
thul hie o populur snd immedisie appeal bevond s relimpows
signification,” According to BW B Lewis, (Lowis, cited in Hynes
1973:49) the rehmous quahity of o swnd or a martyr 1o the plocis of
spocial inercst and many intcoproiations kend w ke the work as a
novel hased on religions concepts and (hey ses the priest as “a
Potivine martyr and intorpret the theme of the work az Groonc’s
challenpe w conventional Catholic wdeas. Joe Suck Chor rermarks
that ““when the reader perccives the Pricst as a martyr, the reader
lakes he Priesls (respasses apainst he churcl’s cormenandmenis
lightly and Lrrecne successtully porsuades the ceader (o acoept the
Priesl a5 a marbvr becawse of his pood intentions". (Cliod 300292
Y31 The pocaliar plot of the novel iz similar to that of a picaresgque
mmel. Withowl the protection of the Church, the Priest gees throweh
his dangerows life as a rogue, a rootless outrider, like a pleam who
b Lo live by his wits inthe predicamenl. B W B Lawis interpreted
the Pricst’s character s one of a ropue and his 1ife as a traditional
prearesgue one, thowgsh e commented Gt the grpple keeping the
balance on the paradox makes him alse a saine” (Hynes 197350

TArst al all, b i impertind 1o know thatl there are (W0 main
apurees of this great novel, the “Mexican marerial® and "sccownty of
saints’. The Mexican matenal 1w Greene's The Lawless Rouds
{1939 which ia an accoant of Geeene’s jonrney in spring 1938, It
deacribes the goneral sitwation and the regions which weere depicted
n The Power ared the (e, Omne rusde] Tor the Whisky-Priest was
evidendy. Father Misnel Pro Juarez, a Jesnit who had landed ac
Veracrr inJuly 1926, Shortly sferwards, President Calles closed
the chiurches and e the admanislering of he sacraments acriminal
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offence. Pro continwed t0 pive comunumon clandestinely and iz
eveniually caught and cxceutcd by firng squad on 23 November
1927, Another mode] for the whiskv-priest was a priest in Chiapas,
who was o0 drunk ar & bov's christoning thar be baptized him with a
girl’s pame, Brpilta. In The Power and the Glore, Brigilla 15 the
name nf the hero's llegitimate child, and the cpisode of misnaming
i cited om 30

There 15 another kind of source-matenal thal hes bebimd
The Power and the (flory: literary or cincmatic works dealing with
maryrdom and sainthood. Joan of Arc was canomised in 1920, Sir
Thormas More in 1935, Gireene reviewed with disgusr a (orman
film, Joan af A | 1935), which seemed to him to be Nawi propaganda
glorilyving the treacherus Charles V1 and belittling the martsr. On
the ather hand, he admired T 5 Elior work and praised Murder in
the Crthedral, which had been succesaful by performed at Canterbuory
n 1935 wnad was later filmed, This verse drama depicted Archbishop
Thomas Becket's deliance of seculur authority. Another renowned
modern work about the making of a saint was Shaw's Saimt Joan,
1923, Inthe 19206 and 19305, priesis hud been persecated not ondy
i Mexico hut elsewhere also. During the S panish Civil War, many
priests were shot by commumumisl and snarchist forocy, Inthe Sovict
Ui, religious orders were persceuted by the Stalinist state. In
Hitler’s Gerrmany and Mussolini's Ttaly, the relationship botwecn
the Churches and suthority was fraught and complicated. Tn shor,
the prospect of mactyrdom was, for a prest in vamons part of the
wirld, u looming reality during the rime when Greene, the Catholic
ConvCrt, Was making his way 45 a novelisl.

The epipraph from Dryden estahlished the theme of pursuit
wiish reads like this: "Th' incloswre naurow " dil; the sagacions power/
OF bounids and death drew nearer every hour” The Priest who is
the hero of the tale is rapped 10 a hiphly dangerous situation, His
duty iz o scrve the flock, the catholic commumty 1 his Mexican
state. These &ny active priesl may be srrested and shot. He also has
a dury o sray alive 50 a8 10 conlifiue bus service Lo Gl So he is
dhiviched hetween a dury to remain and duty toescape. From the first
chapter, the tension is established. The Pricst rcaches a port where
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waits a steamboat on which he might escape; bul, hough he s
disguised, he 15 sought by a sick woman who needs to confess hor
sins. Recluctanfly, he goes to her, and, a4 he does so, e hears the
slewmbal lewving. O the second occasion, he actally docs escape
into a neighbouring state, apends a few duys with a German-
Americun Mr Lelr and bus sisier bor when Mestizo implores him to
ligten m the dving comfession of un American gangsler named JTaomes
Calver. hough [ully aware of the possibility of bemayal by the
Motz and being wmesied by Lhe police, the Whisky Priest retuins
tor the stace, is arrcsted and subscquently shok

This is thus a novel about the making of 4 holy maryr,
posathly of o swinl. One obviows paradosx 15 that the hero, this
candidate for canonisation, regards himec!f ax u failure. He
repeatedly nphraids himsell for s sing and inadegquacies. He tells
the lieulenanl evenmally that he cxpocts damnation for hmsel

Pride"s the worst thing of all. T dwuphe 1 was a fine follow to
have stayed when the others had gone. And when [ thaught
I was s0 grand | could make up my own rules. T gave vp
fusting, daily Mass, I neglected my prayers- and onc day
becanse [was dronk and loncly-well, you know how i was,
1aotachild. Itwas all prde. Just pride becawses I'd staved.
I wasn'Lany use, bul T stayed.

(Greene 1940:246.7)

The Whisley Pricst’s past and present peinl e the modes of
existence elahorated by Soren Kierkepard in his philosophy of
Christian Existentialism. He is Charles Pepuy®s “sinner al the heart
of Christianity,” wha realizes that Chedst is intimately linked with
EVETY SAOMET:

Lo weas for this world thet Chrisc died; the more evil you saw
antl heard about you. The preatcr glory lay around the

denth. Tt was too easy to dic for what was good.. it needed
a God to die for the half-hearted and the comupl.

(Greene 1944n4T)

24 Teatesm Ahmed War: The Whisky Presls Joumey fo Seinifood

The: Priest purticipates in a “myatical spbhstittion,” a
theological form of scapepoat in which he takes upon his shooldens:
the: sima not ondy of the warld but alsa of the Church. He comes to
realize himself like a true sansl when be poes throweh the durkest
peniod of hig life. Through it all, as author Seort Tarrow recently put
it

hie emierges a5 @ Agore of inlense humility and faith, willing

fo gacrifics himsclf fo attend in secret o e devoled ol
ulterly unaware of hix vwn goodness.

{Tarraws 2000 23)

He gocs ahont porforming his pricstdly dmies. There is oo
hatred in his heart, not even Tor those who betray him. He is foll of
remarse for his sins. He has an unswerving faith in Chidstian
doctrines. Ile comuomts oumber of sins. It i followed by penance
and penitence without which there is no grace possible.  Ie is
redecmcd of all his sins when he [eels and develops o mystical
understanding il the heart of things and cmparhises with the
suffering humanity. The Whisky-Priest also goes through different
stages of sin and eventually deticates his life to the poople. He is
alun like Coleridge’s ancicnt mariner from the poem The Rome of
Anciemt Muriner, {(Colendge 1 798) who shoots the albatross dead
with his crossbow, incurs the wrath of the Divine and achieves
galvation only when he develops un empathetic fecling towards the
lower creamures of the world also and fhos bugsts:

He praveth best who loverh best
All things both great and small.

(Coleridge 1748)

The Whisky Priest is travelling into s path of the Christian
mystic whe has to discard ego and pride w0 achieve a scnag of
hurmlity. He hegins a great and stiming adventure thar moves the
soul from the kingdom of diarkness w the kingdom of God, Despite
all the degradation and comuption, e Priest willingly endengers
himgell w pursue a call for duty to hear confessions and o provide
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sheolulion. He is panfully conscious of his guilt or nnworthiness
and thar makes him pray:

O Guwd! Forgive me. [ am a provd, lnstfl grecdy man. |
Liave loved authority too much. These people ure mariyrs-
protoeting me with their own lves. They deserve a martyr
L care R them oot a fool like me, who loves all the wrong
things.

[Cameene 1940:64

ITis pain 15 excruciating and heart rending, he crigy in paim
when he mecs his illegiimate child: “God pive me any kind of
death withoul contition, in a state of sin-omly save e chodd”.
{Circene 1940:127 He silaing noble heiohts with this realization
that “ore mustn’t have human affcotions or Tather one musl love
cvery sonrl as 1F it were one's own child. The passion to proteet must
extend itsclt over a world™ (Greene 124052 Cediic Watts says
that

the hot pursuit of the heutenant 15 responsible for the making
of by martye. possible of a saint, Ome obvious paradisx
1% thar the horo, this candicdate for canor alion, repards
himsclt as a failure. He repeatedly upbizids hinsclt for his
sins und inadequacies. The catalepuc, admittedly, s giioe
full. IT# is semi-aleohelic and has Tathered an illegitionae
child.

i Walls 2003:1E1)

The Whisky-Pricar is a buman being with alf the Maws and
weaknesey of o man and a iroe Chrisia; he 15 awane and conscious
nf thise Muws. The awareness of his sins wag his first step by move
owards God, When he s imprsened lor conswning liquor, the old
wormnan recizmizes bim ood buests that we have a martyt here. The
Priest dppled: he conld nor stop himsel§ and suil:

[ cheen'L think triurtyrs are fike this. . Martyrs are haly men. T
is wrong o think that just beeanse one dies..no T ell you. T
anin a stae of mortal sin, 1 have done things T eoald only
whizsper them in the conlessions. My childien, sow mmst
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never think that holy martves are like me. You have a name
fior . O T ve heard you used it belore now, Lam a whisky-
Prissi.

(Circene | 9400 B2)

It s omly 4 saint who has completely annihilated s sell
Whe can be so candid and bold? The chicef qualily that leads an
ardinary Priest 1o sainthood 14 his heart overwhelming with love,
care and affection for the suffering humanily.

...perhaps after all he was not at the momeat afraid of
dammativn-even the fear of pain was in the backgrouml. Ile
felt only an immense dissppointment because he had o go
1o God empty handed with nothing done aall. 1t seemed Lo
himn at thal moment, that it would have been easy to huve
been a saing, It would only have needed a little restrant and
a litcle conmage.

[Greene 1940:126-127)

He is a fipure of grace becavse he strives w lollew the
confrast in comjunction with his vocaron. B his most admirahle
gqualities are bis humility and punty of motivation. He has been so
trampled by his sins and is so humhle hecause o it that his actions
are almost complercly withoul desire for vainglory or reward. He
thinks of himsell as damned and thorefore acls according o his
phligutions to his vocation even though he is in constant danger of
being caught and executed by the lieutenant who is hot on hiy ral.
Another interesting aspect of Be novel is that the Priesl’s sing causc
him to have s heighlened sense of pity und empathy for his fellow
men. For example, when confronted with a revolting man whom
b knows wants Lo lurn b in to the police for a considerable reserd,
he rernains steadfast and straighifonward and scoky Gind's apology
for dve ging he hay comamitted. And again, his compassion is revealed
in anither passage:

When vou visualized o man or wornan carelfully, you conld
always hepin o feel pity-that was a guality God’s image
carried with il When you saw the Hens al the corners of the
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eves, the shape of the mouth, how the hair groevs, it was
impossible t hate. Hate was just s failore of imagination,

{Gresne 19:440; 1300

The Pricst’s stale of misery, sell-disgust, near-despair,
lomging tor grace and insight into the netere of sin combine o make
him a tue smnl. He achieves a Christ like stature when he is betraved
by eme of his followers, rapped and den executed, Just as Christ
know when he was delivering a sermon 0 his disciples that lodas i
a traitor and would revead bis idencity, similady, the Whisky-Priest
knew it beforelamd that the half caste has set a trap for him. In the
mocning of the day of his execunon, he is rving w remember God,
Y0 Gaed, | am sorry and heg pardon Tor all my sing™ (Greene
1940: 134 und then he tepents “T have done nothing for anybody, 1
riiht just as well have never lived™, (Greene 1 940:154) According
to Cedric Wlls,

He felt only an immense disappointnent becanse e had o
go Lo God empiy-handed, with nathing done sl all.,,, He
knew pow thal at the cnd there was only one dhing thas
counted g bea sainl

iWattz 2003:122)

he achieves sublime heights, becanse, ironically, he has
already mude the supreme sacr fee by perting his life st stake when
hes knews that the hall-caste 15 a betrayer and informer, it had decided
to follow the call for duty.  Tust as Mupder in the Cathedral had
ernphasized, the murtyt hay to do the fdght thing for the right reason.
If a person were to say, T wish i he martyred so ws to become a
wuimt’, that person would be expressing the sin of pride and would
therefume not deserve o become g saint. Thomas, in the play,
achieves the nghl combination of passivity and activity: inner
HIII‘.ITI'I"i'.‘iRiI'_!IIJ. to the will of God; a due humility. The more Greene's
Whisky-Pricst upbraids himsetl for his failings. the more be, too,
expressce the vietue of humilicy.

Adler the cxceution of  the Whisks-Priest, the Beorenant
tocls & culious vacuum, a vacancy, instead of satistaction. The death
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of the Priest leaves him aimdess, "The spring of action seemed i
be broken, He felt without s purposs ax if life had drained out of the
warld™, (Greene 19040:268)  Another relovant point that Gireene
highlights is the example of the boy Luis. In the end. when he
learrs that the shabby pricst with the “funny smell™ who had besn
in thewr very houwse was also put 1w death. bad now also boooms: a
martyr, he has a change of heart and he spits on the revalver of the
heutenanl.

I browehit it hoee w ooe-t0 have had a hero in the honse,
thouah it had only been for tecney-four hours. And he was
the [ast. There wens no mare priesis and no moes heroes,

(Gireene | S0 2700

With Luis® act of rebellion, Circone hinty that the Proesl's
cxocution has created an awakeming amone tie people of the need
of spicitwal rchabilitation, It is procisely becanse of this that Greens
dexey moal end e novel wit the execaion of the Prisst bot moves
forward and highlighty the impact of the execution on the execulioner
and all the others concerned. A night when a knock ag the dear
informs him of someonz's amval and when that stranger toms oot
iy be a new Priest. Luis instinctively bows down and kisses the
Pricst’s hand, even hefore the Priesl cun menticon his nares. Thos
the Whisky -Triest's praver is answeored and a worthy Pricst comes
1o ke his place.
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Thank You, Harold Pinter
Badri Keafna

Mear Lauresle of (he rakish headecar,

niol emany writers thers have heen

who refuscd the cunning

that com@Mates the red wownd of 1ife

with the rainbow deceptions of art,
rendering invisihle the . hullel-bespatierad
comac under the comforting fapesoy

pl an imagined fable,

Yo are Lhe Tare one.

The davs” danacrous warlords

have their insnuciant fun

greatly despoiled thal o roth-telling
recaloilrant such as wou,

rail as you do wich souls” homour

at the hitany of ther murderous misdecds,
shiould have been bestowed rhe Mohel.

But, in having dome so,
you bave sounded the shepherd's hom
of simple-minded, caring sanity
on behalf of a beleapuered hunanity,
You have called (o aceoant

1 the: blaod-drpping vanity

[ ol the pod-deluded wolf

that leads the impenal gung-ho.
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Moses of o misbepollen o,

the punishing rod of wour aisunc akon
hus struck s telling blow

ar the Pharvah of the day,

¥ou have looscned the termiled wonguoe
uf the puralvued povarcrless,

[illing, the world's strangulated long
with & gale of forthrighe air

thal curries the prormize of swecping
ity flie backyard boeth Dush and Bl

Curetaker of the oppresscd,

the e vor sing

with unnicigatcd passion

MU UTALEY  (UT TEET

0 the Toving able of the spoacious
CONTITINT T

1 a lomg-awaited himecoming.

Bagn' Haina: Thank Yoo, Haroin Pinisr

Destiny

Akhier Mokhiuddin

don’t  vou think abowr  Busly ¥

P eaple suy that P came and said to his futher, “Father, why

Eam Chander did nel say snyvthing, He inhaled smake from
bookah and left a plume of it fromn his month,

- [N waited for a reply, but when lis Tuther said nothing, he
continned, 1 addressed vou, Father!™

“I heard; I heand”, Pandit Bam Chander said, tuching his
mioth with the hookah pipe. PN was damb.

Punulit Ram Chander kept silent for s while and then called
Buntv___

"Where re you, you tramp!"

Bunty came, A youngster of 20, with thatch of hair on the
beadl, a hroad neck, wearing toch”. He was quite untidy. Looking al

his face, une would guess he hated everyhady, cspecially his
grandfather,

“Oel e somne tobaceo for the ediibwe”™. Pandit Ram Chancer
asked Bunty,

Bunty gol his hand undernesth his loch and started filling
the chilfum with tobacen.

" A done garmced omade of pere Kashasr tweed, ealled pheran in Kashmr aad by
Kaghuenici \uslims, ’
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I remember your mother”, Pandit Ram Chander said o his
son PN without luoking at anybody. “Pucr lady! She's gone!™ Pandil
Ram Chander heaved a siph and then langhed. “She deagped tht
puppy out of the huuse where it was alen up by sray dogs!™

I'N pot angry because the Pandit was nol alking scnse. PN
had 4 som, Bunty, who neither sindied nor was capable of doing any
work, Other children were pood hut this son was a problem. Aller
secking wlvice from fricnds. doctors, saints and dervishes, he pow
came to his futher and asked him shout his son, Buc, the lalher was
al times talking about Motber and at times aboul the puppy. Anger
made P N speschless.

Bunty filled the chilfm with bacco, kopt live chaneoal
over il und putting the chilfuse on the pipe started going out, Pandit
Ram Chander puffed the pipe and breathed out smoke. He said o
Hunty, “$il down, Why are you I é hoery?™ Afer s, he mmed o
his son: V1 .isten. This is about the time when | was working a2 a
stenty Lo (he boss, It way 1965 (ITlindu calendar). T would ofton visil
boss’s homeo—service & servitnde, One day, when | went there, 1
found a1l e servants huppy, They wore folivitaing the boss and his
wite. On enquiring, T was told that their bicch had had puppes. That's
why they were happy”™.

Pandit Bam Chander continued pufting houkab and said, ™
also wenr in and Melicitated the boss. The boss was gitting near the

hitch, and his wife was alao there. Thees wore four puppies. They
were suckling and the couple was laughing. T congratulated them®™.

Pandit Bam Chander lavghed, pulfed in bookah and
continned, “Che boss looked at me with @ smile 2% 37 he had found
aomne wealth, 1 said m him, just Tor the sake of saying, ‘Sir, could
wour aive me one puppy? | have s greal desice 1o have a dop!” His
wifc wouldn'L agtee, She said that you would need money. ©said, *
would spend that on iL” The boss way happy ou lisiening o a1y
geply amd promised thar he would give me a poppy™

Putting away his hookah, Pandit Bam Chander smiled again.
This cavsed a gug. and he coughed. Selling down, he continned,
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“Di you listen? At lase, a day was fixed. 'I'he boss told me fo come
iy his howse. When Twent thers, T saw some other officers and therr
wives had also come. Different dishes had bees made. They had
supper and, then, puppies wers dismboted. BEach one took it own
and | was also given one, Whoseever pol a puppy from the boss, he
weis very happy as if he got some wealth. They were kissing their
pappics, and, cventually, they mode the cartages and wenl o their
homes with the puppiss.”

“T also touk Lhe puppy in the lap and giving me ten rupees,
the hoss said, “You must give it milk, Fotfill vour desire, but the
dog 15 tongueless. Yoo st ke is core.' T kept 2o rupesy in my
prcket. ‘Taking the puppy in my lap, | started for home on foor™

Pandit Bam Chander put the pipe oo the ground, glancing at
Ins som and wailimz lor o moment, he said, “1Hd yon listen? | came
home with the poppy, On eaching home, your motker quarrelled
with me. She said, "Whal did you get here? It s filthy. 18 would
unclean cverything here’, 1 told her that the boss very kindly and
aflectonstely gove roe s puppy and alzo ten rupees for its focding.
But, she didn™ agree. She would not oven look at the poppy, 1ot
alone louching il [ would feed it with milk, play with it snd brush it
with my Lol

“One menth passed like ihis and then the boss called me
and asked, s the dowg obeay?” | answered, “My Lord, ves.™ The boss
ok vt A tenner and pave it (o me, Ile said e me, “You st Need
it well”. T rephed in affirmatve”

“BuL, when | reached home in the evening, 1 couldn’t find
the dog there, Tasked vour mother and she siid that she bad ne idea.
After a lomg scarch, | tound i, It was Iving dead in the corner of our
commpoind. They say 11 was cawghl by stray dogs and kifled."

1 got scared, I the boss heard about it, he would dismiss
e [rom service. I couldn’t sleep for the entine nighe. | did not dare
to see the boss tor some days. But, when he dide’l mentivn the dog
for a long tme, 1 slso forgot abour in, On the firse salary day, the
boss called me and gave me u tenner. T didn’t tell him that the dog
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was dead. | gat the tenner and spent il T had become hubalual of
Ieociving ton rupess every month,™

"Aftcr almast 2 yeur, the officers invited one another. T was
tofd that 11 was anniversary of the puppies which sas why the wives
had also come, Whosoever had taken a puppy from my boss, he
wondd invite him, The boss wonld take me along: they wonld treat
e like their relutive. Giving mwe a weaner aftor tenner, they wonld
tell me 1o spend It on the puppy.. .7

F ™ coulda’t control himssll nowe Cutting Pandit Ram
Chander shorl, he said, “OK, Lot it go the dogs. T was asking abot
Hunty. What would happen to him ™

FPurndit Fam Chander Iooked al bis son, the titak brightencd
like a Blare and angrily he said, “Who am 1o say this? Am La saiat
or achalur? Gel ot ™

B N leil angrily. Pandit Ram Chander lomed @ Bunty and
i 2 sweet vaice waid W bim, “Sou, fllup the chillem wilh lobacoo™

Trianlited [rom Kasfuniri by Mohommee! Aslam

L3 Aktler Mahiuddn: Deating

Mother’s Boy

Makinddin Rexhi

‘ ‘ on’t tease him. Lel him st here. He feels mome
comfortable with me.™
“Whal will he do il he poes out?
“Whal? s fale will lead him o his goal™
“logfivas palayi’! Ho's my darling!™
"Marting! He's Mother's Boy, He won’t do anything 1™

Im the imiddle of the meoht, Taved suddenly rermembered his
horee and recollecied all those moments when, g5 a boy, he clung to
his mother while his sistors weould rease him for this. Tears started
mlling down his eyes becawse he had not seen his mother for five
woars now and was roaming on hills, following his masters and,
thus, hecoming stone-hearted.

Im hiy chitdhaod, whencwer there were tmnder and lightniong,
iz heart would beat heavily, and be would cling & his mather and
feared to come out uneil i was caim again, Mother would sav that
thew should fear Allah®s wrath and seek His lorgiveness, Howewver,
toeay when thunder and lightning strike mountains, he carries arms
om his shoolder and himsell makes thunders and lighming. He has
become skilled in making thunders and lichinmns. e was told that
hizs heart hod really bescome stone and was sene away along with
soine of his companions.

* Livcrally measting, “¥ay | beciane swrifice far him™,
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e poamed about teany hills, croating thunder and hightning,
bt seon Javed telt that thunder and hghming cansed fre only and
brovghl no solsce. He slared repenting and thought of giving up-
Rl his friemd did nod like his giving up and, calling hirm Mother’s
Toy, they dumped him, wncs for all, in hiz mother's earl.

Trunslated from Kastuniri by Moharrad Aston

138 Monhiddiy Reshi; Mather's By

Festal Lights from Across

Hari Krishan Koul

watching but tot really hearing anything for they had

lowered ite volume considerably. Suddenly two souncls
arst forth simultanecusly, starting then-one, the shrill whistle of
the pressure cooker from the kitchen and the other, the banging ol
the dovor downglaics. Pyari got up and lowered the flame of he gas
in the kitchen. Nath Jee wuited for a while but when no onc called
ot or climbed the stairs, he o gol up quietly,

N ath Jeo and Pyari were walching ChuzifieT on the wlevision —

“Where are vou going?” Pyari asked, refuming from the
kitchen.

“The door banged downstairs but oo one has lwmed up.”

“If there were someonc he would surely have shown up. Sit
down.”

Nath Jec paid no heed but walleed towarnls the window.
Annerved, Pyan began muttering ro herssll, “Let him remain glued
to the window, Az if others have nothing better to e than come and
posgip with him!"”

She incressed the volume of the lelevision, The singer
geemied o he plaving on his own heartstrings. Moving his head to
und fec he enmeated soulfully, *Spend the night here of ¢lse pick up
the dagger tir ymite.” Nath Jeo opened the window, Drarkness was
creeping inand he could nid see anvthing, The duoor had banged or
wis it his imaginution? Anper at Culy, the carpenter, flared up. That
man! Aguin he hiad not fixed the holl and the spring. A mere push
o cutzide and the deor opened, then it shul with a loud bang.
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Ohuile possible that a passer-hy might have given it a sudge o only
Loy Leritate Muslerjec.

Math Jes cast a look on the kochha riad ourside, aking in
the broad metalled ome which i joined. Acioss was o willow grove
wilh soune trees growing on the dry and and athers o water. Bevond
strctehed aiother road, then the bank and finally the river, COn the
alher side was the main road wheee, along the hem of the mountam,
wore nestled the army hospital, the canfeen and a leng Tine of
Officer's Quarters. All these conld be discerned clearly during the
day bul in the night everything was indistinct. Only the Quarters
could be made out clearly, Fi as these were by hright hights, They
provided a tostal Mlumination m e surrounding darkness.

“Ig gomeone vul there?™ Pyurl asked. Nath Jee shook his
head, "Why don™t vou close the window then? Yoo are letting the
cold "

Wath Jec ignored ber and remarked instead, “Tho yon knuw -
in the evenings the view from here is worth seeing, The ights from
the arniy barracky shining wcross the river remind one of Bombay,”

“and when did ven g0 to Bombay? How come this sight
reminds vou of A similar cme oul there? asked Pyani m o mocking,
tone,

“When did T say I have been o Bombay? Mayhe | have
seen semelhing like thiv in fims ar perhaps | intuitvely visualised
that the lights en Marine Drive must be dluninating the sca n the
dark in a similar faxhion.”™

“Daicdin’t he plead with youo lust winter and e vear befiore. You
should have gone,” Pyari said sottly.

Math Jee closed the window, came back and saL al his usual
p}acc.Fnr # while he was silent (then he aoswered Pyan with a
quextion, “How sould Lhave gonc”? Every month Thave o deposil a
theuzand rupees fowards the house loan. And then during winter
hivhidays vme cun enpape Uwo of theee mition groups. bMaore
importantty. who would have stayed here?”

L4 Hari Kighan Kowl: Festal Lighls from Acmss

Lt it Be, Gl least mow we have 3 tenant dovwnslairs.'”
e, that's right but it is only this yvear that he has come.™

Math Jee sighed. Something wis bothering Pyari roo, Getting
up she went to the kitkchen and switched the gas off, Nath Jee quietly
Loxok vl the Atlas from nnder the books. Opening the page on North
America, be had just starled looking at its map when Pyar came
back, Hucriedly he hid the Atlas under a register kept om a nearby
rack.

“When will ¥ou eal? Pyan enguired.

Math Jee glanced al the television, an experl was Lalking
about various types of torilizers, "Tt%s still early, not even scven
yet.”

0K Then T'll warm the dinner a litlle Tater,™

"What's Tor dinmer'!”

“The same a3 was for Tunch. Tida's 1 say, go and boy vourself
an ounce or woo Bul vou never listen, " Nath Jee alowered at her.
she bepan a little fearfully, "Look vou could have eaten il Mobaody
hays forhidden moe, i just that I don't ke L™

Why don't vou like 17 All Becavse of me! 17 T hadn’t
menticned once that they sell itopenly around Pan ¥illage, Kakapora
and other places...”

Please don’t rermind me of il once again. I feel sick.” Nath
Jee saw Pyari shudder with distaste. Downstairs the door banged
agrin. Math Fee rose quickly but Pyar made hirm sil again,

“It"y mt our door, 1t Mir Sahib’s, v
"How can you icll?”

“My eves mght hwve begun o fail, not my cars. They are
still sharp, Theres liftle else 1 do the whoele day aparl from listoning
L the banging of these doory, Can'’t 1 distinpuish one from e other!
Linlitoe wou, I don’l spemd the whele day ar sehool.™
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ey, chmped e the schoal. 1f's the headmastesship that's
hathering me. Even (hen T manuge 1 be back by two-ghiny or three,
Someday the Officer or the Minister il Larn up Lor mspection after
twis — thirty aind then T am done Lo, that’s for sure. Next week theic
is gomg to be a full-mucn night, The othct teachers wanl o stuy
hack in Pampore and enjoy the sight of saffron Blassoms in Lhe full
mon, But 1 am playing the spuilspart.”

Wy
Wt will won da here all alone ™

Prevaricating, Pyuri sald “Co and boll the doars ~both e
inyide one and the outer, NO o will cormne pow.”

Far some reasan Nath Tee was sure thal someone or the
ather would visit tem; could be a relative, & fricnd, or an ald
ncighbour, Being a Sslurday, i wis a holiday. Whosacver was 10
comme would come that very day, No question of coming the next
day. Whe would wish 1o miss the seriu]l Maturbhorata or the
alternaom nekinee show and setout for these haumdocks on asunday.
But us yer no one had wroed op. Nath Jee wondered wh?

“Gerup now and bolt the doves.™ Pyuri’s voice brought Nath
Jee cnt oof his reverie.

"N, let’s wail Guptajee [rom dowenstairs mipht tarm up, He
had ol me thal he would returm within a week’s time. Won't amve
before eipht of nine [Pom Jarnim, now will he™

Pyari was completely Lakcn in by Nath Je's story which
wak, W el the trutl, a puck of lies. Beforc leaving for Amritsar,
Guptajee had clearly w1d Nath Jec thal he would be retuming to
Kashroir only in March o settle his alls ote.

“@hat 7 tenant! Paying the rent for the whole yeur but
spnding not more than (lty or sty days here.”

s it 1y rather yitange,” Muth Jee opened the new spaper
and held it in front of him,
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Pyuri remarked, “We had kept a tenant thinking that he woould
keep watch but now we have to guard his things oo along wilh vur
owin, We have 1o be watchmen of someons else’s house.”

Watchmen of someone else’s house?  Nath Jee was
surprised but once he grasped the impot of Pyari’s unterance he
shided hor with the words,"Don’t talk foobishly.You should show
mare senss.”

Math Jee had asked Pyac o behave sensibly but his eyes
ton were moist. Removing his glasscs, he wiped his Lears quietly
und began reading the newspaper, Fyur got up, wert 1o the kitchen
and reduriied with 4 rice tray. She bogan w clear the rice buk wais
utiable to see cleardy in the tobe—lighl, Nath Jee remored hiy plasses
and pussed them on 1o his wife. Wich the glasscs on Pyari bogan Lo
clean the rice. Nath Jes folded the paper to watch the relevision. A
doctor was Lalking abiut discases that communly beset the elderly.
Nauth Tee fohe that he showed the symploms of all those diseuses.
Getting up. he switched olf the television , With the newspaper [olded
and the television switched off, he becamne restless. He conld talk to
Pyari bul she was busy with the rice, He bepan o think. Had he
dome (he right thing in bwilding a hawse hene, 50 Far [rom the cily?
To be honest his old house was nothing meore than a muddy shack
whirse walls could pive way any moment, IF i was shill erect, L wis
because of God’s grace. At night when one turned in one's slecp,
the whole structure shook. Thit was the reason why he had hesiluled
to gei meur Pyari for o long rime alter their marriage. Despite this,
the: conple had manaped o live in the dilapidated place for more
than fifty years, Bila 1o had heen born here and it was here that he
grew up, But once he fimished his fraining and got a jol outyide, he
Srnonmeed iat he would not come o Kashmir ualess something
was dane about the hovse. Math Joo too realised that 10 Biga was W
migery it would be a shame o hring somenne's daughier Lo that
coop. With all his savings snd a loan of twi Tacs he bult a two-
slurey house on the culskirts of the Lewi. And Bila! He neither
marricd nor did he sele in Kashmir! The year before last he had
vivited them for 2 month, but had stayed enly for seventech diys

Eoghah Srudies in frdie, Volwsie 20, Januany 2012 143



last year . And (his year? Two months back he had gone to Canada,
God caly knew when he would rehirn! Whether he would or not?

“Ohall T warm the dinnerT Pyari was done with the rice.
She returncd the slesses to Math lec.

tWaita little while. Let's listen Lo the news first,” He opened
the newspaper and began reading the headlines winle liswening to
the news on e television as well By e time be finished with the
news, lisiening both to the Eashmiri and  the Urdo version and
planeing al several papes of the paper. Pyari had sprewd his bedding
o1 the low bed and hers oo the floor :

“Why make the ather bed?” Nath Fes gueied hesituntly.
“¥ou e slip into my bed.”

“¥ou huve no shame.” Pyari angnly retarted.

Wath Jee slapped his brow in fustation. “When did you ever
snderstand me What I mesnt was that you have 0 make two b
every day and then every three ar foor days you have to wash the
covers. You are mol apto so much hard work now. [T you too sleplin
my bed, your load would ger redured by half.”

“yeu yves, 1 heard you "Pyan gestored in a manncr winch
e ndesd Math Jee of 2 mueh younger Pyari. e bogan reminiseing.

91 jzren. shall T wamm the dinner nowTWhen will we ear!”

“Heatil. Berer fnish it of " Math Jee returied, mutieTing 10
himsell, A long night waits, so be it

rner aver, Math Jeo was s6ll listening tothe news elecast
from Delhi when Pyari returned from the kitchen, done with the

washing. “You’re still up?”
“Yen its L0 early W Lo in”
“Why don'L you getinto the hed, you’l] feel warmer.”

Nath Tee aot np and switched off the television, He got inm
bed, 4 register in his hand,

“Shall T turn the Yighe of /7" Pyari asked.

[14 Hari Erishan Koul: Fastal Lights from Across

“Alright, T will put the table-lamp en. Have to go throuwph
some papers from achool ™

Pyari switched ofl the Tight. Math Jee pud Lhe 1alle- lamp an
and began twming the pagey of the registor

Yo keep awake, | am dog-tred.” Saying this, Pyari slipped
ko her bed ready to dowe off

Mo womndler! Two quile covers, bwa bed sheets and so many
other clithes Not easy to wash the huge pile.”

Fyuri turned her hack tir Nath Jee, Was she really sleepy or
hulled at his rebuke? Ie couldn't tell. Quietly he put the repister
aveuy and took oul the Atlas which he had hidden carlier. Cpening
the page on the map of Nordh America, he began Tonking carefully.
[ece is Cuneda and this is its ¢apital Otawa, And here is Halilux
where Rita musl be right now, Not very [ur from Otawa, Near the
seashore too, that iz why the weather must be nice us in Bombay,
even though it is up in the north, That iy all so well, poor Bita could
never staned the cold! Lights must be shining acrosy the sca as they
do in Boanbay, Seddenly itdawned on Nath Jes tlaar sommethang was
wrong with him. For seme resson he visioen of festal Hghty acsoss
the durk waters was haunting his mind Was il becavse the
Numination, the clecie lights, e sun’s rays—all rediated o warmth
which somehiw pleased. Mayhe he wanted o bask i this wurmth
bt haw coold he? Towas on the other side while he was w1 this ome.,
anch the dark seu strorched in hetweeen,

“Have vou fallen aslecp? Weren'L you complaining about
turning in eardy 7 Pyari’s vaice woke Math Jee up. He had actually
dozed off.

“Ger up, someons has opened the door. [ can'tL understand
whe it i3 vou keep wuiling for with the doors unbolted day and
might. (hers have hetier things to o than o come and chat wilh
wou. Coine on, make 8 muve befon someons loots the house. "Pyari
hutl come oul of the bed and was owrang aboul apitatediy.

“Hope il ign't Gupralee, atter all? Math Jee picked up a
toreh and weit downglairs. :
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Gathering courage Pyari opencd the window slightly and
peeped oul. She could make our some shadovwy figures. e short
wnl [ul], the other Gl but namower. She heard Nath Jee shoating:

“Shao, Shaa. May wou perish, you blasied croatures ™

Pyari breathed a sigh of relief, Closing the window she
slippod hack into bed, Aller shooing the cows aways and bolling
the dooes, Math Jee climbed hack.

“Dincsn’Lanvene ook for them'? Pyan asked. " They wander
about even in the night. Deesn’t the muilkman who milks them n e
moraing bother to find oul where they are atter dark™

“If pnlv they gave milkl™ A sigh escaped Nuth Jee, " These
paar creatutes have run dry, that is why they ane left to wander.”
Prari oo sighed.

“Ruins were plenty this vear,” Nath Joo continaed i
alond_“Last vear the prices of fodder shot up because of the chrought.
Farmers und milkmen sold their cows and old bulls to butchers.
Since then this swil is fresly available in Pari Village, Kakapora
and Eilar.”

Nath Jee conld have hilten off his longac but the decd was
done. He glanced at Pyari with some irepidation. She grimaced with
chsluste once sguin and turned pale. Yet she replicd calmly, “Criven
to the hutchers o be sluwghiercd. What an sct of merey! Hetles that
the [hrosr's of the poor hapless creatwres be slit than they be left
behind uncared for.”

Nath Jee sucssed thal Pyari was sobbing underneath the quall.
He o slipped quietly inta hed, switched (he (able-lamp off amc
cuvercd himssll with the guilt from head (o e,

Trunslated fron the Kachmiri by Nuxral fan
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Ghazal

Weali Mobkammad ‘Axeer Kichrwari’

0 heloved, stay awhile
and Tiseen w my love-Tyric;
my [rain has grown most intense!
My heart iz blesding for love,
and my ferry-boat
i5 eanght up 11 & sLod
raging om all sides!

0 pightingale, don'l gromble
pir exhibit your anpuisl;
sliesd wonar tears enily
and listen to my Imve-song!

It looks as if
flower-beads are afine,
the green bell bas been-
trarmpeled vpon;
come vou, love,
jnat take o look
at the spoiled scenel

The dark nighl
is pocentuating my griel,
umd the heart
in palpitaling fast;
lislen, a beloved, to my love-song!
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Younp hrides lost thedr pride herg,
and the daflodils their formume:
cannibals prevail aif aronnd,
L, Dot ™y Tove-ypie |

Thes damsel is disturbed, the Fraganl plant (sombe)
15 tearful;
now who is thore m express
bus prowse and to whom?

When the abiliy
lo Judgre a thing trie or false
hias been lose, bronre namally sells here
very dear as sold;
Listen, O belnved, to my love-Tyric |

The intruder and trouble-maker,
whes et ihe porch of
the standard-bearer ' shrime— -
who precizely wus this man?
Liaten, love to my doletal Tyric!

I wnole these painfil verses
oul of my 7eal,
pray, lemd your car to them
L judgee the rhyrhimic beai
0 beluved, bisten to my love-Jyric!

Lransiated from Kashimiri by A N Dhar

Wan Mohamman deser Hishiwan: Ghezal

Revaluations: Forgotten Classics of
Criticism Revisited®
M L Ruing

Hans Mayer: Steppenwoll and Everyman: Outsiders and
Conformists in Contemporary Lilerature, Transtated from
Crerman by Jack. 13, Zipes.

Apollo Editions, New York,

ans Mayer belongs 1o the peneration of Marxist thinkers

who rose W prominenee at a time when the orthodoxies of

docinnaite Marxism were driving away foes thaught not
anly [rum the Soviel Unien and other communist countrics, bt
also from within the Marsisi partics in the West, Born in |97, he
hiaz been a contemporary of such eminent intellectusls as Ernst
Binch, Ermsl Fischer, Waller Benjamin, George Lukacs, Thendor
Adorms, Frederic Antal and Arnold Huuser in the Germanic tradition,
ws well as of Henrd Lefcbvre, Merlean Ponty, Roger Garandy and
Lowis Althusser in e French radition. Their Marxism owes nothing
lir the iron-clad ohiter dicta emanaring from the likes of Zhdanov
and his thought police, ur even to the pronooncements of Lonin
bimself as made in that egregious party pamphlet called Party
Organization and Party Literature’. Fischer’s Art and Flzolopy
(1964), Garaudy's Realism withour Wails {1962 and Della ¥ Volpe's
Critigue of Taste (1979 combine the bagic philosophical insights
derived from dislectical materalism with a profound beliel in the
stalus of art as an intringically valusble product of the Tuman
magination, They recall the Marx of Gruradrisse (see, Hobshawn
A1 121-126).

" Bditoriad nate: This section will fanhare ieassessmenes of soqwe lrgreten clasgics off
firzrary eriticism and theary, Ceotriburiong an welcome.
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L.mfike |ukscs, wha started in the Enfightcament oradition
of hugnnasisrn bol comprormised with the Stalimist orthodiesy, these
writers #and critics respect the intogrity of an art work whilc
endeavouring o inerprel s socio-economic relevance, Tut the
refevance docs not stap short at tracing the homaolagics of socia-
econoiue and literary steoctuees a5 i Lucen Goldoann and dee
later Lukacs, bul embraces s langer strocture of valoe systemy and
recoenitions, partkculacdy the recoanition of an artist’s worth in spite
el hiwfher idecbomcal cormomitments, I0way Sartre who summed op
this point of wiew by sugzesting that "Mallarme was a bowrpcais
proed, bul ol all bourpeods poels are Mallarmes™.

Tuking theer cue from Gyorgn Plekhanov snd Frans Mehning
wll before docirinaine Marzism choked independent thinking abouat
thes aris, n Cornrmunisl counires, Maver und idhers Bke himm sieered
A ocowese  midway between a ol capitulation to the eononic
deterrmimsm of the Stalisist vardety and the elfee sestheticizsm of
the late nincicenth and twenticth contury art theory {Adomio was
the onlv cioe who pever accepted (he so-called scientism of the
vulgar Marsisl sesthetic theory current in the Soviet Union.

Admitcdly an adomiirer of Lukacs™ “carly para-Marxism',
Hans Muver does nol aspire @0 build a theory of hleralure the way
the Hungarian savant docs, Lukacs provides an Aristotlcan
frarnework Jur g work of art groumded 1o class strugele, hMayer’s
auidelines come from Hogel's dialectic that scos an inequal tonsion
betwesn forms and concerns of arl and literatuee. Even oupl both
claim allegiance & Marx, hoth are bourgeods Buropean intcllcotualy
whits reject the bowrgedis wadition, Mayer with sympathy and Lukacs
with apparcnt disdain {in hiz later references to Solzhenitsyan, there
is wun apprecialive realisation of the non-conformsm of the Fussian
writcr], In the course of his development a3 4 Marxise critic, Mayer,
like ]:'h:nj wrmin urul Adverno, perosves the contrmlicions 1o the lule
stages of Capatalism and fashions lis writing o preserve the
humaniturian sspects of hourgems cultore. Sines o fair number of
eseavs I this collection deal wilh Cesian bourpeois weiters, his
cifort is fo detect anp-bourgecaois races in these wWitcrs in order (o
Ik thern b his own individual viston of socialist collore. As Jack
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Fipes says in his introdoction o the present book, “The (heme of
Cerman sell-crigeism is one of the leitmorifs of dhe German Fiterary
development™. Mayer iy faithful to thal inherilance.

Very fow Marxist critics have engaged with conlemporary
hterature with as mwch sympatksy as Maver. Like Ernst Fischer in
Art g ffeadn gy, Maver resds comtemporary hterabure wy insepurable
fromm historical and social dyvoamics. Linlike Lukacs's denuncianions
af loyee and Kafka and of modermism in general, Mover's readings
imvolve that voluntary effort of understanding which alone makes a
pifted writer acvessible W a diseriminating reader(see, Lukacs 1962
17-92 and Lunn 1982: 9-32). It is this effort of understunding, this
altemipl (o enler e ioner working of an art object’s configuragions
af means and cncds that constimtes the spectfic function of crlicism
in Maver,

Like Adosn, Maver wiites about Bectolt Brecht (the Tongest
cxrav n this collecton 18 on the playwright), bol differs from him
both in approach and interpretative strategy (for details sce, Adomo
1992). Like Adomo again, he chooses the most adaplable and
resilient modc of litcrary cxpression, the cesay, as a eritical vehicle
(see, Adorne 1993 3-23% This makes Tor easy accessibility of an
intelligent reader and allows & direct exchange with the writer.

The present book of essavs is not a random selection or a
simple appendage 1o Meyer's more substanial book Quisiders
(published in English by M.LT Press) Iv is unificd by a thome:
putsidens and conflurmists, people who act as counterweights e te
average bourgenis men and women, and their role in contemporary
titerary comsciousnesy. These people live on the marging of sociely,
are desianated mavericks by the social and political cetablishments
oo theit mmes wrnl exercise a destabiliange influence on conventional
patleris of behavious. They are pot the wretched of the carth by any
mcans, They are of the hourgeois somal world bul don't consider
themselves as belommng Lo il 10 any positive way, To use the cuirent
wease] word so dear to postcolonial critics, they are chat socicty™s
‘Cither”, They ure “sleppenaalves’ aller the anb-hero of Hermann
[Messe’s novel of that name,
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Evervman{orginating in the redieval moraliy play of cthat
name) in Muayer®s reckoning is an averape bouwrgeois individuul,
probably an anonymous laceless ligure we meet without even
botlierimg W question hisfther identity, but who, given the levelliog
of the social order nnder Capitalise, claim a democrucy © of egual
citizenship with feadal lrds'. The Steppenwioll, on the other hand,
= u fminge figure, noc really a rebel bt rather an eccentric "who
departs from the comemunity”. TTa does sl treaten the sacial order,
ever thowgh he 1% its not-se-hidden underside, As Maver writcs in
the title cssay, “those cccentrics in society who voluntarily kepl
ther dislance frum the ordinary routine were never seriously or
strictly isnlated. On the contrary such cocoutries wers pencrally
highly catcemed and sacrerly admired by those people whosge sociely
they chisdained™.

The Steppenwolf wses low profie echndgues such as "false
compliance, foot-dragping, feipned ipnorance’, o quole JTames
Scott's Weapans af the Weak, to rogister their proscrce in socicty, It
is im this way that Maver's pon-conforanizls opaerale i Iieralue.
Mlurer reads o whole range of wrilers from Munl, Durmenmatt (achoye
plazr fe phvsicisis brought TTesh alr on (o the Suelly Enohish stage
in the eurly sixties), Muann, Grass, fonescoe, Pasternak and many
mere b draw & comprchensive map of the varions Kinds of non-
gumlarmism in contempirary writing, The result 15 & welcomne
departure from oot only she stolidity of the many doepmas of
Lukacsian Marsisrm, bul also from the kind of hammer-and-tomgs
ideological critique practiced by today™s saloon-Dar Marxists who
have re-colimsed post-colomal studies by merely positioning

themzelves in the safc coclaves of the bovrgeois academy in Evrope
und Ametioy.

Here it is relovant to mention that Hans Maver left Base
Grrr[ttm;-' ak lwle as 1963 bwo veors aller the Wall, and casinal be
accused of hachouring 111-feelings abour the then GDR. His
yympathics continued to remain with the socialist idesl. His
wentticabion, therelore | witke TTacnlews, ITarey TTelless, Uldels, Oscar
Blarzareths, Felix Erulls, Fabrice dell Donzios and Yuri Zhivapos-
ull in ome way or another sianding al o lnpent do their societes—
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fogegrounds an independence of spirit challenging the built-in
gppeessivencss of Communist regimes in gencral. Without openly
calling into question (hal oppressivensss and ranging up m.“j dowm
and aeross historical and peopraphical boundarics, he highlights the
significance of dissent within bourgeois il communist socletics
incgquul reeasnre,

Thoual not u Hlerary theonst in die purest sense. Hanz haver
is deeply concermed with the function of eriGeism im conteqiporary
literary caltore. In stressing the significance of hiswory, he I'J'.!?:-i ot
neglect assthelic issnes. Thus he soes (he ‘indifference’ of Yum

-Fhivago. his relectance to cornrmal himnscdf in aclion, & 4 reason for

i “failed epic character” of Pasromuak’s novel. In a slalement that
neatly snms up the dissonance of conremt and form in the novel,
Mazer sugeests that the “story of #hivapo is a story ol fundamental
nom-commitment Unless one understands this trait in his characier,
Zhivage's life becomes incomprebensible. . The readers will lime
und again demund logic and resolts from s bfe that cEpresaly re;fuacrl
both” . Huow different is (his assessment from the open denuncislion
of Zhivagn hy party hacks who hownded him to death and how close
to Edmund Wilson's response at the lime of the novel's publication
in late tiftics of the last century. In Musil's Ulrich Mayer accounts
for the ‘disposability’ of the heru inasmuch as he fails e act
meaningfally (one is af once remamded of Goncharoy 'y Dbl.a_n:un-:.-‘_l
and, uy u consequence, fails also w *determine all possimlines in
wlvance . In Guather Grass's Tin Drume and Thormas Mana's Felix
Frell the same imhalance berween the nrge to be a part of reality
anid, at de same e, 1 be owlside it accounts for the uneveunoss
of structure which Mayer seems not o deplore al all, As he says in
the escas on Cirass and Mann, ‘i i more ciffiealn in comlempoany
literature than ever hefure to atmibute any kind of idea, action to te
writer himsclf. 'The bourgcois epech of a literuture which sirives for
ihe self-realisation of the artist is at an end™, Consequently, baalh
Oskar Matzarcth in Grass’s novel and Felix Krullin Mann®s parody
cpic iMusions of the classic hourgegis novel .. Both prefer artitios o
individuality and both thrive as ‘roles” and ‘fictoms” rather than us
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lull-blorded characiers - a resull of Lhe lule capitalist siack on an
indivvidual s reality.

The long cssay om Breche deaws attention w the pluvaripht's
fuscination with criminals ke Richard, Conolynns, Macheath,
Edweard und others of their ilk—all from the culer edges of acoepled
social behaviowr. Brechl lound positive iraity in them and saw them
a5 the vnly genuine representatives of the rapacions capitalist systein
in which cven Galileo had to compromise with truth lor his own
snrvival, This conlinm: Maver's own helief that sweppenwolves
survive by virtue of theit compromises. Brecht's famous irony,
diaplayed in the rationale for war presented by soldier charactons in
Moaotler Cowrage, ms all heroic notions npside dowin aod reveals
a gnawing cupidicy beneath elegant social Tecades. Tiis in such a
gvstem that the sleppenwolves survive, sometimes comfortably as
im Hrooht and sometimes nneazily as i Thorows Manne and Boris
Pastcmak,

Shakespeare's lools, Homer™s Theristes, Moliere’s Alceste,
court jestery, comis conmuentators i1 classic Sanskmit drama as well
as sorvans and other lower-clusy charscters—hbave cxisted in
Llersdure since carlicst times as healthy antdoles 1o the swffy
formalities of the clusy system, Maver, however sees them as
replucing the boargenis Evoryman in contemporary soviety, Lhus
showing up the inherent puthology of the social system, We can
draw our am conclusions from this Cwe: there s no possibilicy of
returming o the heroic ideal in vur time.'wo; that febrile modernity
{moton withour memory” in Panl Vidle's words) precludes the
mtegration of the individual with socicty, a prospect aleefiully
celebrated in the ilusiopary bacchanalia of the ‘postmoden
comdi o’

I.ooking philosophically at the outsider phenoamenon, some
of g at least can delighl in the spectacle of 8 non-conformist Like
Shakespeare's Apemantus * shaming thess wouds'by putting om the
cunning ol & carper”,
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